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OP®EUN U ,,0PDPEN“

Opdeit 3a MeH OGelle npoG/eMaTH4YeH MAaTPOH Ha TO3U ¢ecTUBANT —
3apaZu npeynorpe6aTa Ha UMeTO My. 3a MHO3MHA I'bpBaTa acolyanus e
cbe ,3natHUAT Opeit” — pecTrBaa 3a NoNy/nAspHA My3UKa, IPOBEXJaH OT
1965 fo 1999 r. B kypopTa CirbHYeB 6pAr. ToBa, pa3bupa ce, e 6bp3a Bpb3ka
C Ka3MOHHOTO U MOMYJ/IIPHOTO. MaKap BCBIIHOCT - 10CTA OT'PEIIHA, 3aL0TO
II0 MPOHHSI Ha CbJ0aTa OCHOBATeNAT U JUpPEKTop Ha ¢dectuBasa [eHKo
['eHOB e oCb/ieH 3a NMoHaX Ha 20 roZMHU 3aTBOP — TUIMYHA IPAKTHKA OT
BpeMeTO Ha TOoTaJMTapHaTa cucteMa. MHOro ca Te3u ,MpOHUH Ha CbA06aTa’
CKPHUTH 33/i BCEKH MUTOJIOTU3UPaH 00pas.

HmeToHaOpdeiiie 6'b/ie M3M0JI3BAHO 32 HACJOB HAa aHCAaMOJIA U KYJITYPHHU
WHHLMATHUBY, PECTOPAHTH U KAKBO JIM Ollle He — 3apa/Jii eMbJieMaTa, 3apajiu
nonyJspHocTTa cu. OT KOeTo NPOTOTHUII'LT, pa3bupa ce, CTpaja, Makap U 1o
e/IJMH WU APYyT HauMH /la 0CTaBa BbB BpeMeTo.

Ha To3m ¢ectuBan oGaue Opdel me ,MpUCHCTBA“ He CaMO 3apaju
HOMYJIAPHOCTTA CH HAa KYJTYpeH repod, a ¥ B OPUTHMHAJHUS CMHCBHJ HA
MHUTOIOETHYHHUS CH OPEOJI - KaTo MOET U neBel Ha TpakukckuTe 3eMU. A 1o
BpeMe Ha NHMcaTeJCKUs GOopyM e ce JOKOCHEM U /10 HAKOU UCTOPUYECKH U
KyJITYpHH U3CJIe/IBaHHUs 3a HETO.

U Tyk e MSICTOTO /12 0TGEJIeXKa, Ue UMEHHO roJIIMOTO 06001IeHHE, HOCEHO
OoT MUTH4YHaTa ¢urypa Ha Opdeil, ce okaza 0co6eHO CUJIeH NpUTeraTeseH
LEHTHP 32 HAUIUTE YYXKJECTPaHHU TOCTH, MOBEYETO OT KOWTO HaIHcaxa
eceTa, CBbpP3aHU C DPA3JIMYHU NPOEKIUH Ha obGpa3a My, a MHO3MHA My
IIOCBETHXA U CTUXOTBOPEHHUS.

[loeTuMy3uKaHT, pasnHaT Mexay luonncu Anoson? XXper - pepopmaTop
Ha 0QUIMATHOTO APEBHOTP'BLKO e3u4ecTBO? M Moxke 61 TpaKMICKHU 1ap,
3acCTpallu/ c 06eIMHUTENHNSA CH IPOEKT BJIACTTA HA IP'BLKHUTE MOJUCH?

EnHO e curypHo - JuTepaTypaTa, U3KyCTBOTO, KyJTypaTa CbXpaHsBaT
naMeTTa Ha HAapoAW W LMBUJIM3ALMU MO-)KUBO OT BCSIKA IOJUTHYECKA
ucropus. 3aToBa U JHEC NMPUBETCTBAMe BCUYKH MOCJAHULIM HA MOE3UATA,
JIOILJIM TYK ChC CBOSI IPUHOC B 061[0TO /leJ10 Ha eBpoIeiickaTa Kyatypa!

Eska /lumuTpoBa



ORPHEUS AND “ORPHEUS”

To me, Orpheus was a problematic patron of this festival - as his name has
been overused in a way. To many Bulgarians, it causes association with The
Golden Orpheus - the pop music festival carried from 1965 through 1999 at
the Sunny Beach resort. This, of course, is a quick association with something
too official and popular. Though, in fact — quite a false association, because,
ironically, the establisher and director of the festival Genko Genov was
accused in espionage and sentenced to 20 years in prison - a typical practice
of the totalitarian times, and that made him a dissident actually. There are
many similar “ironies of fate”, hidden behind each mythologized image.

Orpheus’s name has been used as a title of various ensembles and
cultural initiatives, by restaurants and whatever else. Its emblem was what
they needed - for the sake of popularity. And, as a result, the meaning of
the prototype started fading, no matter that it was in a way a sort of its
preservation in time.

However, at this festival, Orpheus will “attend” not only because of his
popularity of a cultural hero, but also in the original meaning of his mythical
and poetical aureole - as a poet and singer of the Thracian lands. And during
the Writers’ forum, we will also approach some historical and cultural
knowledge about him.

Here, I should note that it was exactly the huge generalization contained
in the mythical figure of Orpheus that proved to be an especially strong
attraction for our foreign guests, most of whom wrote essays on the different
projections of his image, and there were also many of them who dedicated
poems to Orpheus.

A poet and a musician, crucified between Dionysus and Apollo? A priest,
reformer of the official ancient Greek paganism? Or maybe a Thracian king
who threatened the power of the Greek poleis by his project for a Thracian
union?

One is for sure - literature, art, culture preserve the memory of peoples
and civilizations more lively than any political history could do it. That is why
today we are greeting all the ambassadors of poetry, who have come here
with their contribution to the common treasure of European culture!

Elka Dimitrova

Enka JlumuTpoBa

O CJIEAUTE HA OP®EN

BcrbpnuTeHa JIEKII U A

U Taka, koii e Opden?

[leBel ¥ MOET, KOUTO MOKOPSIBA C IECHUTE CU XKUBATa IPUPOJIA U ChOYXKAa
3a xuBOT MbpTBaTa? (ToBa, pa3bupa ce, e MUTHT, 32 KOUTO — C pa3JIMYHUTE
MY BEepCHH - II[e CTaHe yMa M0-00CTOMHO HAI0JIy B TO3U TEKCT.)

JleunTesn ¢ Kpbr OT NOCAefoBaTeJ]d, KOUTO JieKyBaT C HeoGHYalHU
MeToJU — OUJKHY, NecHH, 3akanHaHua? (MMa ocTtaHanu cBueTesCTBa 3a
opdHUUeCcKU MeJUIIMHCKH TAOIHUIU.)

Xapu3MaTH4€eH JKpel, Cb3JaJ OOLHOCT OT IOCIe[0BaTENN ChC CBOU
KyJITOBe, PUTYyalu U clienudruyeH HaYMH Ha XUBOT? LleHTpanna ¢urypa
B OOIHOCT, KOSITO H3IOBsi/[Ba CBOeo6Gpa3HU pedOpMaTOPCKU BEPCUU
Ha JPEBHOTPBIKUS U TPAKUHCKUS MAaraHu3bM, NpeHapexJa INaHTEOHa,
BBBJIMYA OJUMIHUUCKATE GOTOBE B PA3/IMYHU OT MO3HATUTE [AOTOraBa
OTHOILEHHs], KaTO Taka 0pOpMsI Hal-3HAYMMOTO €peTHUYECKO ABIKEHUE B
paMkuTe Ha AHTUYHA ["bpuua u [peBHa Tpakusa? Win nbK xKpew, HalycHal
JnoHuc, 3a ja ce 06bpHE KbM AINOJIOH, MOPAJU KOETO U OMBa pa3KbCaH
OT MeHaJuTe/BakxaHkUTe, JluoOHUCOBUTEe mocaenoBaTenku? (3a Te3u
XUINOTE3U ChII0 UMA MUCMEHU U3TOYHUIM.) OpduLiuTe He s/ieIh Meco U He
NHeJIM BUHO - 3 TAX MOCJAEJHOTO 610 CaMO CUMBOJI, KOETO I' COJIMXKABA C
XPUCTHUSHCTBOTO; )KUBEEJIH ACKETUYHO ¥ OTHOCUTEJIHO OTAEJEHU OT CBETA
Ha OCTAHAJIMTE; BSIPBaJIM B €KCTaTUYHOTO CBbp3BaHe (,eHTycHasbpM“) c
6ora, 4pe3 KOeTo AOGHBAJM MUCTUYHO NMO3HAHHE — KOETO II'bK HANlOMHS
3a yYeHHEeTO Ha JEePBUIIUTE U 33 peUla JPYTd PEeJTUTHO3HHU NMPAKTHUKH.
TunuyHa 3a opdpusma 61ia KOHLIENIHUATA 32 SOMa — SEMa, UK 3a TAI0TO
rpo6. Criopes Hesl TSJIOTO GUJIO 3aTBOP MJIK I'Po6 3a AyLIaTa, KOSITO OT CBOSI
CTpaHa 6uJIa 60’KeCTBEH eJIEMEHT, CB'bP3Ball] Y0BeKa ¢ 6oroBeTe (OLle eHa,
TO3U I'BT — KOHLENTYAJHA, aHAJIOTHUS ¢ O'bJiellaTa XPUCTUSIHCKA PeJIUTHUs).
Hakpatko - opounurte cbh3gaiyd ackeTUYHA MUCTHYHA cekTa. HewH mo-
KbCeH aZienT U pedopMaTop OWI IPBUKUAT MaTeMaTHK [lutarop, Taka
kakTo Opdeil Hali-BeposiTHO 6un pedopmaTop Ha J[MOHKMCOBATA PEJIUTHS.
Upes [lurarop eneMeHTH Ha opdH3Ma HaBJIE3NH BBB dunocodusTa Ha
[1naToH U B cjieiBAIl MUCTUYHO-PEJUTHO3HU QUIOCODUU.

W naii-Hakpad - Moxe 6u Opdel OUJ TpaKMHCKM L@p, 3acTpaliuJI
MOT'BLIECTBOTO Ha TPBIKUTE MOJHUCH C POEKTa CH 1a 00eUHU MHOXKXECTBO
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TpaKHﬁCKI/I miemMeHa? HOpa,E[I/I KO€TO U MUTOJIOTU3HUPAHETO MYy IIPOTEKJIO 11O
IMOCOKa Ha U3KYyCTBOTO, HE Ha BOEHHATa MOII], TbH KaTo NM0-6e300acHO 6UJI0
Aa T'o IPpOC/JaBAT KaTOo IeBell, 3a jda OCTaHe B CAHKA IIOJIMTUY€CKaTa My CUJIA.

k3kk

ToBa, KOeTO HAa-MHOT'0 Ce MIOMHHU OT UCTOpUsATa 32 Opdei, BEpOsATHO e
U Hal-/JaJIeYHOTO OT UCTHUHATA — BJIOOEHUAT NeBel], C/IS13'bJ B IOJ3€MHOTO
LJapCTBO, 3a Jla BbpPHE KbM JXKUBOT JIOOUMATA CH... HE YCIsJI, IOThHAM B
CKp'b0 U r0O pa3KbCaji MEHAJUTeE.

Cnopen efHU — CUH Ha 60T ATOJIOH, COPeJ, APYTH — Ha TPaKUHUCKUA 1lap
Earsp (Oitarsp): olje B caMOTO Havya/io HAa UCTOPHUSATA € 3a/10’KEHO KJII0U0BO
KoJiebaHUe - ciKall MeTadpopa Ha pa3Maxa, C KOUTo opU3MBT Ipenojpex/a
JpeBHOIPbLKaTa MUTOJIOTMS B HOBU POJICTBEHU BP'b3KU MEXAY OOTrOBeETe.
A Hue ollle B caMOTO HayaJso Tpsi6Ba Aia oT6esexxuM, ye 3a Opdeit nma JBa
(Makap ¥ JjocTa CMeceHHM) KOpIyca UCTOPUM — FPBUKU U TPAKUMICKY, U de
BapUalMUTe Hal-4eCcTo caMU U3/aBaT IPOU3X0ja CH.

Cnopep IMungap (517 - 438 r. np.H.e.) u AnoJsiomop (180 - 110 r. mp.H.e.)
TOM e cuH Ha Earbp. UHTEpecHOTO €, 4ye A0KATO MUcAaTeJUTe U MOETUTE
KJIOHSIT K'bM YOBELIKOTO OOsICHEHHE Ha NMPOU3X0/a MY, UCTOPUKBT Jluomop
Cununuiicku (90 - 30 r. mp.H.e.) ce YyBCTBA JJI'BXKEH Ja 06001H U JpyraTa
Te3a KaTO paBHOIPaBHA — Te3aTa 3a 00XKeCTBEeHUsI MPOU3X0/, 00sICHSIBALA
U CBP'BXECTECTBEHUTE CIOCOOHOCTH Ha reposi KaTo Hac/leeH! OT ATIOJIOH —
6ora moBeJINTEJ Ha U3KYCTBATA U JIEYUTEJ], U pa3bupa ce - 60ra, CBbp3BaH
ChC CBHIIETO U CBETJMHATA, KOUTO IIe CTAaHAT KJIIYOBUTE CHUMBOJIA Ha
opdusma. Ta3u Bpb3Ka 0GsCHSIBA MU HEOOHMKHOBeHATa 3JIaTHA JKpa Ha
reposi — MoJiyueHa oT GOXXeCTBeHHS Oalla-nmokpoBuTes. (Makap Jopu BbB
BapuaHTa c 6ama Earbpp Bpb3kaTa ¢ AMOJIOH Jja OCTaBa - 4Ype3 MalKaTa
Ha Opodeii, my3ara Kanmomna, kosaTo ro orBex/ja Ha [lapHac npu cectpuTe
CH, KbJETO I'bK TOH HoJyyaBa ANOJIOHOBUSA JAap. ANOJIOHOBaTa JiUpa OT
CBOSI CTpaHa ChAbpXKa WHAWKALUU 3a [pyra CbhIlecTBeHa Bpb3Ka: T €
nu3obpeTeHa ot XepMec, 3a Ja 6bJe yCbBBbpIIeHCTBaHA oT Opdel, KOUTO
Z06aBs KbM HEWHUTE CeJleM CTPYHU OlIle ABe, 33 14 JOCTUTHE ChbOTBETCTBHE
c 6post Ha My3uTe.) BepcusTa 3a AnosioH KaTo 6ala Masko Ie ce c6rbcKka
C HUCTOPUUTE OKOJIO KpedyecKaTa xumocrasza Ha Opdeil - 3amoTo Te3u
HUCTOPHH (B MO-TOJISIMA CTENEeH JJOKYMEeHTHPAHH) o IPEeACTaBAT KaTo XKpel],
nocjeioBaTes1 Ha JJHOHHUC, KOUTO BIOCJEACTBHE Ce 00PBIIA KbM AIOJIOH,
nopaZy KOeTo W CHU H3mama oT JUOHHCOBUTE NMOKJOHHUYKHA MeHaJHUTe.
BeposiTHO Bce mak HAaW-JIOTUYHO e XOpalueBOTO OGSICHEHNUE, Ye B CTApUTE
BpeMeHa IOETHUTE MPOCTO ca OUJIK HapUYaHH ,,CHHOBe Ha AnosioH". Ho Moxke
Y 00pPBIAaHETO K'bM AIIOJIOH (PEJIMTHO3HO U UAE0JI0TUIECKO) J1a € OCTABUIIO
nevyaT Ha CHHOBHA Bp'b3Ka B MUTHUYHUS pa3Kas.

OTHOCHO MaliKaTa CbMHEHMUSs HIMA — TSl HU [I0OBeYe, HU 0-MaJIKo € My3aTa
Kanuvona, mokpoBuTe/IKa Ha enuyecKaTa oe3usl U KpacHOpeurneTo. 3a CUH
Ha Opodeilt ce nocouBa repost Myseit (cnopen Jlvuogop). A no-jgaseqHUsT
My NMPOU3X0J, Bb3X0XK/Ja KbM LIAPCTBOTO Ha XeMmyc U Pogona, npeBbpHATH
OT pa3rHeBeHUTe 6orose 3eBC U Xepa B IJIAHMHU 3apajJid XIOOPUCTUYHATA
ABbP30CT Ha JBaMaTa CMbPTHHU Jia ce HapuyaT eJHH JpPYr C MMeHaTa Ha
noBesuTesuTe Ha Osmumn. BrnpoyeM MHOro ca MecTaTa, OCIOpBAlM CH
NpaBoOTO Jla 6'bJjaT POAHU 32 MUTUYHO-JIEreHAapHUs repoit — ot Pogonute
B Tpakus go IMummues B 6ausoct Ao Onumn. KakTo Beue cTaHa JyMa,
Opdeit e cBbp3BaH U ¢ [lapHac, NJIaHUHATA, OGUTANUIIE HA My3UTe. A HAKOU
W3TOUYHHULM TBBPAAT, ue e yuua B Erunet. Tyk, pazbupa ce, ce npenidTat
MUTOJIOTeMUTe (B eMOJeMaTHUYHUTE 3a My3UTe W AINOJIOH MecTa) CbC
3pbHLATA UCTUHA B JereHauTe. Hali-ycTouuBoTo mpo3Buile Ha Opdeit
o6aye cu ocTaBa ,[pakUHCKHAT MeBel’, MOPaJAu KOETO W HaW-rojsiMa e
BEPOSITHOCTTA /1a € GUJI CB'bP3aH C TPAKUHCKUTE 3eMU. Beprusiuii Hanpumep
ONMCBAOIlJIaKkBaHeTO Ha EBpUiMKa OT ApuajuTe BTEPUTOPUUTE OT 06.J1aCTTa
Enup v peka Mapuna (Xe6poc) fo 3eMuTe Ha retuTe ([lyHaBcKaTa paBHHUHA).
Ho cbiecTByBaT npe/noioKeHus1, 4ye UCTOpUATa 3a EBpuiMKa e no-KbCHO
npuJjeneHa KbM JjeresHgara 3a Opdeil, a cau3aHeTo My B NOA3EMHOTO
napctBo (TapTap) e 6uJo ¢ Uesa Aa oMae GOrMHATA XekaTa (Aa omarboca
OGOTUHSATA HAa MarvsTal - OTHOBO XIOOPUCTUYEH eJIeMeHT, MaKap U CBbp3aH
c npefaHueTo 3a Opdell KaTo ocHOBaTeJ Ha Ky/aTa kbM XekaTa). CaM0OTO
uMme EBpujuka, ,OHa3y, YUATO CIpPaBeAJUBOCT Ce MPOCTUPA HALUUPOKO®
HaNOMHS 3amiaBHU ppa3u OT MO-KbCHU KyaToBe KbM [lepcedpoHa - dakT,
KOWTO ChL10 pabOTH 3a Ta3H Te3a.

Pasrnexxgan kato xper, Opdelt ce cMsTa 3a OCHOBATesN Ha Ky/aTa KbM
Xekara B EruHa (Mucrepuute Ha Xekara), a B JIakOHHS - Ha KyJITa KbM
JlemeTpa XToHuUs W Ha Urpurte Ha cnacenueto (Cotepuute). B TaiireT
I'bK A'bpBeHO u306pakeHne Ha Opdell cBUIeTesCTBA 32 Bpb3KaTa My C
EjleB3MHCKUTE MUCTEPHUH, CBBP3aHU C KyJITa KbM JlemMeTpa.

Haii-panHuTe sutepaTtypHu cBujeTescTBa 3a Opdelt jgatupar ot
6 B. mp.H.e. - pparMeHT OT JBe AyMH Ha moeta UOUK, HApeKbJ repos
yonomaklyton Orphén“ - ,Opdeli, cnraBeH no uMe“ He e cioMeHaBaH OT
Omup u Xe3uon. [lo-crapuTe U3TOYHULM (C U3KJIOYEHHE HA APHUCTOTEN)
IbpKAT HAa HCTOPUYECKOTO MY ChIeCTBYBaHe. JIOKYMEHTHPaHU ca U
xuMHU OT Opdudeckure mucrtepun - Oppudecku XUMHU. CBETHIIHINATA,
CbXpaHWIU pesukBU oT Opdel, ca cMsATaHU 3a opakyy, T.e. Ha Opdelt ca
OUJIM IPUIKMCBAHU U TPOPOYECKH Jap6U.

YcToluuB nacaxx B MUTHYHUTe UcTopuM 3a Opdell e yyacTueTo My B
[Toxoma Ha aproHaBTUTe KbM Kosxuza 3a 3saTHoTO pyHO (0okos0 1400
I. IIp.H.e.), KOETO MaJIKO 03aJjayaBa, KaTO Ce MMa INpejABHU/[], Ye II'bpPBUTE
nu306pakeHUs1 Ha repos ca ot 600 r. mp.H.e. U Ye TOM YeCcTO e JaTHUpaH B
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7-6 B. IIp.H.e. (3apajiu MOCJeAHOTO € U JioTuuHO OMUp U Xe3uoj Aa He ro
cnomeHaBar). B [loxoza Ha aproHaBTUTE NPUCHCTBUETO My € OT 0COGEHO
3HayeHMe, 3all0TO [leCeHTa My 3a/laBa pUTbMa Ha rpeblyTe, HO olle Io-
Ba)KHO — TOM 3arJiyliaBa Cc IeceHTa CM OMarbOCBAllUTe TPEJIH Ha CUPEHUTE
U Taka U36aBsl CIbTHUIIUTE CHU OT I'MOeJIHUTEe UM YapoBe. KaTo ctaBa ayma
3a TOBa enuyecko cbouTHe — Ha Opdel ce MpUNKCBa U eHA OT JPEBHUTE
AproHaBTuKH (moemH, onucBaiu [loxozaa).

U pasbupa ce, ucropusita 3a EBpuauka, 3a KosITO 1ie ce rOBOPU MHOTO
Ha Ta3u cpema.. Tyk caMo Iie MOCTaBsl yJapeHHe Ha HHTEpPecHUTe
pasMHHaBaHUsI B OOSICHEHUSITA 3a OHOBa ¢aTajHO O6pbIlaHe Ha3a/,
EBpuanka, 1ro6uMaTa Ha Opdel, JoKaTo ce pa3xoXk/aJia B JIeHs Ha cBaTbaTa
CbC CBOSITA CBUTA OT KUKOHU ([JPEBHOTPAKUUCKO IJIEME, XXUBSJIO MEXAY
nopeyusTa Ha pekuTe Mecta u Mapuiia), 6usa noAroHeHa ot caTup. B onura
CU Jla u30sira HaJjleTslla HAa THE3/J0 Ha MelNeJssHKA U 6ujla CMBbPTOHOCHO
yxanaHa no nerarta. (Cnopen apyra Bepcusi B To3u ¢arajeH MOMEHT
EBpuanka 6u/a npecsjeBaHa oT nyesapst Apuctel — Taka e U B ,[eopruku”
Ha Beprusuii. A uMa 1 BapuaHT, 3anaseH oT OBUAMMN, Ye 3MUSATA S YXalBa,
JIOKaTo TaHLyBa ¢ HasguTe.) Opdel, CbKpylleH OT CMBbPTTA U, 3aMsy TbU
T'BXKHU [eCHHY, e pasIjiakaJl BCHYKU 60roBe U HUMQH, Te ro NOChBETBAIU
Jla ce OMHUTA Ja OMUJIOCTUBHU G6OroBeTe Ha MOA3EMHOTO LIAPCTBO, 32 Ja My
BbpHAT EBpuauka. U Taka ¥ cTaHa/lo - MeceHTa My CMUWJIWJA U JIOAKaps
XapoH, KOHUTO ro mpeBeJs npe3 peka CTUKC, U Xajec u [lepcedoHa, KOUTO
ce ChIVIACWIM Jla My BbpPHAT Jilo6UMaTa, HO MPHU eJHA yCJOBUe — TOHU Aa
He ce 00pblIA Ha3a[, AOKATO He W3JIA3aT OT MOJA3EMHOTO LapcTBo. U Toi
HaWCTHHA YCTOSLJI U He ce 06'bpHAJ Ha3aJ, J0OKAaTO He U3JISA3'bJ Ha TOpHaTa
3eMs - TOraBa MUTOM ce 06bpHaJI, NOALeHABalKY $aKTa, ue YCI0BUETO ce
OTHACsJIO 10 /iBaMaTa, a EBpunKa BbpBsja cjief HETo — TOECT T Ollle He
6us1a u3Jss3sa. To3u JIOrH4ecKy KalaH B UCTOPUSTA € MHOTO BIleYaT/IsiBaLl.
CpLecTBYBa, pasbupa ce, U no-npocraTa Bepcus, ye Opdeit ce o6pbiua a
noMorHe Ha EBpu/ivKa Ha e/jHa ollacHa OTCeyKa Ha IbTeKaTa. Ho kaTo de iu
0COOEHO HHTEPEeCeH C KPUTUYHOCTTA CH € aHa/IU3bT Ha [li1aToH. Tam ciopef,
®enbp (B ,Ilup“) moazeMHUTEe GOroBe ca mpejcTaBuad Ha Opdel camo
csiHKaTa/oTpakeHHeTo Ha EBpuauka. [lnaToH unTepnpetupa Opdeit kaTo
CTpaxJIMBell, KOUTO, BMECTO /A Ce Pellt Aa YMPE, 3a Aa O'bJie C Jro6uMaTa Cu
B II0J;3€MHOTO LIAPCTBO, CE OIIMTBA JIa pa3MeKHe ChpliaTa Ha 60TOBETE, 3a Jja
MY 51 BbPHAT B CBeTa Ha XXUBUTe. T'bil KaTo JII060BTa My He 61J/Ia UCTUHCKA,
TOU He MCKaJl la YMpe 3a Hesl. 3aToBa U OWJI HaKa3aH OT G0TOBETE: I'bPBO
- KaTo My GWJIO JaZieHO J1a BU/JIM CaMO CsIHKAaTa ¥ B IOJ3€MHOTO LJapCTBO; a
MocJjie — U KaTo 6WJ YOUT OT »KeHU (MeHaJuTe).

Cnopen mpepa3ka3 oT KbcHaTa aHTHYHOCT Ha EcxuioBara u3sry6ena
Apama ,bacapugu” Opdeil KbM Kpas Ha XKUBOTA CH OTPEK'bJI TOCIO/CTBOTO
Ha BCUYKM 60oroBe ocBeH Ha CJ'bHIETO (KOeTOo TOHW Hapuyasa AMOJIOH).
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EnHa cyTpuH oTHIIBJ B XpaMa Ha /JluoHMC Ha IuiaHMWHaTta [laHraiioH, 3a
Jla Mo3/ipaBu CBOS 60T, HO GUJI pa3KbCaH OT TPAKUUCKUTE MEHAaJ U 3apaju
IpeAaTeJCTBOTO CH KbM TexXHUs mnoBesauTtes. Cropes JiereHjata GuJI
norpe6as B [luepus. (Ho rpbukuaT mbTellecTBEeHUK U reorpa¢ ot Il Bek
[laB3aHui nuie, ye Opdeli e HaMepus CMBPTTA CU U e norpe6aH B /IMOH.)
TBi KaTo rpblKaTa MUTOJIOTHSI € ChbXpaHWIA U APYT nofobeH pa3kas (3a
[TenTeit u 3a [JJuoHuc 3arpei, KOUTO ChILO CAU3AT B MOJ3EMHOTO LIAPCTBO
¥ 6MBaT pasK'’bCaHU OT MEHA/IU CJIeJ| TOBA), UMa XUIOTEe3H, Ue IIPU CM'bPTTA
Ha Opdeit Moxe Ja cTaBa AyMa M 3a XKepTBONPUHOIIeHHe Ha JIMOHHC;
CBILECTBYBaT U Npejanosoxenus, ye B Opouveckute muctepun Opodeii e
npyeMaH 3a napasiejiHa Gpurypa uid 0pH 3a BbILIbLIeHUE Ha JJUOHMUC.

CbluiecTByBaT obaye U aJTEPHATUBHU BEPCUM Ha NpeJAaHUETO, IO Ce
OTHacs [0 MOTHBA 3a Jilo60BTa. Cnopes ApeBHOrpbUKUSA NoeT PaHOKBJI
Opdeii omie mo BpeMe Ha 1MoxoJa 3a 3/IaTHOTO PYyHO 4Ye3HeJ OT JIl060B 10
MJiaaus aproHaBT Kamauc. OBuueBaTa HHTepnpeTalus B ,Metamopdo3u”
CBLIO aKLIEHTUPaA Ha TO3U eJIeMEeHT, KaTo OOsCHSBA CMBbPTTA Ha repos
c 6e3pa3IMYHueTo My KbM TPAKHUUCKUTE KEHH, KOeTO OT CBOsI CTpaHa ce
AbJDKAZIO WM Ha JIOWIUS MY ONMT, WX Ha AajeH oT Opdelt 06eT - ToBa
3araTBa PUMCKHUSAT M0€T, )KUBSIJI B U3THAHUE B TpakUMCKUTE 3eMHU.

Taka okoJ10 cMbpTTa Ha Opdeli ChINOo ce 0OUepTaBaT ABE OCHOBHU BEPCHUH.
[I'bpBaTa e, 4e TOM 6UJ pa3K'bCaH OT MEHAJIUTE, 33/I€TO, IIOTONEH B M'bKa 110
EBpuanKa, oTKa3as Jla CBUPHU BeceJia MeJIOJUs Ha TXHA OPTHs; CJie]| TOBa
ob6aue Te Ha CBOM peJ, OUJIM HaKa3aHU OT JIMOHUC, KOWTO I'M NIpeBbpHaI B
IbpBeTa. Bropata - 4e 6UJ pa3KbCaH OT TPAaKUHKHU OT mieMeTo KukoHu
3apaju 6e3pa3InyrueTo My K'bM XKeHUTe (CbC UK 6e3 MOTHBa 3a 3ary6ara Ha
CBIIPYTaTa); B Ta3U BepCUs TEXHUTE M'bXKe I'M HaKa3aJIH, KaTo ' TaTYUPaIH,
KOeTo 00SICHSIBA U 00M4asi B HAKOU TPAKUICKH IJIEMEHA XXeHUTe J1a 6'bAaT
TaTyupaHu. [laB3aHuil faBa TpeTu (MOHe) BapUaHT HAa HaKa3aHUETO Ha
MEeHaJIuTe — CJieJ IPEeCThIJIEHUETO UM peKa XeJIMKOH ce CKPUJIA ITOJ1 3eMATa,
Korarto youdnute Ha Opoeil ce onUTaIH []a U3MHUSAT OKbPBAaBEHUTE CU P'blie
B HEHHUTE BOJU.

[naBaTa U JiMpaTa My C TpaypHU IECHU ce TMOHECJU MO TeYeHUEeTOo Ha
peka Xe6bp (Xebpoc, Mapuua) kbM CpenuseMHo Mope. CTUTHaAIU [0
octpoB Jlecboc, KbIeTO MeCTHUTE X0opa pUTyasHo usropunu OpdeeBaTa
ryaBa (ToBa 6usia popMaTa Ha TOraBAIHUTE MOrpebGeHUs M0 Te3U MeCTa) U
NOCTPOMJIM KalUllle Kpall AHTHCA B HEroBa 4ecT, KbJETO XopaTa UABaIU Ja
ce JONUTBAT [0 OpaKyJia.

JlupaTta My 6u1a oTHeceHa oT MysuTe Ha HeGETO W IMOCTABEHA Cpef,
3Be3UTe TaKa Bb3HUKHAJIO cb3Be3aueTo Jlupa. MysuTe cbb6panu U 4acTu
OT TSJIOTO MY U TY U3ropuJu B Jlel6eTpa, B HoJHOKHETO Ha OJTUMII, KbJETO
C/laBed Ieedu Ha rpoba my. A aymarta Ha Opdell cis3na B MOA3€MHOTO
IIapCTBO ¥ OTHOBO Ce ChOpaJia ¢ Jio6uMmaTa EBpuuka.
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Cnopen apyra JiereH/ia, KakTo CTaHa AyMa, TpoObT My e B JIMOH, 6J1130 10
[lugHa B MakemoHus.

LsinaTa Ta3u MUTOJIOTM3UPAHa CMBPT 06ave MMa U Ollle eZlHAa U3BECTHA
BepCHUsl, KOSITO CUJIHO TPeaKIeHTHPA CI0XKeTa OT TPpaKUcKaTa KbM rpbliKaTa
Ky/ATypa. A uMeHHO - 4e Opdelt 61 yOUT OT 3€BC, 33Z1eTO O1JI I'braj XopaTa
3a UCTOPUUTE U TalHCTBaTa Ha GOroBeTe, a ChUIO U 33JleTO I'M HaZlapuJ C
no3HaHud (TYK BHXKJaMe cxeMaTa OoT MuTa 3a [Ipometeit) - cTaBa fyma 3a
MeJULUHCKUTE, XUTHEHHUTE U KYJATYPHUTE MPOCBETUTEJCKH TEHJEeHLIUU
Ha opdusMa. B Ta3u Bepcus sicHO mpo3upa 6opbaTa cpely XKpela epeTUk,
W3MOBsAABaJ peaurus, pepopmupaiia opuiMaaHaTA.

k3kk

Ha Opdeii ce npumucBaT roJsisiMO KOJHUYECTBO XHMHH, HapHU4YaHH
opduyecky, B KOUTO ce BB3XBaJIsSBAT OoXKecTBaTa Ha mpupozara. Te
CBbPXKAT MOJIUTBU U CJI0BA Ha MOYUT KbM Gorosete. [Ipefmnosara ce, ye
ca UMaJsIu yuyuTesHa QyHKIUs - de upe3 Tax Opdeil e yyes xopaTa Kak Ja
MOYUTAT JpPeBHUTE 60KecTBA. TPAKUUCKHUAT repoi e ocTaHa/l U3BECTEH U
KaTo Cbh3/laTeJsl Ha KYJITOBE KbM ANOJIOH U JJUOHHC.

[Ipeanosiara ce CbIL0, Ye y4€HUETO My € OUJI0 He Ha ITOCJIeJHO MACTO U OTIUT
Ja 6bAaT 06J1aropo/ieH! TPaKUHCKUTe HpaBY, ye Ype3 Hero ce e ONUTBajl Ja
Hay4y¥ TPaKUTe HaNo-BUCOKAaXUTHEHA, /ja pa3Bre MeJULIMHCKHUTE UM I03HAHUA
U AyxXoBHaTa UM KyaTtypa. Cpex fapoBeTe Ha Opdelt ca: MeauMHaTa (KOATO
0OUKHOBEHO ce cBbp3Ba c Ackjenuii/Eckysan v AnosioH), MUCMEHOCTTa
(mpunucBaHa Ha KagbMm), 3emenenueto (Kbaeto Opdelt e mocpefHUK OT
JeMeTpa KbM XopaTa — poJis, TPAAULIMOHHO MPUIIKMCBAaHa Ha eJ1eB3WHCKUA
repoii TpunTtosiem). YcriopejHO € TOBa IPOTHYAT N0-ePeKTHUTE MUTOJI0TEMU
3a Mpopoka U MarbocHuka Opdeii, pazbupa ce.

BbB Bpb3ka ¢ Bcuuko ToBa Opdeil e cMATaH OT U3C/eLoBaTeJUTe 3a
pedopmMaTop Ha cTaporpbliKaTa/TpakuiicKkaTa peJIMTHO3Ha JOKTPHUHA
U 1apcka upeosiorus. OTpakeHMe Ha TOBa CxXBalllaHe ca YacTUTe OT
HeroBara JiereH/ja, CBbp3aHU C MOA3EMHOTO IapCTBO, OTB'bJHUS KUBOT U
6e3CM'bPTHUETO — BCUYKU OHE3U , HapyllleHUs", IpecTbIIBaHUs Ha IpaBUJIaTa
Ha KMBOTAa M CM'BPTTA, 3aJ0KEHU B CIOXKeTa Ha NpeJaHUeTo. BeposTHO
HeroBaTa pedpopMaTopcka JeHHOCT e 6uJia U AeHCTBUTeNHATA IPUYMHA 3a
CM'BPTTA MY.

[I'bpBUTE M3006pakKeHUs] HA TPAKUUCKUsA repod ca or 600 r. mp.H.e.
Jocera ca usBecTHH 00L[0 92 HEroBU H306pPAKEHUS BBPXYy aTHUYECKU
Basu. JIOKyMEHTHUPAHETO HA MUTOBeTe U JiereHAUTe 32 Opdel JbIKUM Ha
JIpeBHUTE eJIMHY, MaKap 4e He e ICHO B KaKBa CTEIeH B Ipolieca Ha TOBA
JIOKYMeHTHUpaHe ca pabOTU/IN U MEXaHU3MUTE Ha KYJITYPHOTO MMPUCBOSIBAHE
- Ha onHTa Aa O'bJle aCHMUJINPaHa KyJITypaTa Ha TPAKUTE.
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Elka Dimitrova

IN THE TRAILS OF ORPHEUS

Introductory Lecture

So, who was Orpheus?

A singer and a poet, capable of conquering the living nature with his songs
and of awakening the dead one to life? (This, of course, is the myth which - in
its different versions - will be discussed in more detail further down in this
text.)

A healer surrounded by followers who used to treat by unusual methods -
herbs, songs, spells? (There is evidence of Orphic medical tables.)

A charismatic priest who built a community of followers, with their
cults, rituals and a specific way of life? A central figure in a community that
confessed some versions of ancient Greek and Thracian paganism, rearranged
the pantheon, engaged the Olympic gods in relationships different from the
previously known - thus forming the most significant heretical movement
within Ancient Greece and Ancient Thrace? Or a priest, who left Dionysus in
order to turn to Apollo, and was torn apart by the Maenads/Bacchantes, the
Dionysus followers? (These hypotheses are based on written sources, too.)
The followers of Orphism did not eat meat or drink wine - to them, wine
was only a symbol, which resembles Christianity; they lived ascetically and
relatively separated from the world of the others; they believed in the ecstatic
connection (“enthusiasm”) with God, thereby acquiring mystical knowledge -
which reminds of the dervish teaching and of some other religious practices.
Typical for Orphism was its soma - séma, or body - tomb concept, which saw
the body as a prison or tomb in which the soul - a divine element akin to the
gods -isincarcerated (another, this time - conceptual, analogy with the future
religion of Christianity). In short, the Orphics created an ascetic mystical sect.
A later adept and reformer of its was the Greek mathematician Pythagoras,
the way Orpheus was most likely a reformer of Dionysian religion. Through
Pythagoras, elements of Orphism have entered into Plato’s philosophy and
into some subsequent mystic-religious philosophies.

And finally - maybe Orpheus was a Thracian king who had threatened
the power of the Greek poleis by his project to unite many Thracian tribes?
Maybe that was why the act of his mythologizing went in the direction of art,
not in the direction of the political power, because it was safer to glorify him
as a singer and to keep his political power shadowed.
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What is the most remembered from the story of Orpheus is probably what
is the farthest from the truth - the loving singer who descended into the
underworld in order to return his beloved back to life... he failed, saddened
and the maenads tore him into pieces.

According to some - a son of god Apollo, according to others - a son of
the Thracian king Oeagrus: as early as in the very beginning of the story, a
fundamental hesitation is set - as if resembling a metaphor of the urge by
which Orphism rearranges the ancient Greek mythology into new kinship
relations between its gods. And we, in the very beginning, should note that
there are two (though quite interlaced) sets of stories about Orpheus - a
Greek and a Thracian one, and that the variations most often reveal their
origin themselves.

According to Pindar (517 - 438 BC) and Apollodorus (180 - 110 BC), he
was the son of Eagar. Interestingly, while writers and poets seem to be inclined
to the human explanation of Orpheus’s origin, the historian Diodorus Siculus
(90 - 30 BC) feels obliged to sum up the other thesis as an equal one - the
thesis of the divine origin, - while explaining the supernatural abilities of the
hero as inherited from Apollo - the god of art and the healer, and of course -
the god associated with the sun and light, which will become the key symbols
of Orphism.

This connection also explains the extraordinary golden lyre of the hero -
received from the divine father-patron. (Although even in the version with
Oeagrus as a father, the relationship with Apollo remains, through Orpheus’s
mother, the Muse Calliope who took him to Parnassus, to his sisters, where he
receives the Apollo’s gift. Apollo’s lyre, on its behalf, contains indications of
another essential connection: it was invented by Hermes and was perfected
by Orpheus who added two more strings to it - from seven they became nine,
so that they matched the number of Muses.)

The version about Apollo being his father slightly conflicts the stories
about the priest hypostasis of Orpheus - as these stories (having been
documented to a big extent) represent him as a priest who had been a
follower of Dionysus and later turned to Apollo, for which he paid with his life
to Dionysus’s followers, the Maenads. Probably, the most logical opinion is
yet Horace’s explanation that in the old times, poets were just called “Apollo’s
sons”. Or maybe the turn to Apollo (both religious and ideological) had left
the stamp of the father-and-son relationship in the mythical story?

As about the mother, there is no doubt — she was nobody else but the Muse
Calliope, the patron of the epic poetry and eloquence. As Orpheus’s son the
hero Musaeus is mentioned (according to Diodorus). The farther origins of
the Thracian singer went back to the kingdom of king Haemus and queen
Rhodope, turned by the angry gods Zeus and Hera into mountains, because
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of the hubristic boldness of the two mortals to call each other the names of
the Olympic rulers. However, there were many places claiming to be native
to the mythical-legendary hero - from the Rhodope Mountains in Thrace
to Pimpleia near Olympus. As it has already been said, Orpheus was also
associated with Parnassus, the mountain where the Muses lived. And some
sources say that he had studied in Egypt. Here, of course, the mythologems
(in the emblematic places of the Muses and Apollo) intertwine with the
grains of truth in the legends. However, the most persistent sobriquet for
Orpheus remains “the Thracian Singer”, which makes us think that he was
most likely related to the Thracian lands. Virgil, for instance, described the
Dryads weeping for Eurydice in the territories from the area of Epirus and
the river of Hebrus (Maritsa) to the lands of the Getae (the lower Danube
region). But there is a hypothesis that the story about Eurydice was later
adhered to the legend of Orpheus, and that his descent into the underground
kingdom (Tartar) was aimed at enchanting the goddess Hekate (to enchant
the goddess of magic - another element of hubris, even though connected to
the belief of Orpheus being a founder of the cult of Hekate). The very name of
Eurydice, “She whose justice extends widely”, recalls the headline phrases of
later cults to Persephone, a fact that also works for this thesis.

Investigated as a priest, Orpheus is considered to be the founder of
the Hekate cult in Aegina (the mysteries of Hekate), and in Laconia - as a
founder of the cult of Demeter Chthonia and of the Kéres Soteiras (“Saviour
Maidens”, the Games of Salvation, Soteria). Also, in Taygetus, a wooden image
of Orpheus was said to have been kept by Pelasgians in the sanctuary of the
Eleusinian Demeter.

The earliest literary reference to Orpheus is a two-word fragment of the
sixth-century BC lyric poet Ibycus: onomaklyton Orphén (“Orpheus famous-
of-name”). He was not mentioned by Homer and Hesiod. Older sources
(except for Aristotle) hold on to his historical existence. There are also hymns
from the Orphic Mysteries documented - Orphic hymns. The sanctuaries
which have preserved relics of Orpheus are considered to be oracles; i.e.
Orpheus had been attributed prophetic gifts as well.

A constant passage in the mythic stories about Orpheus is his participation
in the Argonauts’ Journey to Colchis to fetch the Golden Fleece (around 1400
BC), which puzzles a little, if we take into account that the first images of
the hero are from 600 BC and that he is often dated in 7-6 BC (because of
the latter, it is logical that Homer and Hesiod did not mention him). During
the Argonauts’ Journey, his presence was particularly important, because his
song set the rhythm of the rowers, but more importantly, the sounds of his
music drowned the enchanting songs of the Sirens, thus rescuing Orpheus’s
companions from the devastating charm of the magic creatures. When it
comes to this epic event, one of the ancient Argonauticas (poems describing
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the Journey) was also attributed to Orpheus.

And, of course, the story about Eurydice, which will be talked a lot about
during this meeting... Here, | will only emphasize the interesting discrepancies
in the explanations of that fatal turning back. Eurydice, Orpheus’s beloved,
while she was walking on their wedding day with her Cicones (a Thracian
tribe which lived between the valleys of the Mesta and Maritsa rivers) was
set upon by a satyr. In an attempt to escape, she fell into a nest of vipers
and was lethally bitten on her heel. (According to another version, Eurydice
was chased by Aristaeus, the hero beekeeper - so is in Virgil’s “Georgics”.
And there is also a version saved by Ovid, according to which the snake bit
her while she was dancing with the naiads.) Orpheus, crushed by her death,
sang such sad songs that he made all the gods and nymphs cry, they advised
him to try to make the gods of the underworld feel sympathy and return
Eurydice back to him. And so it happened - his song made compassionate
both the ferryman Charon, who led him through the river of Styx, and Hades
and Persephone, who agreed to return his beloved, but on one condition - he
should not turn back until they came out of the underground kingdom. And
he really stood and did not turn back, until he came to the upper ground -
then he turned back, underestimating the fact that the condition was for the
two, and Eurydice was following him - that is, she had not gone out yet. This
logic trap in history is very impressive. There is, of course, a simpler version
- that Orpheus turned to help Eurydice on a dangerous section of the path.
In this consequence, Plato’s analysis seems to be particularly interesting for
its criticism. There, according to Phaedrus (in “Symposium”), the infernal
gods only “presented an apparition” (shadow/reflection) of Eurydice. Plato
interprets Orpheus as a coward who, instead of deciding to die in order to be
with his beloved in the underground kingdom, tries to soften the hearts of the
gods, so that they give her back to him in the world of the living. As his love
was not real, he did not want to die for it. That is why he was punished by the
gods: first - by having been given to see only her shadow in the underworld;
and then - by being killed by women (the Maenads).

According to a Late Antique summary of Aeschylus’s play Bassarids (the
original of which was never found), Orpheus, towards the end of his life, made
a radical change of his religious views, disdaining the worship of all gods
except the Sun, whom he called Apollo. One morning, he went to the oracle
of Dionysus on Mount Pangaion - to honour his god, and was torn apart by
the Thracian Maenads for his betrayal to their master. This legend says that
he was buried in Pieria. (But the Greek traveler and geographer from the
2nd c. Pausanias wrote that Orpheus met his death and was buried in Dion.)
Since Greek mythology has preserved similar stories (about Pentheus and
Dionysus Zagreus, who also descended into the underworld and were torn
by Maenads thereafter), there are hypotheses that the murder of Orpheus
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might have been a ritual sacrifice to Dionysus; and it has been speculated that
the Orphic mystery cults regarded Orpheus as a parallel figure or even as an
incarnation of Dionysus.

There are, however, alternative versions of the story, as it concerns the
motive of love. According to the ancient Greek poet Phanocles, Orpheus,
during the Golden Fleece Journey, suffered a desperate love to the young
Argonaut Calais. Ovid’s interpretation in Metamorphoses also stresses on
this element, explaining the hero’s death by his indifference to the Thracian
women, which, in its turn, was due either to his bad experience or to his vow
- this is what the Roman poet exiled in the Thracian lands implied. So, there
are two main versions of Orpheus’s death. The first one is that he was torn
apart by the Maenads, because, being immersed in sorrow for Eurydice, he
refused to play cheerful melodies to their orgy; but then they were in turn
punished by Dionysus who transformed them into trees. The second version
is that he was torn apart by Thracian women from the tribe of the Cicones
because of his indifference to women (with or without the motives of the
lost wife); in this case, the husbands punished the women by tattooing them,
which explains the custom of some Thracian tribes to tattoo the women.
Pausanias gives a third (at least) version of the punishment of the Maenads -
after their crime, the river Helicon sank underground, when the women that
killed Orpheus tried to wash off their blood-stained hands in its waters.

His head and his lyre, with mourning songs, floated along the Hebrus river
(Maritsa) to the Mediterranean Sea. They arrived at the island of Lesbos,
where the local people ritually burned Orpheus’s head (that was the form of
the burial in those times at those places) and built a shrine near Antissa in his
honour, where people came to consult the oracle.

His lyre was taken by the Muses to Heaven and placed among the stars, thus
Lyra constellation appeared. The Muses also gathered the pieces of his body
and buried them at Leibethra, at the foot of Olympus, where the nightingales
sang at his grave. And the soul of Orpheus descended into the underground
kingdom and finally reunited with his beloved Eurydice. After the river Sys
flooded Leibethra, the Macedonians took his bones to Dion - which caused
the legend of Orpheus’s death in Dion (near Pydna in Macedon).

This mythologized death, though, has yet another version, which strongly
moves the stress of the plot from the Thracian to the Greek culture. According
to it, Orpheus was Kkilled by Zeus because he had lied to people about the
stories and mysteries of the Olympic gods, and also for giving them knowledge
(here we see the scheme of the myth of Prometheus) - it is about the medical,
hygienic and cultural enlightening tendencies of Orphism. This version
clearly demonstrates the struggle against the heretic priest who professed a
religion that reformed the official paganism.
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A large number of hymns in which the deities of nature were praised
have been attributed to Orpheus - the so-called Orphic hymns. They contain
prayers and words of reverence for the gods. They are supposed to have had
a teaching function - most probably through them Orpheus taught people
how to worship the ancient deities. The Thracian hero has remained famous
for creating cults to Apollo and Dionysus.

It is also supposed that his teaching was, last but not least, an attempt
Thracian morals to be enriched and civilized, as well as Thracian people to
be taught higher hygiene, their medical knowledge and spiritual culture to
be developed. Among the gifts of Orpheus to people, that we should mention,
there were: medicine (usually associated with Asclepius and Apollo),
writing (traditionally credited to Cadmus) and agriculture (where Orpheus
was a mediator of Demeter to humans - a role traditionally attributed to
the Eleusinian hero Triptolemus). In parallel with this, the more attractive
mythologems of the Prophet and the Sorcerer Orpheus were popularized, of
course.

In connection with all this, Orpheus has been considered by the
researchers as a reformer of the Ancient Greek/Thracian religious doctrines
and royal ideologies. The implications of this concept are the parts of his
legend, relating to the underground kingdom, the afterlife, and immortality -
all those “violations”, transgressions of the rules of life and death, laid down
in the story of the tradition. Perhaps, his reformist activity was, in fact, the
real cause of his death.

The first images of the Thracian hero are from 600 BC. Up to now, 92 of
his images drawn on vases have been known. Documenting the myths and
legends of Orpheus is due to the ancient Hellenes, although it is not clear
to what extent in the processes of this documentation the mechanisms of
cultural appropriation and the attempts to assimilate the culture of the
Thracians have worked.
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Enena /luBapoBa
(bbarapus)

Podena npe3 1963 e bpecmosuya, beazapus. Kueee u pabomu 8 Ilaosdus. Ilo
obpasosanue e gusonoe. [luwe noeszus, oyepyu, penopmaxcu u aAumepamypHa
kpumuka. Aemop Ha 4 kHuzu, 3 om msix ¢ noe3ust. [Ipesescda ce8pemMeHHU PYCKU
noemu. Ily6aukysa e Bwazapus, lepmanus, [loawa, Pycus u Cepbus. Pabomu
3a nepuoduveckume uzdaHusi Ha ApmeHckama o6wHocm 8 bwazapus. YaeHn Ha
Cot03a Ha 6s12apckume nucamenu, Co03a Ha HayyHume pabomuuyu, Co103a Ha
6vB12apckume xcypHaaucmu u Jpyzxcecmeomo Ha na080uBCKUmMe nucamesnu.

JIA MUHE LIAPAIT

Kpasivo-nopmaavo,

omeopu nopmu,

da muHe yapssm —

yapsim eocnodapsim...

HansiBame 1 o6uKasisiMe B iBAa CUMeTPUYHU Kpbra. ToBa cMe HUe - leljaTa
oT MaxaJsiaTa. C BJUTHATH pblie IpaBHUM apKa — IopTaJi, mpe3 KOUTO Jjla MUHe
MOpeIHOTO ZIeTe, KOeTOo Ha CBOM pe/i 3a HAKOJIKO MUTa e 1iap. He ocb3HaBaMe
JpPEeBHHUSI CMHUCBJ, HO IO HOCUM B cebe CH W cjelBaMe HJiesTa 32 KpPbra,
3all[0TO KPbI'bT € BCEOOI MOJieJ, TOU e CbHIETO, XJIS0bT, TON e 3MUSATA,
3axanaJsia omnaiikara CH, TOH e BpeMeTO, KOeTo e U He e. BcUUKMU 3aeJjHO
MOBTapsIMe IpeBHH OPOUJIKH, HAlleBH, IYMUTE Ce MPOMEHST, Ha MSICTOTO Ha
eJlHaTa UJBa JIpyra, eZiBa JIU € OCTaHa/la HAKOs AYMa OT Te3U UT'PHU OTIpeau
XUJAJA, IBe XUISAAH, TPU XU roAuHU... Ho niesta e chinara. Zla cu yact
OT Kp'bra, Ja MUHEIl Npe3 nopTaJa — OT Apyrara CTpaHa, B PYTUs CBAT, Aa
ce MPOMEHMIII, Jla ce TPEPOAUIL, 12 Bb3KPbCHEIIL.

JBHCUYKA, NAHUYKA,

meHOxcepa, Kanak,

no-xay-nak! -

3aB’bpIIBAa MOPEJHUAT KPbI, MOPEJHOTO 3aBbpPTaHe, JBaMa MO JBaMa
pPaBUM 00pPBY ChC CBOUTE JIBA YU (DT P'blie, 3aTBAPSIME I'0 U I'0 Pa3TBaAPsSIME,
3aTBapsiMe IO U 'O pa3TBapsIMe...

BpemeTo e v He e. HansiBaMe, Hapr4yaMe ¥ 6pOUM FOJJUIITHUTE MY KPbroBe,
KOUTO Ce BUAT MO IJIOIIaZla — CBATOEHU XOpa, MPa3HUYHU X0pa, 3UMHHU U
JieTHU. Hue cMe ChUMTe OHE3U X0Pa, KOUTO NMpeIu XUJsU FOANHU BbPTAXa
KoJieJlaTa Ha XopaTa, Ha KOJIeCHUIIUTE, Ha BoJeHuIuTe. Hue cMe chiuTe

19



Jena. Cb6UpaMe M BBPTUM KUBOTA CHU: ... I'bXXWYKA, NAHUYKA, TeHXKepa,
Kamnak, no-xjy-nak!“ M 3axaynBame BpeMeTo! To e TOBa, KOETO C/I0XKHUIL B
I'bpHETO. AKO HULIO He CJI0XKUII — HAMa BpeMe. Hama mopTtas, HaAMa nap. U
JelaTa Nak THU4aT, 6bp3aT Aa UrpasT, XBalllaT ce 3a pPblie U NPaBAT KpPbT,
NpaBAT CBAT, KOpPoHAcBaT. Te He 3HAAT KOJIKO e BakHa TasWu paborta. He
3HaqaT au? [leqaT, 6poAT, HapuyaT, pakAaT BpeMeTo, KOeTo M34e3Ba U MaK
ce NoABABa B [yMaTa, B 06pbya OT JBa UyudTa pble. KaBaa u raija, Tecna,
OTBeC, BPeTeHO, KyKa U KaHaTHIa, ABe CT'bIKH, TpU. Bpeme! Bpu Mursr -
UJiBa, OTUBa, BPETEHOTO ce BBPTH, ,Ha TH, BpaHO, MJedeH 3b6, Aall MU
»Kese3eH!“ Bpbljam ce oTTaM, HaKbAETO CbM Ce 3al'bTHJ a3, a JeliaTa
pacTart, cTaBaT pOAUTENH, PeAAT NeCHU, CTPOAT, IJIeTaT U paxAat. ,0TBopHU
noptu fa MuHe napAt!“ Ty, BlajeTe 10 HAa MUTOBeTE, FOCIOAAPIO HA TYK U
OTBBJ, OTBOPH Cera NopTHUTe, yCHU HHU Jia lIpeceyeM pekaTa Ha 3abpaBaTa
U KaTo XBaHEM 3a pbKa Jpyrus, C Hero Ja u3je3eM Ha cBeTsio. OTBOpU HU
c/lyxa ia yyeM OHasH IeceH, KOSTO Bpbljaja MbpTBUTe. [loBUKall HU U HUe
Ile ce OTpeyeM OT WIKO3UHUTE U lie JoHJeM NpHU Tebe, Lie celHEM KPOTKO
B KpakaTa THU Ja CJAyllaMe U Ja 4YyeM KaK NOHHUKBa NOPeJHUAT KpBbr;
Ile cefHeM KpPOTKO B KpakaTa TH Ja cjayllaMe U Jila 4yeM KOU CMe U 3alll0
CMe; llle ceZjlHeM KPOTKO B KpakKaTa TH Jia CJyllaMe U Aa 4yeM HalleBUTe U
HapHU4YaHUATA, TBOUTE CTBIKH, 3aL[0TO, KATO MUHaBalll Ipe3 BpeMeTo, TU T'0
nobex/aBall, nobexJaBalll CMbpPTTa U €TO — TYK CH.
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LET THE KING PASS
You, King-Portalkeeper, (Kralyo-portalyo,
open the portal, otvori porti,
so that King passes - da mine tsaryat -
the King - the Lord... tsaryat gospodaryat...)

We sing and go round in two symmetrical circles. This is us - the children
from the neighborhood. With arms raised, we make an archway - a portal
through which the next child will pass, who, in his or her turn, will be a King
for a few moments. We do not realize the ancient sense, but we carry it in
ourselves, and follow the idea of the circle, because the circle is a universal
model, it is the Sun, the bread, the snake having bitten its own tail, it is the
time that is and is not.

All together, we repeat the old rhymes and chants; the words change, one
replaces another, there is hardly a word left the way it used to be - in these
games having originated a thousand, two thousand, three thousand years ago...
But the aim is the same. To be a part of the circle, to pass through the portal -
on the other side, in the other world, to change, to rebirth, to raise again.

...d Scoop, a pan, (.-.lazhichka, panichka,
a pot, a lid, tendzhera, kapak,
co-ver-it! po-hlu-pak!) -

the next circle finishes, the next round, two by two, we make a hoop with
our two pairs of arms, we close it and open it, close it and open it...

Time is, and it is not. We sing, we foretell it and we count its annual circles
which twist in the square - wedding round dances, festive round dances,
winter and summer ones. We are the same people who, thousands of years
ago, used to turn the wheels of the round dances, of the chariots, of the mills.
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We are the same children. We collect and spin our lives: “..a scoop, a pan,
a pot, a lid, co-ver-it!” And we cover the time! It is what you put in the pot.
If you do not put anything - there is no time. No portal, no King. And the
kids are running again, hurrying to play, holding hands and making a circle,
making a world, crowning. They do not know how important this work is. Do
they not know? They sing, they count, they foretell, they give birth to the time
which disappears and appears again in the word, in the hoop of two pairs
of arms. Pipe and bagpipe, adze, plumb, spindle, hook and stripe, two steps,
three. (Kaval i gayda, tesla, otves, vreteno, kuka i kanatitsa, dve stapki, tri.)
Time! The moment boils - it comes and goes, the spindle spins, “Here you are,
crow, a milk tooth, give me an iron one, brand new!” You return from there to
where I'm headed, and the children grow up, they become parents, they make
songs, build, knit and give birth. “Open the portal, so that King passes!” You,
Ruler of moments, Lord of here and beyond, open the portal now, let us cross
the river of oblivion, and having grasped the other’s hand, to get out, into the
light together. Open our hearing to hear that song which, they say, was able
to return the dead. Call us and we will deny the illusions, and we will come
to you, we will sit quietly at your feet to listen and hear how the next circle
grows; we will sit quietly at your feet to listen and hear who we are and why
we are; we will sit quietly at your feet to listen and hear the chants and the
foretellings, your steps, for as you pass through time, you overcome it, you
overcome death, and here - you are.
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Aumutpuc II. KpaHuoTuc
(I"bpuus)

Poden npe3 1966 e Cmomuo, lspyus. 3a8spuiea meduyuHa, pabomu Kamo Jexap.
Jlokmop no aumepamypa. Aemop Ha 9 kHuzu c noesus. [Ipeseden Ha 25 e3uKa.
Inasen pedakmop Ha mexcdyHapodHama aHmosozus ,,CeemosHa noesust 2011
Hocumen Ha mHoxcecmeo MexcdyHapoOHu Hazpadu 3a noesus. IIpedcedamen
Ha XXII Ceemosen koHzpec Ha noemume (Tspyus, 2011) u Ha /[Ipyxcecmeomo
Ha cgemogHume noemu. Jupekmop Ha Pecmusasa Ha cpeduszeMHOMOpcKUME
noemu. IlocaaHuxk Ha [Depyusi Ha ,Iloemu Ha ceema” (Yuau). YneH Ha
Hayuonaanomo obwecmso Ha epsykume nucamenu, [psykomo 1umepamypHo
dpyacecmao, [posykus [IEH, CeemogHomo noemuy4ecko deudceHue. AkadeMuk Ha
Axademus TubepuHa u Ha MexcdyHapodHama MUkeHCKa akademusl.

®UTYPATA HA OP®EH: MEXK1Y MUTA U MUTA

MuTbT 32 Opdeii e ejUH OT NONYJISIPHUTE TPBIKU MUTOBE. MoXe 61 elHa
OT HaW-BABbXHOBsBAIIUTEe QUTYpPH HA KJacuueckaTa MutoJiorus e Opdeil.
Toit 6un cuH Ha AnosioH u Kanuomna, efHa ot mysute. Kato miagex ce
Hay4MJI ja CBUPH Ha JiMpa oT 6Galia cH, MOKPOBUTEN Ha U3KYCTBOTO. U Taka,
C TAaKOBA POZOCJ0BHUE U BB3IIUTAHUE, OT HETO Ce 0YaKBaT BeJIUKHU JieJia.

MuTbT paskassa, ye Opdelt oTuurba B Xaziec, 3a 1a OTBeJe XKeHa CU OT
[lnyToH - BJafeTe 1 Ha NoA3eMHUs CBAT. ToM M3MoJ13BaJl oMarbocBallaTa
CU My3MKa U 04apoBaTeJIHUS CU IJ1ac, 3a /ja Hakapa [l1yToH u cbnpyraTta My
Ja U3NMUTAT CbYyBCTBHE U TaKa JAa I'u ybeau Aa nycHaT EBpuauka o6paTHO
B CBeTa Ha kuBuTe. CpeJ, Hal-3aBJaisiBalliUTe CLEHU B Ta3U UCTOPHUSA e
yroBopkarta Ha Opdeii c IlnyToHn, 4ye EBpujuka 1e ro mnocneisa, HO TOH
He 6MBa Ja ce BpbILA 06pPaTHO, AOKATO HE CTUTHE [0 )KUBHUA CBAT, 3al0TO
[lnyToH Mcka Aa usnuta Bapata Ha Opdeit B EBpuauka. 3a cbxajeHue,
Opdeit ce o6pbiua fa normiegHe EBpuauka ejHa Kpauka Npeau Kpas Ha
I'bTH, 3allOTO He e CUTYpeH Jaju ro cieAsa. EBpujuka ce mpeBpblia B
csiHka ¥ Opdeil HUKOra Beye He 11ie 51 BUJU.

Haii-rosieMusiT My3uKaHT Ha CBeTa CTUTHAJ [0 JIOLI Kpau, OTYaCTH
B pe3y/]TaT Ha CBOsITa TeXkKa MesaaHxoaus. ['pyna Humdu - B pasrapa
Ha enHa /luoHMCOBa oprus - ro 3abesnsasBa. Te nmoxesaBaT TOH Ja u3nee
no-urpuBa Mesiofus. Opdell obaye ru npeHebGperHa, NpojabKaBalKu
Jla CBUpU TpaypHM IeCHHU, BCe olle MOI'bJHAT OT CKpb6Ta cu. MeHaauTe
ce A/0CBaT, AOpU 03BepsiBaT. EAHA OT TAX XB'BpJA KONMETO CH IO Hero;
OYapoBaHO OT My3HKaTa obade, KONMETO MaJla TOYHO Ha 3eMsTa MHpef,
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neBena. B To3W MOMeHT pa3BbJHYBaHUTE HUMQH Ce pas3najBaT; C BUKOBE
3arIyliaBaT My3uKaTa My. Taka TOH ocTaBa 6e33allUTeH U Te I'O pa3K'bCBaT,
pasnuasiBaliKM OCTAaHKUTE My CpeJ| luBaTa NpUpoJa.

CankaTta Ha Opdei, nofo6HO Ta3u Ha EBpujaMKa mpeAd Hero, cjausa
B Xazec. TaMm aBamara BJII06eHU ce CbOMPAT OTHOBO; B TO3U TATOCTEH U
MpadeH CBAT, Te OTHOBO II03HAaBaT LACTUETO BbB B3aMMHaTa CH IperpbjKa
1 Opdeit 3ans1Ba CBOUTE PAJOCTHU MECHHU.

Y4yeHHUTeNO3HABAT P'bLKATa MUTOJIOTHSIKATO CO0P OTIPHUKa3KK13a60rose
U repod, KaTo O6GpBIIAT JeTallJIHO BHMMaHHe Ha B3aMMOOTHOIIEHUATA
Mex/ly YOBEIIKHTe ChLecTBa M 60roBeTe U HAa OTHOLIEHUATA MEX/ly CAMUTe
6orose. CBpbXecTeCTBEHUTE SIBJIEHUs], KOHTPOJIMPAHU OT 60roBeTe, CTaBaT
YOBEIIKOTO 06sicCHeHHe 3a NPUPOJHUTE CbOUTHSA. [JoKaTo HAKOU KPUTHUILU
U JIMTepaTypHU UCTOPULIU pa3Ijiex/AaT pPo/isiTa Ha YOBEUIKHUTe ChIeCTBa B
rpbliKaTa MUTOJIOTHUS IPOCTO KaTO ChJ0a Ha MellKU B UTpaTa Ha 6oroseTe
- MMa U TaKMBa, KOUTO HACTOSABAT, Ye XopaTa MMaT ApPYro 3HayeHHe B
MUTOJIOTUATA, KaTO UM OTJaBaT IOBeye JOCTOMHCTBO M NPUIUCBAT IO-
roJisiMa 3Ha4MMOCT Ha TeXHUTe NpeJiHaYepTaHu posu. Cropej TAX XopaTa
4yecTo OMBAT M3MO0JI3BAaHU 33 KOHTPOJI MJM KaTO KOHTDPACT Ha cujaTa U
BJIaCTTAa Ha OGoroBeTe. OHe3H, KOMTO IO3HABAaT MHUTpoBeTe Ha Opdeit
HalpuMep, MoraT Jia MoCTaBAT BbIpoca Jajly TOH e MPOCTO UHCTPYMEHT,
M3I0JI3BaH OT 6GOroBeTe, KOHCTPyUpaH caMoO 3a Ja MOKaXe cujaTa Ha
foroBeTe M CMBbPTTA, WM B HeroBaTa MapajurMa e 3ajoXeHa LeJITa Ja
IpOC/IaBY CBOSI BUA.

3a fa CTUTHEM JI0 3aKJII0YEeHHe M0 TO3U BBIIPOC, TPSIOBA Jla ce HalpaBH
npersiefi Ha JKMBOTA, MCTOpUATa M poJssaTta Ha Opdel. [Ipukaskara 3a
Opdeii ce e mpegaBasa npes IAaaTa UCTOPUSA U KPUTUYECKUTE Bb3TJIEJUTE
M MHEHHS Ha IOKOJIEHHMSITA 10 OTHOIIEHHWE Ha NPHUCBCTBUETO My KaTo
durypa B rpbplKaTa MUTOJIOTHSI ca Ce NMPOMEHSJIM B X0Jla Ha BEKOBETE.
UzcnenoBarenute HapuyaT Opdeit cuH Ha My3arta Kasnorna, nokpoBHUTe KA
Ha enMyecKaTa I10e3ust U KpacHopeureTo. HeroBusT 6ala 4ecTo e oCnopBaH.
OGHMKHOBEHO TasM poOJIsI Ce NPHUIIMCBA Ha ANOJOH, 60ora Ha My3HKaTa
M CBeTJIMHATA, WM Ha Tpakukckus nap Earbp. KakTo u apyru xopa B
rpbukara Mutosorus, Opdeii e HajlapeH oT 60roBeTe CbC CBPBXECTECTBEHH
cuu. Opdelt ce mpeBpbIa B HAM-BEJUKHS MY3UKAHT cpeJ, c(MbpTHUTE. Tol
CBUPH U Ilee TOJKOBA Bb3/leHCTBAlL0, Ye JbpBeTaTa Ce U3KOPEHSBAT U Ce
T'BJIIAT OKOJIO HET0, KAMbHUTE OMEKBAT U Ce ABMKAT [0/, KpakaTa My, 3a Aia
ru o6Jiek4at. JKHBOTHHUTE 3aCTUBAT B CTPAXONOYUTAHNE KbM My3HKaTa MY.

KakbB ypok MMa B uctopusata Ha Opdeii? KakBo o3HayaBa T 3a Te3H,
KOUTO cTpajaT oT Aenpecusa? E, Opdeli oueBUAHO e GUJ Hal-M3BeCTHATa
»KepTBa Ha JielpecusTa B KJacuyeckus cBAT. HeroBata Mesanxosus (ToBa
e TPBbLUKUAT TEPMUH 3a JlellpecrsTa) ce nopax/a oT HeroBaTa yMucTa Jilo60B
kbM EBpH/iMKa U KOITHEXa K'bM Hesl.
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MutbT 3a Opdell BABXHOBABA OrpOMHA MHCTHYHA LIKoJa. ['pbKo-
PUMCKUTE MUCTULM cMATaT, 4e Opdeil e mocTUrHaa BUCOTaTa Ha CBOETO
M3KyCTBO B pe3y/ITaT Ha cBosiTa MejaHxosus. OT Thrara My, BApBarT Te,
uJBa rojsiMaTta KpacoTa, crHocobHa Ja pasBbJHYBa [JOpPHU ChpuaTa Ha
6orosete. C TOJIKOBa MHOI'0 IyMU T€ IPU3HABAT BP'b3KaTa MEXAY AelpecHs
Y TBOPYECTBO, MEX/Y T'bI'a U BJ/bXHOBEHHE.

MenanxoausTa Ha Opdell BAbXHOBSIBA MHO3WHA [Jla TIOCTUTHAT BBPXOBE.
[luTarop, MpodyTHAT MaTeMaTUK U ¢usocod, mogpaxkaBa peBHOCTHO Ha
Opdeii, KaTo XUBee B OTLIEJHUYECTBO 3a ABJTU NEpPUOAM, HMOTONEH B
Z'bJIOOKO Chb3eplLiaHue. MHOTO IpyTH YYE€HU Ha CBOH peJi ca GUJIM BABXHOBEHU
ot ITurarop. Toi cb3maBa ¢uocodcka 1Kosa, 6a3MpaHa HA HUeauTe HA
Opodei.

Bb3 0CHOBa Ha rTOPHOTO HAKOU MOXKe /1a 3aKJII0Y Y, Ye TUTEPATYPHUSAT MUT
Ha Opdeli e TeMAaTHUYHO KOMILJIEKCEH U HAMA eIMHHA $OopMa UM EPCOHAXK.
Toii ce TpaHCIJIaHTHpPA B Pa3/IMYHU U3KYCTBA U JINTEPATYPHHU KAHPOBE U
W3JI'bYBa U300U/IHE OT CUTHAJIU (peasHU UM CUMBOJIMYHU).

[Io TO3M HAauMH MHUTBHT Cb3/laBa HOBU 3HAYe€HHUs, KOUTO TBOpELbT
Tpsi6Ba Aa npejaje. [IpexogbT OT MUTUYHUS pa3Ka3 KbM OyKBajsHaTa WU
Xy[l0’KeCTBeHaTa peasTHOCT Ce OChLIeCTBSABA IO pa3IMYHU HAUMHU L HETOBUTE
eJleMeHTH ce yBeJiM4YaBaT, HaMaJsiBaT WIM ce MoAubULMpaT OT TBOpela
CriopeJi HEFOBUTE eCTETUYECKH WJIM WJIe0JIOTUUecKH NpeanoyutaHus. OT
TBOpeLa 3aBHCH [Jla pellll KaK Lije UHTeplpeTHpa eJleMeHTUTe Ha MUTUYHUSA
paskas, 3a ia onpejesii HeroBUTe YCTOMYMBY TOUKH, HETOBUTE IPOMEHJINBU
Y OCBEH TOBa - /la pellu JaJH Iie ro Bb3NpousBe/ie 6yKBaJHO, UM Lie ce
06bpHe KbM MoJiepHU3anuaTa My. U Taka, MUTBT 3a Opdeii noHsiKkora 61Ba
B'b3NPOU3BEX/aH OYKBaJHO, a APYT II'bT BapyUpa, KaTo MoJiyyaBa pasjIudHu
CUMBOJIHU HaTOBapBaHMUSI.

W nakpas, upe3 muta 3a Opdel, cTurame [0 BBIPOCUTE HA JIOOOBTA,
IIACTUETO, CTPAJAHUETO, XKUBOTA U CMBPTTA. UMa MHOro pexucbopw,
XyLOKHUIY, MY3UKaHTH, KOMIIO3UTOPH, IOETH — AaBTOPH, KOUTO 3a€MaT MUTA
3a Opdeii, 3a ja U3pa3AT CBOUTE BIPBAHUS B KOHTEKCTA HA YOBEUECTBOTO U
0OLIO0YOBEIIKUTE MTPOLIEMHU.
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THE FIGURE OF ORPHEUS:
BETWEEN MYTH AND MOMENT

The myth of Orpheus is one of the popular Greek myths. Perhaps, Orpheus
was one of the most inspiring figures of classical mythology. He was a son of
Apollo and Calliope, one of the Muses. In his youth, he was taught to play the
lyre by his father, the patron of arts. So, with such a pedigree and upbringing,
great things were expected from him.

The myth is about Orpheus going to Hades to take his wife back from Pluto
- the ruler of the underworld. He uses his fascinating music and charming
voice in order to make Pluto and his wife feel sympathy and thus to persuade
them to release Eurydice back to the living world. The most compelling scene
is when Orpheus makes an agreement with Pluto, that Eurydice will follow
him behind, and he will not look back, until they reach the living world. This
way Pluto wanted to test Orpheus’s trust in Eurydice. Unfortunately, Orpheus
turned back to look at Eurydice one step earlier, because he was not sure if
she was following him. Eurydice turned back to shadow, and Orpheus was
not able to see her again.

The world’s greatest musician came to a bad end, partly as a result of his
intractable melancholy. A group of nymphs - in the throes of a Dionysian
celebration - noticed him, and asked him to sing a more playful tune. He
ignored them, continuing to play a mournful air, still consumed by his grief.
They became frenzied, and even angry. One of them hurled a spear at him;
charmed by his music, though, the spear fell harmlessly to the ground before
him. At this, the frenzied nymphs went wild; they screeched at him, drowning
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out his music. Thus, he was rendered defenseless, and they tore him apart,
scattering his body through the wild.

Orpheus’s shade, like Eurydice’s before him, came down to Hades. There,
the two lovers reunited; in that dark and gloomy realm, they met, again,
happiness in each other’s arms, and then Orpheus started singing songs of
Joy.

Scholars know Greek mythology as a collection of tales regarding gods and
heroes, detailing specifically the interactions between human beings and gods
and the interactions between gods themselves. Supernatural phenomena in
the hands of the gods became the human explanation for natural events.
While some critics and literary historians view the role of human beings in
Greek mythology as that of simply pawns in the gods’ design, there are still
others who argue, defending the importance of humans in the myths, giving
them more dignity and seeing a bigger purpose in their roles. Humans were
often used for the sake of the control or as a contrast to the power and might
of gods. Those familiar with the myth of Orpheus, for example, may question
whether he was simply a tool used by the gods, constructed simply to show
their power upon life and death, or if his paradigm was meant to glorify his
kind.

In order to come to a conclusion on this question, an investigation of
Orpheus’s life, story and role must be made. The tale of Orpheus has been
retold throughout history, and the critical views and opinions of many
generations about his presence as a figure in the Greek mythology have
changed during the centuries. Intellectuals call Orpheus a son of the Muse
Calliope, the patron of the epic poetry and eloquency. Who was his father,
is often disputed, usually his father is described as either Apollo, the god
of music and light, or Oeagrus, a king of Thrace. Like some other humans
in Greek mythology, Orpheus was given supernatural powers by gods. He
turned out to be the greatest musician ever. He played and sang so well, that
trees rooted themselves out and surrounded him; stones softened and moved
under his feet, to cushion them. Animals stood in awe of his music.

What is the lesson in the story of Orpheus? What does it mean for those
suffering from depression? Well, Orpheus was clearly the most famous victim
of depression in the classical world. His melancholy (that’s the Greek term for
depression) was born of his pure love for Eurydice and his longing for her.

The myth of Orpheus inspired a vast school of mysticism. Greco-Roman
mystics interpreted Orpheus as someone wgo have achieved the high level
of his art due to his melancholy. It was his grief, they believed, that gave the
great beauty to his art, so that it moved even the hearts of gods. In so many
words, they acknowledged the connection between depression and creativity,
between sadness and inspiration.

The melancholy of Orpheus inspired many to achieve excellence.
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Pythagoras, the famous mathematician and philosopher, copied Orpheus,
dwelling apart from others for long periods of time, in deep contemplation.
In turn, many other scholars were inspired by him. Pythagoras established a
school of philosophy based upon the ideals of Orpheus.

Based on the above, someone can realize that the literary myth of Orpheus
is thematically complex and it doesn’t have a single form or character. It has
been transplanted in different kinds of art and literary genres, thus sending
various signals (real or symbolic ones).

In this way, the myth helps the artist to create new meanings. The passage
from the mythic narration to the literary or artistic reality has been done in
different ways and its elements have been magnified, reduced or modified by
the authors, according to their aesthetic or ideological preferences.

It is up to the creator to decide how he or she will treat the elements of
the mythical narration, in order to define its stable points, its variables and
furthermore to define the true reproduction or the modernization of the
myth. So, sometimes, the myth of Orpheus is reproduced truly, and other
times, it is differentiated by receiving various symbolisms.

Finally, through the myth of Orpheus, we come to the issues of love,
happiness, suffering, life, and death. There are many film directors, artists,
musicians, composers, poets - authors who borrow the myth of Orpheus to
show their beliefs in the context of humanity and man’s issues.
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Jlop Kam6o0
(Opannus)

®PpeHcka nuaHucmka u nucameska. Kueee s Ilapusc, npenodaga 80KA/IHO
akomnaHupaHe & Ilapusxckama koHcepsamopusi. Aemop Ha 8 kHuzu, cped
kKoumo noemuveckume: ,/IyHamuvHu 6yneeapdu’; ,/[Jom ese eaHama’, ,06aayu

“

om o6ukHogeHu epemeHa’; ,Jlamuga, MaIKOMo MoMUYeHYe, Koemo naaveuie
dymu’; U espxem Ha aveeaume’;, ,Hoxcem 6 npespsdkama’. Yuacmeasa e 8
HSKO0IKO MexcdyHapodHu pecmueana. Haepadu: ,Iloncemon” Ha O6wecmeomo

Ha nucameaume, ,,Cumon Jlandpu“ u ,,Hatircu Haxman“ (2015).

T'POB'BT HA OP®EM 2018 U HA BCHYKH
BEKAHIIUA OT MAPE HOCTPYM

U ms espeewe c 602a 3a poKa,
npenseaHa om 0s./12Usl CABAH,
Hecu2ypHa, Ho Kpomka, mepneausda.
Paiinep Mapus Puske!

OT Tonius YIOT HAa IeCEHHUA CU MalllKyJ1
pa36yHBaLue TH AyXO0BeTe Ha 3eMATa U BOAUTE
coypanie nagamunure KaMbHU

U MODPETO AaXe YTHUXBallle B yCTaTa THU

OT I'bpBUSI CU J'bX U3THAHUK

Opdee

B 3JIaTHUS 3aTBOP Ha CBOWTA JiMpa

OT IJ1aBaTa CH OTK'bCHATa U ChHHA

OT IJIaBaTa CU 6/1aroc/j0BeHa, CKUTHHUIIKA
pa3npbCHU HAJ| HAC

HeceHTa CH 33 TO3U CBAT

BbB BoJUTE CMBPTOHOCHHU
MaJIKy pesiedHU KaMbyeTa
Oprus BaKXaHKH

OT peYHH KaM'bueTa 3BYLU
OKp'bIVIEHU B MOPETO

1 U3, Opodeii. EBpuarka. Xepmec” Ha P. M. Pusike. [IpeBoj - CTosit Bakbp/pkreB
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CpeliHu noKoi

B CIIMpaJIOBU/IHATA perpb/Ka Ha bankaHuTe
ceTHa oMasl € BKyC Ha csipa

XUITHO3a

CEeTHO MMbTyBaHe KbM BKYC OMaeH

B SICEH JieH

OT NMPEU3NOJHUTE HA OKEAH OT YePBEH MposiieH
€TO0 OTeKBa JJUXaHUETO THU HaJ, HaC.

[Mapux, anpua 2018
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Laure Cambau
(France)

French pianist and writer. Lives in Paris, teaches at the Conservatory of Paris.

”» o«

Author of 8 books, among them the poetry ones: “Lunatic Bulevards’, “Home in the
Bath’, “Clouds of Ordinary Time’, “Latifa, the Little Girl Who Cried Words’, "And
the Tip of the Angels’, “The Knife in the Embrace’. Prizes: “Poncetton” prize of the
Society of Men of Letters, “Simone Landry” and “Naji Nahman” (2015).

THE TOMB OF ORPHEUS 2018 AND OF ALL MARE
NOSTRUM REFUGEES

But now she walked beside the graceful god,
her steps constricted by the trailing gravecloths,
uncertain, gentle, and without impatience.
Rainer Maria Rilke 2

Cozily within the warmth of your chrysalis song

you challenged the spirits of the earth and the waters
stopped falling stones

and even the sea fell asleep in your mouth

A refugee from the first breath
Orpheus

in the golden prison of your lyre
from your sleepy detached head
from your blessed nomadic head
radiate here above

your song of this world

In deadly waters

small embossed bones
Bacchantes orgy
small pebbles’ sound
rounded by the sea

2 From «Orpheus. Eurydice. Hermes» by R. M. Rilke. Translation - Stephen
Mitchell
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Find a rest

in the spiral of the Balkan arms

a last vertigo with a taste of sulfur
hypnosis

a last trip to the taste of vertigo

on a clear day

from the depths of a worm-eaten ocean

here resounds your breath from here above.

Paris, April 2018
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Jxopax Youbc
(CALL)

Poden npes 1949 ¢ Hwo Hopk, CALL. EQun om Haii-npodykmusHume noemu Ha
HIollopKCKama cyexa, ,,6UmHuUK om c/1ed8aujo nokoieHue”. Bodew usnesaHumen
8 nocméutim nspgdopmarca. Asmop Ha 31 kHuzu. [Ipeseden Ha Had 20 e3uka.
Ioe3usima My e yeHeHa 3apadu yummdaHo8CKUsl hpocmop u ¢peckosama cu
ceedxcecm, cmeceaHemo HA 6on npo3odusi U CHpPpeasucmuyeH KomeHmap ¢
eKCNaH3usHUsl aMepuKaHcKu aaac. Pedakmop Ha cn. ,Illoempué6eii“u,,CmpaxomHo
epeme 3a medus” [lucamesn Ha meopuecka pe3udeHyust 8 pOOHOMO MSICMO HA
Yoam Yumman. Hazpadu: ,,Yapac Yuasm Ilocm Ioempu’, ,[loe3ust Ha cuHama
ceemauHa’, ,Komnaekm 3a noesus’, loasmama Haepada Ha ,/JHu Ha Haum*
u dp. Illepsu noem snaypeam Ha okpose Codosk, Hrwo Hopxk, 2003; Jlaypeam Ha
HayuoHaaHus 6uiim gecmusan, 2015.

TYK JEBHE OIIACHOCT:
OP®EH, XBAHAT MEXXY MUTA U MUTA

KaTo apTucT, mpakTUKyBall] U3KyCTBOTO Ha MbpdopMaHca — NMcaHe Ha
noe3usl U YeTeHe Ha Moe3us npej, Nyo6JMKa, — 32 MeH Oellle CBOeo6pasHo
npeJ3BUKATEICTBO Aa GOopMyIHpaM HIKOU MUC/IU 33 U3BEYHATA UCTOPHUS
Ha Opdeii, 3a HeliHATa Bp'b3Ka C pPoJIATa HA Xy/I0’)KHUKA B IOCPEeTHUYECTBOTO
MeXJy MUTa M Mura. A HaB/JM3aHeTO B NOJ06eH Ipoliec J0Beje U [0
NOCTUTAHETO Ha HAKOW MPaKTUYeCKU NPO3PeHHUS.

KazBam ,mbpdopmaHc’, THH KaTo IieJjaM Ha akKTa Ha MHCcaHe Ha
CTUXOTBOpPEHHE WM HA MPOYUTAHETO My Ha I[JIac KaTo Ha rbpdopMaHc , BbB
BpeMETO" - TOYHO TOJIKOBA, KOJIKOTO [eeHEeTO Ha MeceH, TAaHI[yBaHETO Ha
TaHI| WM U3SBaTa Ha XYA0KHUK, IPAaKTHUKYBALIl >)KUBOMHUCTA Ha JIEUCTBUETO,
e mrbpdopMaHc , BbB BpEMETO",

KasBaM ,npeM3BUKATENCTBO", Thil KATO HE CbM HHUTO TEOPETHUK, HUTO
apTHUCT, KOHUTO Ce OMMpPa Ha TEOPHUSATA, a NO-CKOPO ayAuo-AUAAKTUK. OchbeH
Jla 3TeIM CBOsI 3aHASITYMHCKU KOHel| OT Maruyeckara HHIIKa. 3a jAa ce
M3/UTHa Harope, M3KauBax XJ'b3raB0 HAHArOPHMUILE, KaTepHX ce 1o SIKkoBaTa
CT'bJI0A, OTpyNaHa C MOETUYECKU aHTeJd, — TJAcKaH OT JIIOOOMUTCTRO,
WHTYUIMS W MHAaTJIMBO POMAHTHUYECKO HACTOfIBAHE 3a BbTpPeLIHAaTa
JIETMTUMHOCT Ha CyOeKTUBHATA XyA0KeCTBEHA Npe/CTaBa.

W KasBaM ,NIpakTHUYECKH NPO3PEHHs’, 3al0oTO CbM 0OeJleH U IpOoCT
aMepUKaHCKU NparMaTHK, 6e3npeKocaoBeH pob u cayra Ha CBetus ['paan
Ha GYHKLMOHATHOCTTA.
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3a macTre, 06eKTbT, KOUTO MU Ge peJOCTaBeH, HAlTpaBU Mpoljeca JieCeH
U a3 CbM IACT/IMB J]a U3Ty0s HIKOJIKO MHUTa OT 6e31[eHHOTO BH BpeMe, 3a Ja
CIOJieJisI MUCJIUTE CH.

[I'bpBOTO Hewlo e caeJHOTO — Pa3CTOSIHUETO MeXAy MUTa U mMura. Tosa
Oelle Mo-JiecHATa 4acT. B kpalHa cMeTKa, TOBa € OCHOBHATa TEPUTOPHS,
B KOSITO €[MH XYJO0XXHUK TpsiO6Ba Aa paboTu. CayxkelKu 3a CBbpP3BaHE B
JIBeTe NOCOKU. B elHaTa mocoka — KaTo MpuJiara MKOHWUTE Ha HaTpyllaHaTa
KyJITypHa MBJPOCT KbM KOHKPETHHS ONUT, peajieH WJIM U3MHCIEH, Ha
Hallus WHAUBUJyaJleH WIM KOJIEKTHUBEH >XMBOT. B apyraTa mocoka -
ype3 aJXUMHYECKOTO MNpeoOpasyBaHe Ha HCTUHCKU WM HU3MHUCIEHU
NpeXUBSIBAaHUS B MUTOBE.

[ToeTbT KaTo TBOpEI Ha MUTOBE.

[ToeTsT KaTo NpuJarau MUTa KbM ONHUTA.

[ToeTT KaTo NeBel, YUATO paboTa MO HOCPEJHUYECTBOTO MEXK/IY MUTA U
MUTra He e 3aBbPIIeHa, J0KATO He [J0Be/le MybJINKaTa [0 ChLIATa YAUBUTETHA
TOYKa Ha BP'b3Ka, KOSITO TOH (WJIH TS) € MPO3PSLI.

EfVH YoBeK, NOJIOBUH [y3WHA OTAAZEHU CJAYIIATENH, €AHO ILAJ0
06IIeCTBO.

ToBa fmoBexAaHe Ha MyO6JMKaTa [0 YAUMBUTeJHATa peajusanus e Aap.
JapbT Ha Opdeii.

3amotTo Opodeii e 6w gapeH oT ATOJIOH ¢ Aap6aTa /ia OMaiiBa C MeCceH U
Jla Kapa c/yImaTeJUTe CH Jja TAaHLyBaT - XKUBOTHH, I'bPBETA, X0pa, 6OTOBE,
KaMbHH. /la oMaiiBa, € KaTo JjJa MHTOKCUKUPA W UMILUIaHTHpa. JKUBOTHO,
KOeTO TaHI[yBa, € KUBOTHO, KOETO € IPHeJI0 ONuyMa Ha neceHTa. KaMbK,
KOUTO Iee, e KaM'bK, KONTO Ce € MPUChEIUHUI K'bM IIPOIeca Ha CBbP3BAHETO
Ha MUTa C MUTA.

ToBa e Hemo cekcu. Ho u onmacHo. Y B cbplieBUHATa Ha UCTOPUSATA 3a
Opdeit uMa Be MpUKa3Ky, Ipeaynpex/ieHne 3a BCEKH, KOUTO HAMa KaM'bHU
B IJIaBaTa CH, 3a JIa He UM 06'bpHE U3PUYHO BHUMAHHUE.

U Tyk e MSCTOTO, Ha KOETO MMparMaTUKbT ¥ MEH 3al104YBa Jja pUTa.

[I'bpBaTa mpuKas3ka, pasbupa ce, e Hall-IoOpe Mo3HATaTa — KaKBO Ce
cy4dBa, korato Opdeli ce onuTBa Aa cnacd EBpunka, T.e. KOrato U3MoJi3Ba
CUJINTE, C KOUTO € JIJapeH, 3a JIMYHU LIeJTH, BMECTO 3a TOBa, 32 KOETO Te ca
npe/Ha3HavYeHH.

B kpaiiHa cMeTKa AnoJioH e Aas Ha Opdeli cuiaTa a oOMalBa Ype3 eceHTa,
Jla — Ho 3am0? 3apaju TOBa, KOETO MUTOTBOPCTBOTO MOXKE Jla HallpaBH 3a
XopaTa  o611ecTBaTa, pa3bupa ce. Ho 3a inunH 1ies1u? B To3u cayvaii - 3a 1a
Hapyuy Opdeli npaBuiaTa Ha )KUBOTA U CMbPTTA, /la HAalIpaBU U3BBbHpeaHA
caeska ¢ XajJiec ¥ Jla OTCKy6He KeHa CH OT CM'bpTTa?

He yak TosikoBa.

Ho eTo kakBo e HanpaBus Opdeit — To e 3710yNOTPebUa ChC CUJIATA, C

34

KOosITO e 6UJ JapeH, - U TpsA6GBa Aa pa3bepeTe, ye XaJec e 3aJ0XKUJI Ta3u
MaJika ,HO-He-MOXell-/la-[orJle/Helll-Ha3a/ " yJ0BKa YMUIIJIEHO, CbBCEM
TOYHO MpeleHsiBaiiky, ye Opdell HIMa Aa e cnocobeH Aa ce YAbPXKHU JAa
HanpaBH TOBa.

[IpoBanbT Ha Opdeil He e O6pPBLAHETO Ha3ajd — a 3JoynoTpebara c
NaJleHUTe OT 6ora CHJIH.

BTropaTa npukaska, o-Ma/JKo U3BeCTHATA, € He N0-MaJIKO BHYIIUTEJHa
u noyuyutesnHa. Opdei, 6e3yTelleH cjaef NpoBaja CH B ClaciBaHETO Ha
EBpuauka, caaa Ha 6pera Ha peka Xe6poc U OTKasBa Ja BJAMTHe JiMpaTa
CHU Y Jla CBUPH 3a HAKAKBU No6ecHeJd PypHUU, KOUTO Ce CIy4BaT HabJIM30.
Pa3rHeBeHHU, Te IO pa3K'bCBAT HA TAPYETa, OTK'bCBAT IJIaBaTa MY U 51 XBBPJIAT
B peKaTa.

W Taka nmosryyaBame - ryiaBata Ha Opdei, neeina, JoKaTo IJ1aBa HaZj0J1y 10
Te4eHHeTO K'bM MOPETO U NM0-HaTaT'bK KbM OoCcTpoB Jlec6oc, mpeju AN0JI0H
Hall-HaKpasi OKOHYATeJIHO /la 1 HaKapa Jja 3aMJI'bKHe.

Opdeit oTHOBO ce e mpoBaiui. [Io JUYHU NPUUYUHU TOU € OTXBBPJIHUI
U3II'bJIHEHHUETO Ha [IbJITa, KOUTO e UMaJl — 1a CIoJiesis JafiIeHUTe My OT 6ora
CHUJIH, — TO3H ITBT, KATO Ce € MPOTUBOIMOCTABUJI Ha HapeAbaTa Ha OOroBeTe
B 0Opasa Ha JUBUTE, NMOJONEYHN Ha [JUOHHC MeHaZu - MOJ MpenJor 4ye
OILTaKBA HecllacseMara CH chOpyra. BmecTo Ja cM Hayuyu ypoka U Ja
IPOJB/IKY HAlpel — He MOXKelll /1a 3/I0yTOTPebsiBalll C JafleHUTE TH CUn! —
TOM OTKa3Ba /ja Ce MOAYNHHU.

U Taka, KaK'bB € CMUCBJI'BT OT TE3U MOYYUTESTHU OpPUUECKU TPUKAZKU?

[Ipoct. KaTo apTHUCTH, HUE CMe JapeHH ChC CllellialleH Jap - Jla UrpaeM
posisiTa HAa TBOPLM Ha MUTOBe B cBoUTe o6liecTBa. [la cBbp3BaMe MHUTa C
MUra ¥ Mura c MuTa. /la u3nosi3BaMe TO3HM Jiap 3a LeJIMTe, 32 KOUTO HU e OUJI
JlasieH.

Hue cme mnpepynpeneHu 3a TOBa, KOETO CJIe/IBa, aKO ONHTaMe Ja
3JIOyHOTPEOUM C Aapa.

XopaTa, HaZilapeHH! CbC CIOCOOHOCTTA Aa NPaBAT MUT OT MUT'a, U3II'bJIHABAT
J'bJIT, KOTaTO BJUTaT JIUPATa; U TPsIOBA Zja BHUMABAT C TOBA, KOETO UCKAT B
3aMsHa.

[Toyka: Bbpaete TBopuUu Ha MUTOBe. CiyKeTe HAa U3KYCTBOTO CH, He Ha
cebe cu. He momueHsBaliTe Bb3MOXHOCTTA, KaTo Opdel, fa ce okaxkeTe
XBaHATU MEX/y MUTA U MUTa. AKO ce IIOYyBCTBaTe pa3oyapoBaHU OT TOBQ,
KOeTO MOXKeTe UM He MOXKeTe /ia MOJIyYnTe B 3aMsIHA HAa NPAKTUKYBAaHETO
Ha CBOETO U3KYCTBO, U YCETUTE MOPHUB Jja KaXKeTe, Ye HCKATe A CJIOXKUTE
IpOKJIeTaTa JINpa J0JIy, CbIIPOTUBETE ce Ha TOo3u nopus. Toll Moxe Aa BU
CTpyBa IJIaBaTa.
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George Wallace
(USA)

Born in 1949 in New York, USA. One of the most prolific poets on the New York
scene, a “Next Generation Beat” A leading practitioner of the Post-Beat perfor-
mance. Author of 31 books. Translated in over two dozen languages. His work is
praised for its Whitmanian breadth, fresco-like freshness, and its merging of bop
prosody with surreal commentary and the expansive American voice. Editor of
Poetrybay and Great Weather for Media. Writer in residence at Walt Whitman'’s
Birthplace. Prizes: CW Post Poetry, Blue Light Poetry, Poetry Kit Best Book, Grand
Prize at Ditet e Naimit, etc. First Poet Laureate for Suffolk County NY, 2003;
National Beat Festival Laureate, 2015.

HERE LIES DANGER: ORPHEUS, CAUGHT
BETWEEN MYTH AND MOMENT

As the practitioner of a performance art -- the writing of poetry, and the
reading of poetry before audiences -- it was something of a challenge to
formulate some thoughts about the timeless story of Orpheus, its connection
to the role of the artist in mediating between myth and moment, and the
practical insights there were to be gained from engaging in such a process.

Performance art, I say, as I treat the act of writing a poem, or the reading
of it aloud, as a performance ‘in time’ as surely as the singing of a song, the
dancing of a dance, or the action painting of an action painter is a performance
in time.

Challenge, I say, as | am neither a theoretician nor a theory based artist, but
rather an auto-didact. Condemned to grow my craft thread by magical thread.
To lift myself rung by slippery rung up Jacob’s teeming ladder of poetry-
angels, on the strength of curiosity, intuition, and a stubbornly Romantic
insistence on the intrinsic legitimacy of the subjective artistic vision.

And Practical Insights, I say,as | am a poor and simple American pragmatist,
devoted slave and obedient to the holy grail of functionality.

Fortunately the subject at hand made the process easy, and I'm happy to
waste a few moments of your precious time in sharing my thoughts.

The first thing is this -- the space between myth and moment. That was the
easiest part. After all that's prime territory in which an artist may operate.
Serving to make connection in both directions -- in one direction, applying
the icons of accumulated cultural wisdom to specific experiences, real or
concocted, of our individual or collective lives. In the other direction, the
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alchemic transmuting of real or concocted experiences into myths.

Poet as myth-maker.

Poet as applier of myth to experience.

Poet as singer, whose work in mediating between myth and moment is not
complete until it bears an audience to the same wondrous point of connection
that he or she has visioned.

One person, a half a dozen devoted listeners, an entire society.

That bearing of audience to wondrous realization is a gift. Orpheus’ gift.

For Orpheus was gifted by Apollo to mesmerize through song and make
his listeners to dance -- animals, trees, people, gods, rocks. To mesmerize is to
intoxicate and to implant. An animal that dances is an animal that has bought
the song. A rock that sings is a rock that has joined in on the process of linking
moment to myth.

That’s sexy stuff. But it’s also dangerous. And at the core of the story of
Orpheus are two cautionary tales for anyone that doesn’t have rocks in their
head to pay particular attention to.

And here is where the practical in me kicks in.

The first tale of course is the best known -- what happens when Orpheus
tries to rescue Eurydice, ie use the powers he is given for personal purposes,
instead of what they were designed for.

After all, Apollo gave Orpheus the power to mesmerize through song, yes
-- but why? For the sake of what mythmaking can do for people and societies,
surely. But for personal purposes? In this case to break the rules of life and
death, get a special deal from Hades, and spring his wife from death?

Not so much.

But that's what Orpheus did -- he abused the power he was given -- and
you have to figure Hades set up that little ‘but-you-can’t-look-back’ catch
deliberately, figuring correctly that Orpheus wouldn’t be able to keep from
doing it.

Orpheus’ failure wasn’t looking back -- it was abusing his god-given
powers.

The second tale, less known, is equally suggestive and cautionary. Orpheus,
inconsolable after failing to rescue Eurydice, sits down by the banks of the
river Ebro and refuses to pick up his lyre and sing for some rambunctious
furies who have happened along. Enraged, they tear him to shreds, rip off his
head, and throw it in the river.

Thus we have it -- Orpheus’ head, singing as it floats downstream to the
sea, and on to the isle of Lesbos, before Apollo finally shuts it up.

Once again, Orpheus has failed. For personal reasons, he has put aside the
duty he had to share his god-given powers - this time, resisting what the
gods have ordered through the auspices of wild maenads under the control
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of Dionysus -- because he’s in mourning for his unrescuable wife. Instead of
learning the lesson and moving on - you can’t misuse the powers you’'ve been
given - he refuses to submit to them.

So what’s the point of these cautionary Orphic tales?

Simple. As artists, we are given a special gift -- to act in the role of
mythmakers for our societies. To connect myth to moment, and moment to
myth. To use that gift for the purposes it was given us.

We are warned against attempting to misuse or abuse that gift.

We are warned not to withhold that gift.

People who have been gifted with the ability to make myth out of moment
incur an obligation when they pick up the lyre, and need to be careful of what
they ask for in return.

Bottom line: Be the mythmaker. Serve your art, not yourself. Consider the
possibility that, like Orpheus, you are caught between myth and moment.
If you become frustrated with what you can and cannot have in return for
practicing your art, and have the urge to say you want to put the damn lyre
down, resist that urge. It may just cost you your head.
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Huxkos bapuep
(Ppannus«)

Podena npes 1952 6 Cenm-babes, Dpanyus. [lucamesxa u npegodauka. AKmugHo
aH2aXcUpaHa ¢ npobsieMume HA JceHume U mupd. 3awumasa kKaysama Ha
dpaHkodoHusiMa u Ha 3acmpauwieHume eauyu u Kyamypu. Yaen Ha O6wecmeomo
Ha nucamesaume, Ha Jjoma Ha nucameaume u Ha MesxcdyHapodHama acoyuayusi
Ha saumepamypHume kKpumuyu. Haepadu: Toasmama esponelicka Hazpada
om ¢ecmusana ,H3mok - 3anad’, PymsHus (2010), Hazpada 3a xceHcka
noesusl ,Cumon Jlaudpu’, ®panyus (2011), IllouemHa Hazpada 3a YsA10CMHU
nocmuscenus, Jlubus (2011), Hazpada 3a noesuss om MexcdyHapodHus
decmusan ,/Jlon Jlyudxcu [flu Jlueepo’;, Hmanusa (2014), Hazpada 3a noe3us
»Menada“om MexcdynapodHus gecmusan ,/lHu Ha Haum', MakedoHus (2016).

OP®EW, ®PUT'YPA HA U3THAHUETO B
CbBPEMEHHATA JIMTEPATYPA?

WMa HSIKOJIKO BEPCUU Ha TO3U MUT. Bce mak BbB BCHYKH TAX OCHOBHUTE
eJleMeHTH ocTtaBaT. Opdeli, CHH Ha TpaKUHCKUsA 1ap (Wau pedeH 6or) Earsp
¥ Ha My3aTa Kasnnona, 6w fapeH oT AMoJIoH, KOUTO ro Hay4YWJI M Ha Marusra
Ha AYMHTE U Ha N0E3USATA, ChC CeJleMCTPyHHA JIUPA, Ha KOSITO TOH L06AaBUI
olle IBe CTPYHY, 3a /la I'M U3PABHU C 6pOsi HA My3UTe.

Taka AeBeTTe CTPYHU CbOTBETCTBAT Ha JleBETTE MYy3U U CUMBOJIMU3UPAT
acneKTa Ha L1eJIOCTTa, 4ecTo aconuupad ¢ Opdeil.

KaTo meesn mop 3ByluTe Ha cBosiTa Jiupa, Opdell omarbocBajs 60rose,
CM'BPTHU U )KUBOTHU. CbIO3'BT Ha ;YMU U MY3HUKa OUJI U OPBKUETO, C KOETO
Opdeii cnacus AproHaBTUTE OT IIJIEHUTEJIHATA [TIeCeH Ha CUPEHUTe, KaTo B
TO3H CJyyal reposT nepcoHUPUIMpa MOLTA HA eMOLUATA U Cb0OJIA3bHTA,
HOCEHU OT My3MKaTa.

B Tasu mbppBa 4acT Ha MUTA, KOSTO paskpuBa Opdeli kaTo MalCcTOp Ha
MEeCeHTa, Ce Hacjarea M BTOPH KOMIIOHEHT, BEPOSITHO II0-U3BECTEH OT
bpBUs. Y TOM e ucTopusTa 33 JTIOO0BTA U CHOJIA3BHTA.

Opdeit e MyaauaT cbnpyr Ha EBpusrka. [lo BpeMe Ha MeJieHUS UM Mecel],
obayereposAT AprcTel 3an04Ba Jja npecje/iBa c JoMOrBaHUsATa cd EBpuauka.
Beanbx, B onuTa cU JAa U3bsAra oT Hero, MJjajaTa »KeHa OMBa yxanaHa OT
3Mua u ymupa. Opdeit causa noaup Hed B LlapcTBOTO Ha MBPTBUTE, 3a Aa
cu g BbpHe. [1achT My cb6J1a3HsABa bKJeHUTe cuiu B LlapcTBoTo Ha Xajec
Y Te ro J0NycKaT Jla CTUrHe o EBpuiuka. BorsT My 51 Bp'bllla, HO caMO MpPHU
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e/JHO YCJIOBHE: Ye HSIMa Jia ce oO'bpHE Ha3a/ Aa s NoIJie[jHe, peau Ja ca
CTHUTHAJIH JI0 U3X0/1a Ha HETOBUTE IIOJ3EMHH BJIaJIEHUS.

Hecnoco6eH fa cna3u Tasu 3abpaHa, Ha efjHa ONACHA YacCT OT I'bTeKaTa
Opdeit ce obpblua Hasaf, 3a Aa U nomorHe. Taka ry6u 6e3Bb3BpPATHO
EBpuauka.

Opodeit He ycTosiBa Ha 3abpaHata U EBpujvka ymupa 3a BTOpU H
nocJjesieH bT. ChbKpylleH, NeBeI'bT 3aXKUBSABA Jjajled 0T X0paTa, 00KPbKeH
e/JMHCTBEHO OT XUBOTHUTE, IPUBJIEUEHH OT NleceHTa My. MeHaZuTe obaye
Ce HaCT'bpBSIBAT Cpelly Hero U pa3kbCBaT TSJIOTO My Ha MapyeTa, 3a/eTo,
006cebeH OT JII060BTA CH KbM MbpTBaTa EBpUAMKA, € OTXBBPJIUI JIIO60BTA
Ha TPaKUMUCKHUTE KEHU.

Jpyra Bepcusi Ha MUTa TBBPAY, 4e Opdeil e mopaseH OT IPbMOTEBUIATA
Ha 3eBC, 3aI[0TO € IOCBETUJI XOPaTa B 60KeCTBEHHU TaWHM.

bux >kesana Aa crnofess ¢ BaC TOB3, C KOETO MUTBT Me BJ'bXHOBSIBA U
KOETO e CB'bP3aHo C JHeIIHNUTe W3rHaHUA Ha 6exaHIUTe, NPUCTUTALM Ha
KOHTHUHEHTA N0 IPbLKH, CHIIUJIMAHCKU WK UCTIAaHCKU BOJH.

Muagute xopa ot Cupus, Apranucran, Upak u Appuka 6araT oT BoitHaTa
U Musepudarta. HaMa ja ce cnupaM Ha OTrOBOPHOCTTA Ha 3amajHUTe
IPaBUTEJICTBA, HO TA e noAdyepraHa B ,YepHusat Opdeit” - npearosopa Ha
Kan-Ilosn CapTp KbM ,AHTOJIOTHS Ha HOBaTa GPEHCKOE3NYHA HEr'bPCKa U
MaJiarackapcka noesus“ Ha Jleonosiz Cegap CeHrop:

Kakeo ouakeaxme, kozamo usdspnaxme mahamd, Kosmo 3anyweauie
yepHume ycmu? Ye me we su 3anesim xeasne6cmeusi? OHe3u 21a8u, KOUmMo
6awjume HU ca HageU 00 3emMsIMda CsC CUAA, MUCAUME /U, Ye me uje ce Usnpassim
0mHo80, 3a da npouememe oboxcaHue 8 ouume um? Emo, myk ca xopama,
KOUumo Hu 2/1edam, u a3 8u noxcesasam da usnumame ydogo/cmsuemo om
mosa ycewaHe. 3awWjomo 8 meyeHue HA Mpu xuasi0oemus 6eausim 408eK
ce e padeas Ha npuguiezusima da aaeda, 6e3 da 6sde enedam; moii yeaussm
6eule eduH nozsed, ceemauHama Ha ovyume My yepneuie CU4ko om podHama
CsIHKa, 6esiomama Ha Koxcama My, 6ewe Hampan/aug nozaed, KOHOeH3UpaHda
ceemJuHa.

U Taka, He ca HUTO MUTBHT, HUTO U3THAHUETO TEMHUTE, C KOUTO MCKaM Ja
ce 3axBaHa TYK, a — Bb3MOXXHOCTHUTE, KOUTO CerauiHaTa CUTyalusi OTBapsl.
CuTyaluuTe Ha W3THaHHWE Ce HaJUraT OT MPUMXKAIIUTE JIUTEepaTypu B
JHaJIoT C JINTEPATypUTe Ha NpUeMallds KOHTUHEHT, 3all0TO GeXKaHIUTe
»,MUTPAHTH", KOUTO HACTbIBAaT KbM OperoBeTe Ha EBpoma, He3aBUCHUMO
OT TOBa, KaKbB € MPOU3XOJbT UM, IIOCTABAT MpeJ HU3MUTaHHE XopaTa —
NMCaTeU U TBOPIM —U3MUTAHUETO a CBU/IETEJICTBAT 3a TEXHUTE CUTYalluU
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- ’KUBH, CbOOLIEHH, MUTOJIOTU3HUPAHHU.

ToBa He e Hello HOBO B JiUTepaTypaTa. /la B3emeM 3a npuMep Mapcen
Kamio, koiiTo e aganTupan oppuyeckuss MUT B cBos ,YepeH Opdeit, uau
An6epro MopaBus, wuau jgopu Kan YKeHeT, KOHTO omucBa Taka Jo6pe
W3rHAaHUYECKUTE CUTyallMd Ha MapruHanuTe (yOUHLM, KpaALU, MeCTHH,
HErpH U T.H.).

Hue Beye cMe fajied OT ApeBHUSL MUT, KOUTO OT/eJs TAJOTO OT AylIaTa,
T'bU KaTO TAJIOTO, KOETO I'bTYBA, BEYE HE € TSJI0 Ha BBTPELIHOTO U3THAHUE,
Ha CTpaJlaHUeTo, MUJIOCTTA WU OTKPOBEHUETO, A € TsJI0, KOETO HaBJU3a B
EBpormneiickust KOHTUHEHT. ToBa e BHHIIHO U3THAHUE, B KOETO EMUTPUPAIUTE
B HOBOTO, B 3ana/ia BWXKJaT pad uau HoBo Enpopago.

AKO U3NUTBAT Thra M0 POAMHATA, AKO Ce YYBCTBAT UY»KAH, NPUCTUTANKU
Ha HeNO3HAaTUTe OperoBe, HOBUTe OeXaHIM HMMaT BB3MOXHOCTTa Ja ce
CBBpXKAT C APYrH KYJATYPH, APYTY LUBUINM3ALMU U Jla Ce 3al03HAasAT C HOBU
CUTYyalM{, HeM3BECTHU 3a CbHAPOAHUIIUTE UM, OCTaHA/IU B poAuHaTa. Te3u
nocjaeAHUTe ca o-6u3ku o Opdeit, KONTO ocTaBa Ha Ipara, J0KaTo TEXHUTe
»MUTPHUpaLIN" CbHAPOJHULY Ce BIIyCKaT, NoZ,06H0 Ha Ogucell, B CUMBOJIMYHOTO
II'bTellecTBUe-UHUIMALMSA, KOeTO MOHSKOra BOAY KbM CM'bPTTA.

ToBa e egHO reorpadcKo U3rHaHUE, KOETO CE 0Ch3HABA YPE3 OTXBBPJISHE,
npefaTeJICTBO Ha LEHHOCTUTE, MpOBB3MIaceHH oT 3amaza: CBoboxa,
PaBeHnctBo, bparcTBo, YoBemku [IpaBa 1 T.H. ...id1aTa Ta3y nponaraHja Ha
HOBHTE UMIIEPUH...

OT cTpaHaTa Ha NpUeMallOTO HacejJeHWe HMa MoOOUIM3aLUs Ha
aKTUBHOCTTA U COJIMJAPHOCTTA, KOATO Ce HaAura cpelly 3akoHa, 3abpaHsBall
noMmoly, 3a 6exaHuuTe. BbB ®PpaHuusa ToBa ce Hapuya NpecTbIlJIeHHe
Ha coJuAapHocTTa. HampuMep akTHUBUCTUTE, KOUTO MNPHUIOTSABaxXa HWJU
TpaHCIOpPTHpaxa, JieKyBaXxa MJM XpaHexa OexaHLUTe, 05ixa CbAEHU U
NoJIyuynxa NpUChAU.

MMeHHO Tyk oTKkpuBaMe muTa 3a JINBOBTA Ha Opdeit kbM EBpuanka —
JI1I060B, KoATO ro Tiiacka KbM CMEJIOCTTA na usBeje so6HUMaTa CH OT aja,
PUCKYBalKHU *kUBOTa cU. Ta3u cMesiocT e akT Ha HETIOAYWHEHMUE, B Hamusa
cy4alt - Ha rpaXkJ,aHCKO HelloJYMHEeHHe, 3a11l0TO TOBa € HAYUH'BT, 10 KOHTO
OOBHMHEHUTE U OCHJEHU aKTUBHUCTU 005ICHABAT e CTBUSATA CH.

Opdeii e Ha cTpaHaTa U Ha ZBaTa Opsra, Ha CTpaHaTa Ha OHe3U, KOUTO
ca OCTaHa/IM B POJMHATA, U HA CTPAHATa HA OHE3H OT NpUeMallUTe CTPAHH,
KOUTO Ce 0OKa3BaT ,U3rHaHU OTBBTpe“! . JIOKaTO MUTPAHTHUTE Ca ,BHHIIHU
W3rHAHUIU" Te mnpueMar o6pasza Ha Opucedl MexJay pe3WrHanusaTa
U cBO6OJATa, C LsjaTa CbBKYNHOCT OT ONMUTH, KOUTO T'M OYaKBaT IO
CKUTAYECKUTE IbTEKU HA U3THAHWYECTBOTO (pasnpaByHy, IPEMUHABAHE Ha
rpaHULH, PO6CTBO, CMBPT), U aKO Te€3U ONUTH Ha MPEXo/ia ca Beue MHUHAJIO,

! CestoH Amns M6emb6e.
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TO MpeJ, TSIX BCE Ollle OCTAaBaT U3K/IIOUYBAHETO U OTXBbPJITHETO.

durypaTa Ha Opdeit Moxke 1a 6bJe BUASHA U KaTo GUTrypa Ha YyKAeHela
B COGCTBEHAaTa My CTpaHa, B MUTApPCTBATa Ha OIle/ISIBAHETO, B KOUTO CTOU
BBIpoCcHT 3a JIPYTUA u 3a moMakrHa (3a TO3H, KOWUTO GMBa NMPUET, U 32 TO3Y,
KOHTO TMpueMa, Ha dpeHcku gymaTa e eana - HOTE). OkcuMopoHHa Bpb3Ka
CB'bp3Ba /JIBETE MOHSATHSI U CPABHEHUETO JaBa HOB IPOYUT, IPEOCMUCIISIHE
Ha MUTA, TO TVIacKa K'bM 0010 pa3bupaHe 3a efjHa criojeieHa ucropus. Tazu
Te3a MOXKEM Jla pa3ueTeM HalpUMeD B CTPYKTYpaTa Ha eIUH OT ITbTENUCUTE B
,DEJIEXXHUK Ha e[JHO 3aBp'bIllaHe B poiHaTa 3eMA” oT EMe Cesep uiu B, IllecHr
Ha csHKaTa" oT Jleonosig Ceap CeHrop, KbJleTo 3arybaTa Ha cebe cU e onricaHa
Y KaTo IpepakJaHe Ype3 JUaJIoT U Ype3 CbBMeCTHA paboTa Ipe3 MUTa.

B HocTasrusTa M0 poiHATA 3€Ms], B IPEXKUBSIBAaHETO HA ABOHCTBEHOCTTA
Ha Bp'b3KaTa C MailkaTa 3eMs pe/Iuiia MUCcATeTH IPEMUHABAT OT YYYABAHETO
KbM HWHTEPUOpPHU3AIMsATa Ha W3THAHHUETO, TEKCTOBETe UM CbAbpXKaT
Ta3u QUrypa Ha OKCUMOpOHA: OT 4YepHaTa MOoe3us, NMpe3 pOMaHHUTe 3a
adpprKaHCKaTa HE3AaBUCUMOCT, 10 MOJIEPHUTE pOMaHU.2

Taka Te apTUKyJMpaT ToBa HampexeHue Mexay CBoeto u /Jlpyroro.
Hecroco6HU fa ycTaHOBAT Bpb3Ka Ha pPaBeHCTBO, Te He Ka3BaT Jaju
HepapxusiTa Mexay ,TyK“ ¥ ,TaM“ e MO3UTUBHA WJM HeraTUBHA W JaJU
M3rHAaHUEeTO He e KaTaJu3aTop 3a paspyllaBaHeTO Ha BCUYKU WJIIO3WU U
OoYyapoBaHHA.

TyKaIIHOTO ¥ TaMOIIHOTO Ca B OMO3ULHS, TAMOLIHOTO € B HallpeXXeHHe C
TYKAILIHOTO — HaNlpeXXeHHe, KOeTOo U3pa3siBa U CJI0KHOCTTA Ha JBIDKEHUETO
oT ,TaM" [0 , TYK', KATO IPX TOBAa MUMHUKPUPA CI0KHOCTTA HA ITBTH OT , TaM*
o ,Tyk" ToBa HampexeHUe Cb3/laBa ePeKT Ha pa3K'bCBaHEe MEX/Y IaMeTTa
3a ,TaM“ 4 Tasu 3a ,TYK‘ U U3roBaps cpelLjaTa C eJUH y4dy/JBall CBAT, 6e3
opueHTUpHU. CBUIETEJIAT CTaBa SICHOBH/JEL, OKOTO, KOETO BIDK/AA O0GEKTa,
3a KOUTO Ch/JY, € U3JUTHATO, JAZIEHO MY € /1a OTKPUBA CKPUTH PEeaTHOCTH.
N306/1M4aBaHeTO Ce W3BBPIIBA Ype3 eJHa aKIeHTHpaHa IpeJcTaBa 3a
OYHUTE: YAUBJIEHUETO B OUUTE HA GeXKAHLUTE CPeLy YIyABAaHETO B OUUTE HA
3amajHAnMUTe. 3rHaHUeTo Beye He e Npo6JieM Ha MECTHHS YOBEK WJIM Ha
YOBeKa OT JipyraTa KyJITypa, TO CTaBa pob6JsieM Ha ce6Ge CH CbC cebe CH.

OnuTHT Ha MUTpPaHTa 060TaTsABa OMUTA Ha 3amaZHUs YOBEK B MOMEHTA,
B KOWTO HaBJIM3a B MOJIETO HA JIMTEPATYPHOTO TBOPYECTBO. B MOMeHTa, B
KOWTO NpUMKaTa Ha 3ana/fHU CBSIT Ce CTETHe, yCTaTa Ha MUTPaHTA Ce OTBapsl.
OcrtaBa fia BUAUM JJaJId HETOBUTE AYMH MOTaT J1a O'bAAT YYTH, WU llle ObAaT
JUCTAaHIIMPaHHU, OTPeYeHU U OTXBBbpPJIeHH. M ToraBa MoKeTe Aa 3ajajieTe
BBIIPOCA 33 JJIOMUHALUSATA B INTEPATYPaATa, KbAETO MUCATEJUTE U3THAHUIU
HAMAT JOCTAaTBYHO MOILIHM MeXaHU3MH Ha BJIMsHHUE, 3a Ja MOJKOMasT
YCIIEIIIHO OCHOBUTE Ha BJIacTTa (BKJIIOYHTEHO KYJITYpHATa) Ha 3anaja.

2 Makc Bera Putep, ,A/KUPCKH 1e6aTH U BbOOGpaXKeHUs ",
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[TrucaHeTo OTpa3siBa OPOHBAHETO Ha €IV H *KUBOT, IOCTOSTHHO MO0 AaBaH
OT MOMEHTHTE Ha BbTPelIeH MOHOJIOT. B pe3y/iTaT oT U3rHAaHHUETO, U IOPU
caMo OT M3THAaHUETO Ha e3UKa, Ha Te3W IHCcaTeJ M UM 0CTaBa Jia paGoTAT B
pexum, nofobeH Ha To3u Ha [los1 CeslaH, KOUTO M3006peTABA €JUH HOB €3UK
Ha Tpayp - €3UK, eIHOBPEMEHHO YHHUBepCa/leH U MpefieHO JudyeH. B Ta3u
Bpb3ka Kiayguo Marpuc nuiie: ,leCeH OT €KCTPEMHHUTE U3MepeHHUs Ha
opdu3Ma, KOSITO ce CIyCKa B HOIITA M B IAPCTBOTO HAa M'bPTBUTE, KOSATO Ce
pa3TBaps B HeONpe/ieJieH, >)KU3BHEHOBAXKEH T'bTEH U pa3bUBa BCHYKU GOPMH,
JIMHTBUCTUYHHU U COLMA/IHY, 3a Ja HAMepH JyMaTa — MarudyeckaTta AyMa,
KOsITO OTBaps BpaTara Ha UctopusTa“
18.12.2017

I10 CJIEAUTE HA TPAKHUTE

CbpueTo Ha eZiMH KOH GUe B cKaJiaTa

OT BpeMe Ha BpeMe BIDK/IaMe 10 pb0a Ha MbTS
kadsiB KOH

cTapa Hab6J110/laTe/THUIA Ha II'bTELIeCTBUETO
Ha KpUJeTe Ha JIeTeHUTe

[0 MecTaTa Ha repouTe

CbpueTo Ha e/JMH KOH O6ue B cKaJjlaTa

OT BpeMe Ha BpeMe BIK/jaMe 110 pbba Ha Mapuua
65171 KOH

JII0G0BHUIMTe Ha MJajaTta JleBa

OyWHaTa 3eJIeHUHA

CKpHBa JIIOOOBHULIUTE

CbpLeTo Ha eZiMH KOH GUe B cKaJiaTa

OT BpeMe Ha BpeMe BIDK/aMe B IIJIaHMHATa
6scHaTa KOOUJIa,

KOSITO I[apeTe XBbPJIS/IU CPELLY Yy KA03EMIIUTE,
HabJIKUIY TPAHULIUTE

CbpueTo Ha eIUH KOH GHe B cKaJslaTa

OT BpeMe Ha BpeMe BHK/laMe BBTPe, B FPaHUIIUTE Ha [JapCTBOTO
aHTHU4YHA ¢urypa

Ha pa3byHTYBaH KOH,

KOWTO pUTa Cpelly TUPAaHHUSATA

43



Masiko cjieu OCBEH UMeHa Ha IJIAaHUHH, PEKH, Xopa
Mapuua, JleBa...

0OpOYHHM IJIOYU HA CTApUTe TPAKUKUCKH 6GOroBe
CTaTyu Ha KOHHUIU

>KeJie3HHW 6pajiBY, 6pOH30BHU 3B'bHI[, MOHETH

Ho cbpueTo Ha eJUH KOH OHMe B CKaJaTa...

HskoJsiko cienu ocBeH rpoGHUTE MOTUJIM U YKPENIEHUTeE KyJIH, U Ipoba
Ha I1apsl Ha OJIPUCHUTE,

K'bJIETO Oll[e OUAT ChpLIaTa HA KOHETE MO/ CBETJIMHATA HAa CBETKABUIIUTE

BATBHPBT Ha YepHO MOpe NMpUKIa

Y CTOILISI Bb3AYXa, KOMTO ce HaJiura Cpelly CBeXXHUs BAT'bP Ha IJIAHUHUTE,

KOWUTO C/IM3a B JOJIMHATA

CgelieHa TepUTOpUS

MucTepusTa Ha TpAaKUTe
Excra3 u Taiina

Bb3Topr 1 obiieHue
bueHe BBB cKaJsiaTa

3eMs u CarbHIE

Taso v gyma

6e3cMbpTHE

OHUAT B CKaJlaTa

CBbC CbPIETO HA €/JUH KOH

Y BEYHOTO Bb3paXK/JaHe

Ha cMHa Ha Heb6ecaTa Opodeit.

6Ue B CKaJaTa...
BMHaru 6ue B cKaJjaTa...
ChC CbpIaTa HAa KOHETE U TPAKHUTeE.

[lnoBauB, Bbarapus. 14 Mait 2018
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Lebanon, 2011; International Poetry Prize “Don Luigi Di Liegro’, Italy, 2014; the
Poetry Prize “Menada” of “Days of Naim’, Macedonia, 2016.

ORPHEUS, A FIGURE OF EXILE IN
CONTEMPORARY LITERATURE?

There are several versions of this myth. However, in all the variants, the
main elements remain. Orpheus, the son of the Thracian king (or river god)
Oeagrus and the muse Calliope, received from the hands of Apollo, who
taught him the magic of words and poetry, a lyre with seven strings to which
he added two, thus reaching the number of Muses.

The nine strings correspond to the nine Muses and thus symbolize the
totalizing aspect often associated with Orpheus. Singing with his lyre,
Orpheus charmed gods, mortals and animals.

It was through the union of his words and his music that he rescued the
Argonauts from the captivating song of the sirens. Orpheus symbolizes,
therefore, the power of emotion and seduction, conveyed by music.

In this first part of the myth, which sees in Orpheus a master of the sung
word, there is a second component superimposed, which is probably more
famous than the first one - the story of love or seduction.

Orpheus was the young husband of Eurydice. However, on their
honeymoon, the hero Aristaeus started chasing Eurydice. In her attempt to
escape, the young woman was bitten by a snake. She died. Orpheus went
down to join her in the realm of the dead, in order to snatch her from hell.

His voice seduced the infernal powers that let him take Eurydice on the
condition of not turning back to look at her before reaching the exit of hell.

Orpheus, unable to respect this ban, finally lost Eurydice, as he turned
back to help her at a dangerous bit of the path.

Thus Eurydice died a second and last time. Overwhelmed and inconsolable,
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Orpheus retired to live with the animals that his song kept attracting.
The Maenads, though, threw themselves upon him and tore his body into
pieces, because he had disdained the love of the women of Thrace. Another
version claims that he died as thundered by Zeus for initiating men to divine
mysteries.

[ would like to share with you the associations with our present history,
which this myth inspires in my mind, concerning the situations of exile of
“refugees” who arrive on the European shores: Greek, Sicilian or Spanish.

Young people from Syria, Afghanistan, Iraq and Africa are fleeing war and
misery. [ do not dwell on the responsibilities of Western governments, but
[ will just mention what Jean-Paul Sartre already pointed out in his preface
“Black Orpheus” of the Anthology of the New French Negro and Malagasy
Poetry by Léopold Sédar Senghor:

What did you expect, when you removed the gag that closed these black
mouths? That they would sing you praises? Those heads that our fathers had
bent to the ground by force, did you think, when they would get up again, that
you would read the adoration in their eyes? Here are standing men watching
us and I wish you the pleasure of being seen. For the white man has enjoyed
for three thousand years the privilege of seeing without being seen; that was
pure gaze, the light of his eyes drew everything from the native shadow, the
whiteness of his skin, it was a still glance, condensed light.

So it is neither the myth nor the exile that [ want to deal with here, but the
possibilities that the current situation opens up. Situations of exile arise from
the incoming literatures in dialogue with the literature of the host continent,
because the “migrant” refugees who approach the shores of Europe, no matter
what their origin is, challenge people, writers and artists, to witness their
situations: lived, reported, mythified. This is not anything new in literature.
Marcel Camus has adapted the Orphic myth in Opheo Negro, Alberto Moravia
- too, and even Jean Genet who describes so well the situations of exile of the
marginal (the assassin, thief, domestic, Negro, etc.)

We are already far from the ancient myth that separates the body from the
soul. Since the body travels, it is no longer the body in internal exile, suffering,
experiencing grace or revelation. It enters the European continent. And this
is an exile outside - expatriates towards the new, towards the West supposed
to be a paradise or new Eldorado.

If there is homesickness, if there is sense of strangeness to arrive on
unknown shores - the new refugees have the opportunity to get in touch
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with other cultures, other civilizations, and also to get acquainted to new
situations that their compatriots, left behind, do not know. The latter ones
rather resemble Orpheus who stays on the edge of the threshold, while their
“migrant” compatriots represent Ulysses, the performer of the initiatory and
symbolic journey that sometimes leads to death.

This is a geographical exile, they become aware of it by the rejection, the
betrayal of the values proclaimed by the West: Liberty, Equality, Fraternity,
Human Rights, etc. ...all the propaganda of the new empires...

On the side of the host populations, there is a militant and solidarity
mobilization that runs up against the law prohibiting aid to refugees. In
France, it is called offense of solidarity. For example, activists who have
sheltered or transported, treated or fed refugees are tried and sentenced.

This is where we find the myth of Orpheus’s LOVE for Eurydice, that pushes
him to an act of COURAGE - to get his beloved from hell at the risk of his
own life. This courage is an act of disobedience, here - of civil disobedience,
because it is thus that the accused and condemned militants justify their
action.

Orpheus is on both sides of the shores, on the side of those who stay in
the country, and on the side of the host countries - “exiled from within” .
While the migrants - “exiled from outside”® - take the figure of Ulysses,
between resignation and freedom, with the sum of trials that await them on
the wandering paths of exile (passages, crossings, slavery, death), and even if
these crossing trials are past, those of exclusion and rejection still await for
them.*

Thus one sees the figure of Orpheus as a stranger in his own country, in
these operations of survival where the question of the OTHER and of the host
(the one who is welcomed and the one who welcomes bear the same name
in French - HOST).

An oxymoronic relationship links the two terms and the comparison gives
a rereading of the myth. It invites a common recognition of a shared story, as
we could read in the structure of an itinerary in the Notebook of a Return to
the Birthplace by Aimé Césaire, or in The Songs of the Shadow by Léopold
Sédar Senghor, where the loss of oneself is described also as a rebirth through
the dialogue and the joint work of the myth.

In the nostalgia for the native land, in the ambiguity of the relation to
the mother earth, writers pass from astonishment to interiorizing the exile.
The texts contain this figure of the oxymoron: from the poetry of blackness,
through the novels about African independence, to the modern novels.

Thus they articulate this tension between the Same and the Other. Unable

3 Selon Achille Mbembe.
* Max Vega Ritter, “Débats et imaginaires algériens”.
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to establish a relationship of equivalence, they do not say whether the
hierarchy between here and elsewhere is positive or negative, or whether
exile is not the catalyst for all disillusionment and disenchantment.

Here and elsewhere are in opposition, elsewhere is in tension with here
- tension which expresses the completion of the movement from elsewhere
to here, besides the completion of the trip from elsewhere to here keeps
mimicking. This tension creates an effect of rupture between the memory
of elsewhere and the memory of here, and pronounces the meeting of a
surprising world, without landmarks. The witness becomes a clairvoyant.
The eye which sees the subject to be judged is now raised, it discovers hidden
realities. The denunciation is done by a nested representation of the eyes: the
amazement of the eyes of the refugees before the astonishment of the eyes of
the Westerners. Exile is no longer a problem of oneself in his/her homeland
or of oneself in the foreign culture, it becomes a problem of the very self - a
problem of oneself with itself.

Migrant’s experience renews Western experience, as soon as it enters the
field of literary creativity. As soon as the loop of the Western world closes,
the mouth of the migrant opens. It remains to be seen whether the migrant’s
word will be heard, or it will be put at a distance, denied or rejected? And one
can then ask the question of the dominance in literature, where the writers
of exile do not have powerful enough forces to undermine victoriously the
foundations of Western power (including the cultural one).

Writing reflects the crumbling of a life which is being constantly defeated
by moments of inner monologue. As a result of exile, and even only as a result
of the exile of language - it remains for these writers to operate an approach
similar to that of Paul Celan who invents a new language of mourning that
is both universal and irreducibly personal. In this respect, Claudio Magris
wrote: “a song to the extreme limits of Orphism, that descends into the night
and into the realm of the dead, that dissolves into the indistinct vital murmur,
and breaks all forms, both linguistic and social ones, in order to find the word,
the magical pass that opens the prison of History”.

18.12.2017
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IN THE TRACES OF THRACIANS

The heart of a horse beats in the rock
from time to time, we see by the roadside
a brown horse

an old watchtower of the trip

on the wings of the legends

within the hero’s reach

The heart of a horse beats in the rock

from time to time, we see on the edge of Maritsa
a white horse

alover of the young Deva

in the big foliages

hiding the lovers

The heart of a horse beats in the rock
from time to time, we see in the mountain
a wild mare

that kings threw against strangers

who approached the borders

The heart of a horse beats in the rock

from time to time, within the borders of the kingdom,
an antique figure

a horse rebel

kicking against dominations

Few traces apart from names of mountains, rivers, people
Maritsa, Deva...

votive tablets of the old Thracian gods

riders’ statues

iron axes, bronze bells, coins

But the heart of a horse beats in the rock...
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Few traces apart from the tumuli, the fortified towers and the tomb of

the king of the Odrisses

where still beat the hearts of horses under the light of flashes of lightning

The wind of the Black Sea blows

and warms the air which rises towards the fresh air of the mountains

falling in the valley
Sacred territory

Mystery of the Thracians
Enthusiasm and secret
Ecstasy and communion
Beat in the rock

Earth and Sun

Body and soul

Immortality

beat in the rock

with the heart of a horse
and the eternal rebirth

of the celestial son Orpheus.

it beats in the rock...
it always beats in rock...

with the hearts of horses and Thracians.
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Plovdiv, Bulgarie. 14 May 2018

J>xy3ene Hanmoaurtano (MUtanus)

Poden npe3 1949 e MunmypHo, Hmanus. Kusee u pabomu 8s68 Popmus. Kyamypen
onepamop. Cs3damesn HA KHUXcHama nopeduya ,cmasma Ha noema“ 3a
nucameau om CpedusemHoMopuemo. Op2aHu3amop Ha noemuyeckusl gecmusas
JInacose om CpeduzemHomopuemo” [locaedHu kHU2u ¢ noesusi: ,,./lemu 8uUcokKo,
dymo’; 2007; ,[Temam Ha Kpscma’, 2008; Aumosozus. CmuxomeopeHus 1967-
2007, 2008; ,Mapkama Ha sxcusoma’; 2009; ,IeHusm Ha mscmomo” (cmuxose Ha
H. Cowust), 2009; ,BenexcHuue’, 2010; ,B puck’, 2015; ,CemuHapu no yemene’,
2015. Yuacmea e decemku MexncdyHapoOHU hecmueau 3a noesusi, npesexcoaH
€ Ha UCNAHCKU, )peHCKU, aN0aHCKU, AH2AUUCKU, 2pBYKU, apabcku U dpyau e3uyu.

PE®PEHUTE HA OP®EN

Ha Anmon Baes
Tb¥ MHOTO ca HeNaTa, 1o oTBaru4aT Opdei
OT BsIpaTa B'bB IPUKa3KaTa 3a KeHaTa,
BJ/II0GeHa B [10e3UsATa U B IV1aca My,
Y C PaZioCT Ce 0T/aBa TOW Ha IpyTHU OJISTHOBE,
JlOKaTo cO6CTBeHaTa My JiereH/ja CTaHe UCTUHA,
3a /ia ro nasu oT cj1e/BalliiTe U3KYyILeHUs

[loeTbT 3Hae, pyra, NO-TPyAHA

MUCHSA IO YaKa — B Hes

TOM CBOS IJIaC, IOE3USATA CH Ie TPsi6Ba
Jla TOBepH Ha CJaylauus

Y Jla OTMHHE U3KYIleHHUATa CTapU

EnvH pedpeH mpoMeHINUB HE 6 MOT'BJI
Jla BbpHE K'bM )KMBOTA BJII06EHO MOMUYE,
aKo [0e3HusTa Ha HCTUHCKATA IPUKa3Ka
He MPO3BYYH, U3MSTA C JII0GOB

[lak 11060BTa e Ta3y, KOSTO BPbIa KbM )KUBOTA
4ype3 NpesaHo ONa3eHUTe JYMHU
OT Hero, 3Haellus Ja TH OCBETH B M0e3HUs

HoBo3anaseHUAT IJIaMBK HsIMA Jja yracHe,
aKo J06po Cchplie 3axpaHBa OJIsIHA
Opdeit He 11e 3a6paBU OBeYe TOBA

TetoBo, 22 okTOMBpHU 2017
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JA ITMIIEM ,YECTHA" IIOE3UA

[Ipeay oKo/I0 BEK UTAJIHAHCKUAT moeT YM6epTo Caba Hanuca: ,KpaiiHo
BpeMe e NOETHTE Ja 3allo4YHaT Ja NMUIIAT YeCTHA Moe3us’. A3 MUCJA, de
olle e BpeMe 3a ,9ecTHA" 10e3Hs, Ollle e BpeMe Jia Ce Kayke Hello 3a TOBa,
KaKBO BCe OIlle MOXXEM Jila MUCJIMM 3a M0e3UsiTa AHEeC, MMalKu NpeJBUJ
KaKBO e 6GuJia 1moe3usATa Npe3 U3MHUHAJIUTE BEKOBE U XUJsAZ0JeTHs. Bax
yUMTEN IO UTAJMAHCKA M JIATUHCKA JIUTEPATypa B TeyeHHe Ha 33 TOAMHU
¥ 32 M€H BHHArv e B'bJHYBAILO Jia Yys Hello 3a KJacHiecKaTa IIPo30Jus,
3a CTUXOTBOPHMS pa3Mep, nesypara... [Ipy Bce ToBa MuUC/, 4e rpukKaTa 3a
TeXHUKaTa (KOSTO CbC CUTYPHOCT € Ba)KHA) He e JOCTAaT'buHa, aKo HAMaLI
KaKBO /J]a KayKelll Ha HAKOT0, KOMTO e CriocoOeH /ia pa3lo3Hae K0/a, Ha KOMTO
o6myBamn. A3 MHCJISA, 4e MO0e3UsITa M/Ba [0-CKOPO OT HALIETO Ch3HAHUE,
OTKOJIKOTO OT ChPLETO U YyBCTBATa HU. MoXKelll ja 06MYaIll HAKOI'0, MOMKELI
Jla JKeJlaelll HSIKOI0 C LSIJIOTO CH ChpIie, MOXKEll /ia U3passBall CTpafaHue,
HO BCHYKO TPsI6Ba Aa 6bjie GUATPUPAHO Npe3 Cb3HAHUETO TH, TaKa 4de Ja
MOXKelll JIa YCTAaHOBMII BP'b3Ka C APYro Chb3HaHHUeE, CIOCOOHO Jla pa3no3Hae
KOZa Y Jia pa3deTe MOCIAHUETO, U J]a TO NMOYYyBCTBA KAaTO CBOE COGCTBEHO
Hoc/JIaHue.

U taxa, fpeBHUAT Opdeilt U3ry6uJ1 )keHa CH 3a BTOPHU IIbT — 110 I'bTS UM
BBbH OT I0J3eMHOTO LapcTBO. HeroBoTo chbplie roBopesio NpaBUJIHO: HE Ce
ob6pbilail Ha3aj, He g U3ry6Bail! Ho cb3HaHHeTO My roBopesio: T UMa ThbH
roJISIMO MsICTO B TBOSI )KMBOT, a MSICTOTO 32 JAPYTUTE KUBOTH — OHE3U, KOUTO
MOKelll /1a IPeXKHBeell 0THOBO, € Thil MaJKo... Opdeli e MoeThT, IPOMeHsI1]
»KMBOTA CU C eJHa JAyMa, 6e3 JyMU HOHsKora (MpoCTO B 3aBUCHUMOCT OT
HsIKOe HOBO u3KylueHUe). Opdell e NoOeTHT, CIOCOGEH Ja HU Hay4UM Kak
Jla OTBOPUM Ch3HAHUETO CH, /la MPOMEHUM YyBCTBAaTa CU C efHA AyMa,
npalaiKy OTroBopa 1o BAThpa Ha JKUBOTA.

ToBa BCBIIHOCT e MOe3UATa: KOMYHHUKalMs, KOSTO INpeMHHaBa B
MHTEH3UBHOCT Ha YyBCTBaTa. 3a Jla HAallpaBUII BCUYKO TOBA J06pe, TpsA6Ba
Jla OTHpaBUUI NPOCTO M pa3brupaeMo NOC/TaHHUe, KOETO obaye B CBIIOTO
BpeMe Jia O'bjle IbJOGOKO U 60raTo, ¥ U3JbYEHO OT OTBOPEHO Ch3HAHHE.
CamMo 1Mo TO3W HAYMH OH3M, KOUTO To MOJy4yaBa, e O0bJle TOTOB JAa ro
npueMe. YuTaTessT MoXe Jia HallpaBU TOBA CaMO aKo TOMW NpelLieHsBa CbC
COOGCTBEHOTO CH Ch3HaHHe U YCIABA Jla MOYYBCTBA MOCJaHUETO KaTO CBOe
COGCTBEHO, 06pbLIAKU IO KBM JIpyro Cb3HaHUe, KbM JpyT YyBCTBUTEJEH
YUTaTel.

B 3aksr0ueHue, HUe TpsI6Ba /ia ce yYHUM Jla 0OMYaMe U ia Ce HacaXKJaBaMe
Ha KJIaCMYecKaTa Moe3us, Ha [0e3UsATa Ha BEJUKUTE [0ETH Ha MUHAJIOTO,
HO IpeJy BCUYKO HUe Tps6Ba Jja yeTeM C yZOBOJICTBHE, 3a Za CXBAHEM
BB3NPUATUATA, YCEIAHNUATA U aII03UNUTE, HaZl, KOUTO TPsA6GBA Ja paboTuM
,9eCTHO", TaKa 4e Te /ia Ce IPeBbpPHAT B HAlll COOCTBEH HAYMH Jia pa3bupame
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peanHoctTa. [loeTsT He ce paxkja noet no npupoga. Ja 6bJeun moeT, He e
JOCTaT'’b4HO: HUe TpsA6GBa Aa U3paboTBaMe Moe3UATa JleH clef JieH U JieH
clen feH TpsbBa Jia U3rpakjaMe TOBa, KOETO e UCTHUHCKA ,MUcusa". CamMo
TakKa llle UMaMe NPaBOTO Jja Ce Hapu4yaMme ,lI0eTH".

53



Giuseppe Napolitano (Italy)

Born in 1949, in Minturno, Italy. Lives and works in Formia. Cultural
operator. Founder of the collection of books “the poet’s room” for
Mediterranean writers. Organizer of “Voices of the Mediterranean” Poetry
Festival. Latest poetry books: “Fly High, Word” (2007); “The Way of the
Cross” (2008); “Antologia” (poems 1967-2007), 2008; “The Measure of Life”
(2009); “Genius loci” (poems to N. Soscia, 2009); “Little Notebook” (2010);
“In Risk” (2015); “Reading Seminars” (2015). Translated in Spanish, French,
Albanian, English, Greek, Arab, etc.

REFRAINS OF ORPHEUS

To Anton Baev
Orpheus has too many distractions to believe
the tale of a woman in love
with his voice, his poetry
and joyfully surrenders to other dreams
while his fable becomes true
taking him away from new temptations

The poet knows that harder still
another mission awaits him

where his voice, his poetry

he needs to entrust to the listener
and walk away from old temptations

An unsettled refrain cannot return
life to a girl in love

if the poetry of a true fairy tale

he won’t sing with love

And again, a love returns to life
thanks to words guarded with confidence
by him who knows how to light them into poetry

The freshly lit flame cannot be extinguished
if a good heart nourishes the dream
Orpheus won'’t forget this now
Tetova, 22 Oct. 2017

54

WRITING AN “HONEST” POETRY

About a century ago, the Italian poet Umberto Saba wrote: “It is high time
for the poets to start writing honest poetry”. I think, it’s still time for “honest”
poetry, time to say something about what we can still think of poetry today,
taking into account what poetry has been during the centuries and the past
millennia. I had been a teacher of Italian and Latin Literature for 33 years
and to me it is always exciting to hear about classical prosody, line meter,
caesurae... Anyway, | think that being aware of technique (which is surely
important) is not enough, if you don’t have something to say to someone
who is able to recognize the code in which you communicate. I think, poetry
comes rather from our minds than from our hearts and feelings. You can love,
you can wish somebody with all your heart, you can express suffering, but
everything must be filtered through your mind, so that you can establish a
connection with another mind able to recognize the code and to read the
message, and to feel it as a message of his own.

So, ancient Orpheus lost his wife for the second time - on their way out of
the underworld. His heart spoke right: don’t turn back, don’t lose her! But his
mind kept saying: she has such a big place in your life, and the place for the
other lives, those which you could live again, is so small... Orpheus is the poet
changing his world with a word - with no word, sometimes (just according
to a new temptation). Orpheus is the poet able to teach us how we can open
our mind, he does it by changing our feelings with a word, blowing an answer
in the wind of life.

This is poetry, actually: a communication which becomes intensity
of feelings. In order to do all this well, you have to convey a simple and
understandable message but at the same time, it must be deeply rich and
open-minded. Only in so doing those who receive it are ready to take it up.
The reader can do that only if he reasons with his own mind and manages to
feel the message as his own, turning it to another mind, to another sensitive
reader.

Finally, we should learn to love and enjoy classical poetry, past great
poets’ poetry, but above all, we should read with pleasure, in order to grasp
perceptions, sensations and allusions on which we should work “honestly”, so
that they become our own way to understand reality. A poet is not naturally
born a poet. Being a poet is not enough: we should work out poetry day by
day, and day by day we should build up what is a real “mission”. Only this way
we can be entitled to use the name of poet.

(Translated by Jason R. Forbus)
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MusocaBa [laBsioBUY
(Cbpbus)

Podena npes 1958. )usee u pabomu e Ilanueso, Copbus. 3asspwiea
cneyuasHocmume ,/lumepamypa u meopusi Ha Aumepamypama“ u ,Meduu u
komyHukayusi“ 8 yHusepcumema CuHzudyHym 8 Besaepad. Aemop Ha 3 KHuzu
¢ noesus.. Yuacmea e MHoxcecmso aumepamypHu gecmusasu 8 Cop6us u
uyscouHa. Ynen Ha MexcdyHapodHama nucamesacka acoyuayusi Ha Coepbus,
Ha Acoyuayusima Ha nucameaume om BolieoduHa, Ha Acoyuayusima Ha
nucameaume u npegodayume om Ilanueso, Ha acoyuayusima ,Iloemu Ha ceema’;
Ha Acoyuayus Ha XydoxcHuyume ,Apme” u Ha Acoyuayusima Ha He3agucumume
scypHaaucmu Ha Copbusi.

EMOTHUKOH 3A OP®EH
(UJIM KAK MOIAJHAX B, KAIIAH")

Bcuuko, cBbp3aHo ¢ pectuBasa B [1710BAMB, MU Xapeca MHOTO U a3 NpUex
IIOKaHaTa C yZoBoJIcTBHeE. [lokaHAaTa HAa OPraHU3aTOPUTE Jja HANULIEM ece
Ha TeMma ,Purypata Ha Opdell - Mexxay MUTa U MHUTA“ 06adye Me U3MPaBHU
npej ABOWHa AuseMa. [I'bpBo, e UMaM JIM JOCTAaTBYHO BpeMe, 3a A IO
Hanmuma (mpejBUA JUYHATE M NPOECHOHATHUTE MU 33 b/DKEHUS), U
BTOpO, OKOJIKO CbM BJ'/bXHOBEHA OT caMaTta TeMa. Ho koraTo Helo BJe3e
B IJIaBaTa MY, € J0CTa TPYJHO Jla TO U3MBbKHA OT TaM... Ml Taka, a3 monagHax
B KamnaH. Pe3ynTaThT e cTuxoTBOpeHHeTO ,EMoTHKOH 3a Opdeit” 1 HAKOJIKO
JyMU 32 MHUTa U MHTa. B HauasoTo 6e nmeceHTa.
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EMOTHUKOH 3A OP®EN

AKo M34e3Ha, ako a3 yMpa,

e 3allOYHENI JIY Ja neem?

[Ile Me TBpcuULl iU BbB Xajec?
Wy Bede 111e CbM OTB'B/J, )KMBOTA?

........................................................................................ TpeBoxu Me
........................................................................... MUTBT 3a JIDOOBTa 6€3 Hac
U3rnexna, 4e ce mpeBbpHA CAMO B MU, HCKpa

KOSITO 3aM'bIJ/IsIBA [VIEZIKaTa,

3aCTHHAJIA B eKpaH,

Ha KOUTO THPCHUM U IpeJjlaraMe OHOBA, KOETO JIUICBa?

............................................................................................. KakToun fa e
AKo Me OTKpuell TaM,

CIpH ce Ha Mosl TpodUJI, CHUMKA...

Y yYEHULIUTeE TH Le Ce YMHOXaT

KJIMKHH EMOTHKOHUTE Ha JII000BTa \AAAAA4
.................................................................................... A3 111e mo3Has MUTra

Tu we 6baews MosAT Opdeit

MOSIT JIakK

33 eJHO CTUXOTBOpPEHHE

33 HETJIEHHOTO B €/JHO IPUMUT'BaHe HA OKOTO
................................................................................................ a3 cbM roToBa
................................................................................................. as Tbpcs
....................................................................................... eMOTHKOHa Ha Opdei

*kskk

Jlro6oBTa B IeHTBpa Ha MUCAUTe Mu? BsAX HW3HeHaJaHa OT cebe CH.
Hamocneabk yMBT MU Gellle 3a€T ChC ChbBCEM Pa3/IMYHU TEMU. Jlanv 3apaau
NPOJIETTA, HEL[O OT MOACH3HAHUETO? ApXeTHIN, HIKAaKBa BBTPEIIHA JINPA,
HAKoM Sondi...???

O4eBHU/HO €, Ye MHUCJIS, Ye JHeC BCUYKO Ce CBeXJa /0 MOMEHTa, A0pH
J11060BTa. M cpaBHsABallKK TOBAa C MUTUYHATA JII060B, IHEIIHATA PUJ00MBa
HOBU ¢opMU. BuHaru Me e M3KyllaBajo Ja MUCAA 3a (Ja 4yBCTBaM)
JII060BTA B KOHTEKCTa Ha MOMEHTa, B KOMTO ce HaMHUpa LUBUJIX3ALUATA.
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Cnoco6Hu M cMe ga ob6uyame? Hsriexaa Taka, cskall AHec Jil060OBTa
NpoMnycKa UCTUHCKATa NPUPO/ia Ha YOBeKA. BChIIHOCT MHUC/S, Y€ YOBEKBT
e IYXOBHO CbILECTBO, KOETO HE € B XapMOHHUS C TEXHOJIOTUYHOTO Pa3BUTHE
Ha IMBWIM3auusATa. MU oTTyK UABAT U ,pa3nafuTe” B OTHOLIEHUATA My C
BCUYKO, KOETO I'0 06KpBKaBa — X0pa, CeMeNUCTBO, MPUPO/A, Aella, >)KUBOTHH,
XpaHa, coluasieH xKUBOT. CbKpaTeHO. [l0BbpXHOCTHO. 32 MOMEHT.

Ho Bce mak HAKOM apXeTUIH KHUBEAT BBTPE B HAC U MUTOBETE ChILO
KUBESAT JbJIOOKO B HAc, HE3aBUCUMO Jaju I'o HCKaMe, Wiu He. Kak Ja
ra cpuetaeM c ,JHec*? Kos cuna e mo-momHa? LleHTpocTpeMUTe/HaTa
Wi neHTpob6exxHara? llle BcMydeM JiM TO3W CBAT B cebe CH, 3a Jla IO
OpraHu3vpaMe I0 CbOTBETCTBAIIMS HU HAYHH, WIH L€ Ce XBBPJUM B
Xaoca, KOUTO U3IJieX/la TOJIKOBa OpraHUM3UpaH U AeMokpaTtuyeH? U B aBaTa
cJay4ad, K'bJie e HU 0TBeJie ToBa? Benpocy, BbIpocH, BBIIPOCH.

CTpyBa MU ce, 4e e/JHO OT MOCJaHUATA Ha MUTa 32 Opdelt e, ye [opu u
roJisiMarta JIloO0B He MOXKe /]a HU BbpHE 06paTHO OT MbPTBUTE. CHMBOJIMYHO
MbpTBUTe. Hue cMe HecwhBbpuieHU. Xopa. He 6oroBe. Ho HU ce pgaBa
BB3MOXKHOCTTA []a yKpacsiBaMe XMBOTAa U CBeTa B HAC U OKOJIO HAc 4ype3
U3KyCcTBOTO. He MOXeM zia ce mpeaazieM. 3a TOBA e MHUCAHO, ISTHO, PUCYBAHO,
BasiHO B CKYJIITYPH OT... MHO3WHA. 3a MEH e/lHA OT Hal-KpacCUBUTE MEeCHU 3a
Opoeii e HanucaHa ot Kpuctod Mekesn u ce Hapuya ,,Ctapusat Opoeit

B3ex Jit060BTa (B HaW-IIMPOKHUS CMUCHJ) 32 TeMa, 3alll0TO BspBaM, 4ye
TOBa e BMKelllaTa Chjla Ha BCHYKU HU. OT HayasIoTo Ha CBeTa [I0 cera, JJHeC.
CkJI0HHA CBbM Jia pa3bupaM NPOMeHUTe U [ja ThPCsa MsApKaTa 3a olleJisiBaHe.
U muTa, u Mmura.

ToBa e mpocTo onuT Ha (ApYT) MOET.
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Milosava Pavlovich (Serbia)

Born in 1958. Works and lives in Panchevo, Serbia. Graduated Literature and
Literary Theory and Media and Communications at the Singidunum University in
Belgrade. Author of 3 books of poetry. Participant in many literary festivals and
presentations in Serbia and abroad. Member of the National Writers’ Association
of Serbia, the Association of Voyvodina Writers, the Association of Panchevo
Writers and Translators, “Poets of the World” Association, “Arte” Association of
Artists, and the Association of the Independent Journalists of Serbia.

AN ICON FOR ORPHEUS
(OR HOW I GOT INTO A “TRAP”)

Everything regarding the Festival in Plovdiv appealed to me very
much, and I took the invitation gladly. But, the Organizers invite to write an
essay on the topic of “The Figure of Orpheus - Between Myth and Moment”
got me into a two-sided dilemma. First, will I have enough time to write it
(considering my personal and professional obligations), and second, how
inspired am I by the subject itself. But, when something enters my head, it's
pretty hard to get it out... And so I got into a trap... The result is a poem “An
Icon for Orpheus” and a couple of words about myth and moment. First there
was a song.
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AN ICON FOR ORPHEUS

If [ disappear, if [ die

Will you start singing?

Will you search for me in Hades?
Or am I already beyond life?

................................................................................................. [ am troubled by
.............................................................................. the myth of love without us
It seems as it became only a moment, a spark

Which blurs the view

Stuck on a screen

Where we look for and offer that which is missed?
.......................................................................................................... Whatever
If you find me there

Stop at my profile, photograph...

And your pupils dilate

Click the icons of love 0444444
.............................................................................. [ will recognize the moment

You will be my Orpheus

My like for a myth

For a poem

For the imperishable in a blink of an eye
........................................................................................................... [ am ready
................................................................................................... [ am searching
...................................................................................... for the Icon of Orpheus

k3kk

Love in the focus of my first thoughts? I was surprised by myself. Lately my
mind was occupied by completely different subjects. Is it because of spring,
something from the subconscious? An archetype, some inner lyre, some
Sondi...???

It's obvious that I think that today everything comes down to a moment,
even love. And, comparing it to a mythical love, it gained some new shapes.
[ am always drawn to think about (the feeling of) love in the context of the
moment the civilization finds itself in. Are we able to love? It seems that
love today misses the true nature of man. Actually, I think that man is a
spiritual being which is not in harmony with the technological development
of civilization. And hence the “break downs” in his relationship towards
everything that surrounds him - people, family, nature, kids, animals, food,
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social life.. Abbreviated. Superficial. For a moment.

But still, some archetypes live inside of us, and myths as well live deep
in us, whether we want it or not. How to match them with “today”? Which
force is stronger? Centripetal or centrifugal? Will we suck that world into us
and organize it the way we see fit, or will we throw ourselves into the chaos
which seems so organized and democratic? In both cases, where will it lead
us? Questions, questions, questions.

It seems to me that one of the messages of the myth of Orpheus is that not
even great love can bring us back from the dead. Symbolically dead. We are
imperfect. People. Not Gods. But we are given the possibility of decorating
life, and the world in us and around us, with art. We cannot give up. This was
written, sung, painted, sculpted about.. by many. For me, one of the most
beautiful songs about Orpheus was written by Christoph Meckel and it's
called “The Old Orpheus”.

[ took out love (in the broadest sense) because I believe it to be the moving
force of all. From beginning of the world until now, today. I tend to understand
changes and find the measure of survival. Both myth and moment.

It's just a try of (another) poet.
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[Ton Jluuraapn damraapn
(JaHus)

Poden npe3z 1977 6 Paudepc, [anus. usee u pabomu e Aapxyc. 3a8spwsa
8U3YA/IHU U3KYycmeda U obujecmeeHo 006paszogaHue. Yvyumea no 0amcKu e3uk
U eusyanHu uskycmea. HMssiesiea ce kamo noem, cesp3aH ¢ llenmepa 3a
aumepamypa e Aapxyc. Hezosu cmuxomeopeHusi ca ny6AuKy8aHu 8 HIKOJKO
CKaHOUHAB8CKU aHmoso2uu U 8 damcku c6opHUyu ¢ noesus. Yuacmeasa e 8
MescdynapodHus noemuyecku ¢ecmusan ,/lHu Ha Haum” - 2017 @ Temoeo,
MaxkedoHus. Iloe3usima my coedepica ppazmeHmapHu 06pasu, wpuxupauwju
pasauyHU 8v3npusimus u 4yecmea. CeHO8UAEHUS HA 2pada u MUcsama.

MHUT, U3KYCTBO U PUT'YPA

Haii-Tomsi mo3apaBM Ha BCHYKH, JOLLIM Ha II'bPBOTO H3JaHHE Ha
MexayHapogHus dectuBasa Ha noesusTa ,Opdeir” - [lnogus 2018. Hue
BCHYKH K BaMe OT 6JIM30 U AaJiedy, 3a a 0TOeJIe)KMM TOBa roJiIMO ChbOUTHE.

k3kk

JpeBHusT mut 3a Opdeit u EBpurKa e uctopus 3a JJ1060BTa, CMBPTTA U
BJII0OEHHWTe Ha rpaHULaTa Ha pa3/saaTa. B caMus feH Ha HEKOHCyMUpaHaTa
cBaTba EBpujMKa yMupa OT yxallBaHETO Ha 3MHs, JOKAaTO THYa Ipe3
HOJISTHUTE.

Opdeit 6un Hal-BeJIUKHUAT CcpeJi TPAaKUUCKUTE MeBLHM, a cUjaTa Ha
U3KYCTBOTO My 6MJIa TbH ro/ifIMa, ye ycnsJja Aa NoAJI0XKHU Ha IPpOMsIHa JJOpU
npejonpejeseHaTa CMbPT Ha Jilo6uMaTa My. EBpurka 6uia BbpHaTa Ha
Opdeii, HO IpU ejHO yCJOBUE, HAJIOXKEHO My KaTO Ha YOBELIKO ChILECTBO.
[lo nesnna mbT Ha U3au3aHe OT LlapcTBOTO HA MBPTBUTE TOH He TPsO6BAJIO
Ja mor/iexja Hasaj KbM EBpujvka, MHaye Ha Mura wgna Aa g usryou. C
HaJiexJiaTa o-CKopo JAa ce U36aBU OT KOIHeXa CH 06aye TOM ce 06bpHaI U
npoTerHas pbKa KbM Hed — U JOKOCHAJ CaMO IIPa3HUs Bb3AYX.

Opdelt npuHajexy Ha BeJHUKHUTe MUTOBE, C KOUTO BCHUYKHU HUe, IO
1ie/Iusl CBSIT, Ce YyBCTBaMe CBbp3aHU. MHUTOBe, KOUTO Ca YHUBEPCAJIHHU, HO
U BKOpPEHEHHU B JIOKAJHUTe KYJITYPH, Ha KOUTO NPUHaAJIEXKUM. MUTOBeTe
KaTO YacTH OT e3UKa Ha pOJJMHATa; JJI0O0B KbM CaMUsl e3UK.

JaTtckusar wioctpatop U rpaduk, xyAokHUKBT [lane Huiscen (1920-
2000) e mpoBBb3mIaceH 3a eauH oT Madcropute Ha XX Bek. Tod pucysa
nopejuua ot TBop6u mo muTa 3a Opdeidt u EBpuauka. [I'bpBaTa dacr,
,Opdeit u EBpusanka“, BkaoyBa 53 JIMHOTPaBIOpU U 32 NPBB BT H3JIM3a
nog dopmarta Ha kHura mpe3 1959. Tean KapTHHU NMOKa3BaT YCIOBUATA

62

Ha KUBOT W 3aIlJIaXMTe B HOBaTa TexHHUYecKa epa. ToBa e elUH OMUT Ja
ce MOKaXKe MOJEPHUST CBSAT, U3JIA3bJ OT KOHTPOJI, U e/jHa aTMocdepa Ha
obpeueHocT noj ¢popMaTa Ha rpaZicka apxutektypa. B ,,Opdeit u EBpuguka“
Opdeit e 3aTBOpeH B THEBA U OTYASIHUETO CH, 06cebeH U CTpacTeH, TOM
ce JIBIDXKU KbM LieJiTa. B Hero HsMa HUILO JIPYro OCBEH e€JUHHS CTPeMEX.
Ja pocturHe 6pera Ha llapcTBOTO Ha MBPTBUTE U Ja cnedesnu EBpujanka
06paTHO 3a )KUBOTA.

Qurypata Ha Opdel e YOBELUIKO CBUIECTBO B ABIKEHHE U DPELIEHO
Jla ce [BWXKH; JIMYHOCT, JJOKOCHAaTa OT 3araJKUTe Ha CbLIECTBYBaHETO
M Hecrmoco6Ha Jia ce OTKaXKe OT BspaTa CU B YOBELIKHUTE Bb3MOXXHOCTH,
Ha/ICKayalld Bb3MOXHOTO.

JPemenue". Ilane Huscen, ,Opdeit u EBpuanka“ - mbpBa yact, 1959.

OP®EN

['paBUTaLUsITAa MU HE € TOBA, KOETO Gellle,

cera, KoraTo CbM KaTO Ce30H MPOMEHJIUB.

Ci1o MeTHO — KOraTo 3aroBopsl.

BbpTs ce KaTo II01a/ BbB Bb3/1yXa,

YHUUTO POHENIH Ce NMPH pellieTKaTa bIJIx

ca CMHUCHJI 6€3 KOHTPOJIL.

JBU>KeHMe 0KO0JIO yxKaca.

Heo e ce cpuHe, npesid OTHOBO /Ia Ce MOSIBH.

[IpocTpaHCTBO, BCe Ollle HECH3/IalEHO.

H3kayBaM X'bJiMa KbM Hal-6JIM3KOTO

CBIIECTBO, Kb/IETO IOCJEeJHUST BEK II0Ka3Ba I'bTS

KaTO U3T'bPKaHa CTPeJIKa BbpXy achaiTa Mex/y KbIIUTe.
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Poul Lynggaard Damgaard
(Denmark)

Born in 1977, in Randers, Denmark. Lives and works in Aarhus. Graduated Visual
Arts and Social Education. Teacher of Danish language and visual arts. His poems
are published in several Scandinavian anthologies and Danish poetry collections.
He has participated in the International Poetry Festival “Days of Naim” - 2017,
Tetovo, Macedonia. His poetry contains fragmentary images stroking various per-
ceptions and feelings. Dreamscapes of town and mind.

MYTH, ART AND FIGURE

My warmest regards to all who gathered here in connection with the first
edition of the International Poetry Festival “ORPHEUS” - PLOVDIV 2018. We
all come from near and far to celebrate this great event.

*kekok

The ancient myth about Orpheus and Eurydice is a story of love, death, and
lovers in the borderland of parting. On the very day of the unconsummated
wedding, Eurydice died from a serpent’s bite, while walking through the
meadows.

Orpheus was the greatest of Thracean singer, and the power of his art
was so great, that it made the gods change their decision for the death of his
beloved. Eurydice was given back to him, however, on a condition imposed
upon him as a human beeing. During the ascending from the land of the dead,
Orpheus was forbidden even to glance at Eurydice, without immediately
losing her. In the hope for a quick release of his longing, he turned to reach
for her, but touched nothing but the empty air.

Orpheus belongs to the great myths that we all feel connected to, all over
the world. Myths, that are universal and to which we feel related to, myths
which we accept as rooted in the local culture where we belong. Myths as
part of the language of our homeland; love for the language itself.

The Danish illustrator and graphic artist Palle Nielsen (1920-2000) is
considered to be one of the masters of the 20th century. He did several works
with the myth of Orpheus and Eurydice. First part, Orpheus and Eurydice,
includes 53 linocuts and was published in a book form for the first time in
1959. These pictures show life conditions and threats in a modern technical
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era. Itis an experience of the modern world out of control and an atmosphere
of doom in the shape of urban architecture. In Orpheus and Eurydice, Orpheus
is enclosed in his rage and despair, focused and passionate, he moves toward
a goal. He has nothing but one intention. To reach the coast of the land of the
dead and thus win Eurydice back to life.

The Orpheus’s figure is a human being who is moving, who has made the
decision to move, a person who is touched by the riddles of existence and who
cannot deny his belief in human possibilities which go beyond the possible.

I I Ll §
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Decision. Palle Nielsen, Orpheus and Eurydice - part one, 1959.

ORPHEUS

My gravity is not what it has been,

when I see myself as a changing season.

The blind spot when I speak.

[ turn around like a square in the air,

whose crumbling corners up a grid

is freed sense.

A movement around horror.

Something will fall before it will emerge again.
A room not yet created.

I step up the hill towards the nearest

being, where the last century shows the way
like a worn arrow on the asphalt between the houses.
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CraHucsiaBa CTaHoeBa
(bbarapus)

Podena npe3 1967 e I[lnosdus, beazapus. 3asspwea 6vs12apcka @u10402UsL.
Xuesee u pabomu e Ilnosdus. Aemop Ha 4 cmuxocOupku. I[ly6aukyea 6v8
supmyasHu uzdaHusi 8 cmpaHama u 8 CAll], BeaukobpumaHusi u [epmaHus.
HeiiHu cmuxoee ca ekatoveHu 8 MescdyHapodeH 6aakaHcKku c6opHuk, Hcmanbyn
(2007), CéopHuk Ha JloHdoHckomo nhoemuvecko obujecmeo, JloHdoH (2009),
aHmosozusi ,Jlupuka 20109 Cogusa (2011), ,Aumosozus Ha 6wazapckama
noesust - XXI sex’, Cogpusi (2015). IlpesexrcdaHa e Ha MypcKu, aH2AUUCKU U
HeMmcku e3uk. Hocumen Ha decemku Hazpadu om HAYUOHAHU U MeXCAyHapoOoHU
AumepamypHu KOHKYpCU.

MOE3UATA E HAH-KPATKHUAT HAYUH JA
B'bPHEIII AYIIIATA HA TOYHOTO ¥ MACTO

BenHBX BBPBAX M3 IPajia U CHM MHUCJIEX 332 BCHUYKH JIOIIH HeEIla, KOUTO
eXeJHEBHO HH CIOXOXK/JAT, 32 KpPH3aTa, 3a BOWHH, aTEeHTAaTH, 3a pPa3HU
00JieCcTH, 32 KaKBO JIM He. 3a CIBHLETO U IBXK/Aa HaBbH U BbTpPE B Hac. bemne
MU CTPAIIHO HAamperHato u MpavHo. [locse B/sI30X B eHA KHIMKAPHHUIIA,
OTBOPHX I'bpBaTa MU NONaAHaNA CTUXOCOUPKA, B ciy4as bemre Ha Cedepuc,
MPOYETOX e/THO CTUXOTBOPEHUE, U BCHUKO CSKAlll CH I0H/Ie Ha MSCTO, OJIEKHA
MU, CSIKall OIX CIacujia Jymara CH.

EZiHO 06p0 CTUXOTBOPEHHE € 0CTATBYHO, 32 Ia IPEXKUBeelll CBOsI IMUEH
KaTap3UC, Jla ce MPEYUCTUII OT BCUYKO 3J1060JHEBHO, BCUYKO ePUMEPHO,
BCUYKO TpexojHo. /[la BUAMII HUCTUHCKUTE Hellla B >XUBOTa. Jla oTceelln
HEHY>XKHOTO, 3/71060/THEBHOTO. [loHe TOBa e MOSIT HAaYMH Ha ciaceHue. YKasko,
Ye TOJIKOBa MaJIKO XOpa B THELIHO BpeMe ClacsiBaT AyllIaTa CH CbC CTUXOBE.
3a10To Moe3usTa e Hal-KpPaTKUST HauMH Jia BbpPHeI JyliaTa Ha TOYHOTO
" MsICTO.

Pa3bupa ce, moe3usTa He e TOJIKOBA MOMYJSIPHO U3KYCTBO, 2 U He OU
TpsAGBaJIO Ja O'bjie. B TO3W CMUCHJ, aKO HAKOW MMa HYX/]Ja OT CTUXOBE B
JHEIIHUs1 3a6bp3aH JileH, TOH BUHAru Moxe ga r'u nosydu. [loesusTa e
BUHArMW Ha eiHA p'bKa pa3CTOsIHUE, HA e/IMH KJUK C MUIIKaTa. Y ToBa e eZiluH
W3I1ISJ10 JIMYEH U360D.

A wnHadve, moe3us UMa HaBCAK'b/IE — JOPU U B MP'bCHUS CHAT IO TPOTOAPUTE,
B reTOTO, B CBETJINHUTE HAa HOLIHUTE KJIyOOBe, B pa3/pbHKaHUs aBTOOYC,
C KOUTO mbTyBall 3a paboTa.. U KoraTo s OTKpHell Ha BCUYKU Te3U
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MecTa, pa3bupall TIXHAaTa UCTHUHCKA ChUIHOCT. 3al0TO Moe3usTa e Hau-
YHUBEPCAJHUSAT €3UK Ha cBeTa. Ts MOXKe /la Te HaKapa C TpU U3peyeHus Ja
YCETHUII Hellla, 32 KOUTO 0P He CHU NoJ03UpaJl.

[loe3usiTa e €/0BO, U TO OT Hail-BUCOKaA Mpo6a. To BUHAru BUCH MEXAY
CBETOBETE, MEX/y X0paTa U 3a00HKaJsAIaTa U Cpesia, MeXJy BUAUMOTO
Y HeBUAMMOTO. CJIOBOTO MOXKe Jla Tpech3/ajie BCUUKO, 3aTOBa TO MOXe Jia
0'b/le OTKPUTO HaBCAKb/e. HoO MbpBOM3TOUHUKBT My € Y HAaC, TaM € U3BOP'BT,
OTTaM TPbIrBa U CTUTA 0 MAaTEPHATHOTO. B TO3U CMHUCHJI MTOE3UATA MOXKe
Ja 6bJle BCUYKO. T e xapu3MaTa Ha YOBEYECTBOTO, [I'bJ6aella OT BCUYKH
HETOBH HeJpa.

YoBeK BHHArH Il[e ©Ma HYX/ia OT CJIOBO, a IOETUYHOTO CJIOBO € JIEKOBUTO,
TO Te Kapa /ja U3KUBsIBAIll KATap3HC, 3a Z]a Ce ChXPaHMUII, JIa Ce OYYBCTBAI
WCTHUHCKH KHB.

To e JiekapcTBO, HA KOeTO TpsiGBa Jla 3Haell Jo3aTa. [Ipekaauil Jiv
- MOXell ¥ Jila ce OTPOBUIIL. B TO3U CMUCBHJ MOe3Us lije UMa BUHATH, TS €
€3UKbT Ha YHUBEPCYMa, Ha U3HAYAJIHOTO, Ha YYBCTBATA U MUCJIUTE.

OHe3H, KOUTO pa30oUpaT HOETUYHHUS €3UK, BUXKJAT Hellla, KOUTO 3a APYTH
Xopa 3aBHHAru ocrtaBaT CKpUTH. [la XapecBall, Aa ycellam I0e3UsTa e
BCe €JIHO Jia UMall Ollle eJHO CETHUBO, 3al[0TO TS € 3aKOAUPAHUAT €3UK Ha
YOBEKa U HETOBOTO OUTHE.
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Stanislava Stanoeva
(Bulgaria)

Born in 1967, in Plovdiv, Bulgaria. Graduated Bulgarian philology. Lives and
works in Plovdiv. Author of 4 poetry books. Publishes in online editions in
Bulgaria and in USA, Great Britain and Germany. Her poems are included in: the
International Balkan Collection, Istanbul (2007), the Collection of London Poetry
Society, London (2009), the collection “Lyrics 2010’, Sofia (2011), “Anthology of
Bulgarian Poetry XXI century’, Sofia (2015). Translated into Turkish, English and
German. Winner of many competition awards in Bulgaria and abroad.

POETRY IS THE SHORTEST WAY TO BRING THE
SOUL BACK TO ITS EXACT PLACE

Once, I was walking around the city, thinking about all the bad things that
we have every day, the crises, the wars, the attacks, the illnesses, and all that.
[ was thinking about the sun and the rain outside and within us. I felt terribly
tense and sad. Then [ went into a bookshop, opened the first book of poetry,
that my eyes met. It happened to be Seferis, [ read a poem, and it seemed as if
all of a sudden everything came to its place, I felt great relief, as if I had saved
my soul.

A good poem is enough to make you experience your personal catharsis, to
help you clear yourself from the noise of the day, from everything ephemeral
and transient. To see the real things in life. To sow the unnecessary, the vanish
things away. At least this is my way of salvation. It is a pity that so few people
nowadays save their souls through poems. Because poetry is the shortest
way to bring the soul back to its proper place.

Of course, poetry is not such a popular art, and it should not be. In this
sense, if anyone needs verses in today’s fast-paced day, he or she can always
get them. Poetry is always at your fingertips, at a click of the mouse. And this
is an entirely personal choice.

Otherwise, poetry is everywhere - even in the dirty snow on the sidewalks,
in the ghetto, in the nightclub lights, in the rattled bus you travel to work
with... And when you find it in all these places, you understand their true
nature. Because poetry is the most universal language in the world. By three
sentences it can make you feel things, the existence of which you have not
even suspected.

Poetry is a Word, besides - the highest sample of a Word. It always hangs
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between the worlds, between the people and the surrounding environment,
between the visible and the invisible. The Word can recreate everything, so it
can be found everywhere. But its source is within us, here is the spring, here
is where it runs from, in order to rich the material world. In this sense, poetry
can be anything. It is the charisma of mankind, excavating from all its bowels.

One will always need the word, and the poetic word is healing, it causes
you to experience catharsis in order to preserve yourself, to feel truly alive.

It is a medicine, the dose of which you need to know. If you overdo it - you
can get poisoned. In this sense, poetry will always exist, it is the language of
the Universe, of the Original, of the feelings and the thoughts.

Those who understand the poetic language - they see things that remain
hidden for the other people. To love, to feel poetry - it is like having another
sensation, because poetry is the encoded language of human and human
being.
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Hukynrna Onpea
(PyMmBbHUSA)

Podenanpes 1957 6 Meaunewu, PymoHust. JKusee u pabomu e Bykypeuw|. 3a8spwsa
npaso. [lucamesaka u npegodauka. Aemop Ha 8 kHuzu ¢ noesus.. [IpesesxcdaHa e
Ha peHcKU, aH2AULICKU, HeMCKU, UCNAHCKU, MYPCKU, NOJICKU, apabcku, cpsoCKU,
an6aHCKU, KUMaticku, sNoHcKu, mesyzy u dp. Yaen Ha Celo3a HA pyMBHCKUME
nucameau u IIEH, Typyus. Haepadu: “AD-VISUM”, basi Mape (2005), ,Haaman",
Jlubus (2011), ,,Juonucoc Coaomoc’, I'spyus (2011), Medan 3a nocmusiceHust 8
noesusima u fJlunioma om 22-pusi koHzpec Ha hoemume, Jlapuca, lepyus (2011),
»Ioem na codunama’; IAPWA ,Ilezac’, Anbanus (2015).

CbPLETO HA KPAJIMIATA

»Opdeti e 3eac 3a Yoseka,
Yosexksm e mosim Opgeti“

3eMs, 6J1arocJI0BEHA OT JOLLJIUTE

Y OT OHEe3H, KOUTO NPeJCTOH J1a I0H/aT,

3eMsl C TPaIUHHY, pa3rjie3eHu OT

CTBHIETO HaJ beslokameHHus rpag,

rpajiuiHy, Cpesi KOUTO

chbpiieto Ha Kpanuiara* Bce oliie ce 4yBa 1a TYN'TH: TUK-TaK,

THUK-TaK,

THUK-TaK,

THUK-TaK, TUK-TAK, U B CIHKAaTa, KOSATO

npecuya MocTa Ha Bb3/JUIIKHUTE,

Y M0J1 MaBaka Ha AJiesiTa Ha BEKOBETE.

Tuk-TaK, TUK-TaK U B 3U/10BeTe Ha UCTOPHATA.

BeslokaMeHHUAT Ipaj € 0CBETEeH OT 3Be3/a,
KOSITO Olle NpaBu CBOS KP'bI
Ha/ napaksucdeto Ctesa Mapuc.

TUK-TaK, TUK-TaK B TPU'bI'bJIHUKA HA I'bTS MU,
06I'bpHAT OT KPaJICKH JIMJINH,
oT Banuuk g0 [noBauB u Codus
u ot Codus go [lnoBaus u barunk.
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Tuk-Tak,

THUK-TaK,

TUK-TaK

Y OT CbpLETO MU U3JIMTA ITUYE

K'bM [I'bl'a, KOSITO U3BUPA OT HEGETO,

KaTo JieTe, KOeTO U3/JUra XapTUEHO XBbPUYUJIO
HaJ, [oJie, IpeJisijio OT MaKoBe.

* PymosHckama Kpaauya Mapus (1875-1938)
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Niculina Oprea (Romania)

Born in 1957, in Melinesti, Romania. Lives and works in Bucharest.

Graduated Law. Poet, translator and essayist. Author of 8 books of poetry.
Her poems are translated in French, English, German, Spanish, Turkish,
Polish, Arab, Serbian, Albanian, Chinese, Japanese and Telugu, etc. Member
of the Romanian Writers’ Union and PEN - Turkey. Prizes: “AD-VISUM”,
Baia Mare (2005), “Naaman”, Lebanon (2011), “Dionysos Solomos”, Larissa,
Greece (2011), Medal for Excellency in Poetry and a Diploma, The 22nd Poets
Congress, Larissa, Greece (2011), “The Poet of the Year” award by IAPWA
“PEGASI”, Albania (2015).

THE HEART OF THE QUEEN

“Orpheus is Zeus of the Man,
the Man is my Orpheus”
Earth blessed by those who came
and by those who will come,
earth with gardens spoiled
by the sun over the White Town,
gardens where
the Queen’s* heart is being heard tick-tack,
tick-tack,
tick-tack,
tick-tack, tick-tack, and in the shadow
that crosses the Bridge of Sighs,
and under the pavement on the Alley of Centuries.

Tick-tack, tick-tack and in the walls of history.

The White Town is lighted by the star
which is still making its circle
around the Stella Maris Chapel.

Tick-tack, tick-tack in the triangle of my way
surrounded by royal lilies

from Balchik to Plovdiv and Sofia,

and from Sofia to Plovdiv and Balchik.
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Tick-tack,

tick-tack,

and from my heart a bird flies

towards a rainbow coming out of the sky
like a child who raises a kite of paper

in a field full of poppies.

* Mary, Queen of Romania (1875-1938).

Translated by Lavinia Puflea
Ed. Elka Dimitrova
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Greetings



AHTOH baes,
Ilpedcedamen Ha YC Ha ¢ondayus ,Ilrosdue JIUK', opeanusamop Ha
MexcdyHapodHus pecmuean Ha noezusma ,Opgeti” - [11oedue 2018

YBaxkaeMHu Tr-Jla MUHUCTPU Ha KyJaTypaTa Ha Peny6uuka Bbarapus
u Peny6snka MakenoHus, yBakaemMud r-H KmeT Ha O6muHa IlioBaus,
yBaxkaeMa r-»xo [Ipeacegaten Ha OGUIMHCKU ChBET, yBaXKAaeMH I'-/1a HAPOJHU
npeactaBuTeu oT [noBauB-rpaj v [110BAHUB-06J1aCT, 3aMECTHHUK-KMETOBE
Y pallOHHU KMeToBe Ha [ly10BiuB,

YBakaeMH JUIIOMaTHYECKH MPEeJCTABUTENN Ha CTPAHUTE, YIaCTHUYKHU
B I'bPBOTO M3/jaHue Ha MexyHapogHus decTuBas Ha noesusra ,0pdei” -
[Tnosaue 2018,

CK'bIIM OETH - IOCJAHULU Ha CBETOBHATA KYJITYpa,

CKBIIM IJIOBAWMBYAHU U TocTH Ha [l10BAUB, MOYMUTATE/NU HA U3sIIHATA
CJIOBECHOCT,

B yHuKa/siHaTa paHHOXPUCTUSIHCKA MaJsika 6a3u/ivKa lie yyeTe Moe3us
Ha 14 e3uKa, cpeJ; KOUTO MOYTH BCUYKHU OaNKAHCKU (O'bJTapCKH, TYPCKH,
IPBLUKH, CPbOCKH, pyMbHCKH, MaKeJOHCKH, aJIGAHCKU), & ChII0 U AaHIVIMHACKH,
dpeHCcKY, UTaIMaHCKY, UCIIAaHCKH, UBPUT, JATCKH, YKPAUHCKHU.

[To Bpeme Ha [lucarenckus dopym Ha TeMa ,Purypara Ha Opdeit - mexay
muTa U mura“ Ha 11 mai ot 14:30 yaca, OTHOBO TYK, Ille HAYYHUTE MHOTO
MHTEepEeCHU Hellla 32 UCTOPHATA Ha JieTeHJapHUS TPAKUHCKU 1ap, MeBer]
Y JIEYUTEJ, HO CBhII0 TaKa M peJuIla aTPAKTUBHU PAKTH, KATO HaNpUMep
TOBA, 4Ye maMeTHUK Ha Opdeii umMa u B U3paen u ye HA Opdelt e mocBeTeH
3HAKOBHSAT LUKBJ KAPTUHU HA U3BECTHUS JATCKU XyA0KHUK [lasie Huscen.
B To3u pej HAa MUC/IH, HAZIsIBaM Cce HAIUAT GeCcTUBAJ, OCBEH BCUYKO JIPYTO,
Jla UHUIMHPA U Cb3/laBaHETO Ha MaMeTHUK Ha JiereHJApHUs TPaKUHCKH
nesel, MMeHHO B [[710BAMB, peBHOTO TpaKUHCKO nocesuiie EBMosnus.

Ha 12 mait ot 18:00 4. me ce cbcTou 3akpuBallaTa LepeMOHHUS C
M0eTUYEeCKO YeTEHE U HarpakJaBaHe.

Bcuuku cb6uTHA Ha PecTUBasa liie ce MpoBeJaT B MajsikaTta 6a3uInKa,
BXO/] — CBOOO/IEH.

[To3BosieTe Mu fja 61aroapsi HA BCUYKH, KOUTO IOMOTHAXa TO3U GeCcTUBA
Jla ce CIy4M - MpeKpacHus exkun Ha ¢oHpanusa ,Ilnosaus JIMK": mon. a-p
Enka [JumuTpoBa, npeBojaukaTa Bepa VBaHoBa, jgu3aliHepa U NpPUHT
MeHUKbp Musan JuMuTpos, cyeToBoguTeskata 3uMmbupa Jumurtposna.
Baaromapssi Ha r-xa Cons KupkoBa, AupekTopkaTa Ha XyMaHHUTapHaTa
ruMHasus ,CB. cB. Kupui u Metoguit” - y9WJIMIIETO, B YUETO TPAAULMOHHO
mecTBre Ha 11 Mail e yyacTBaMe yTpe ¢ BCUUKHU YY>KAEeCTPaHHU T'OCTH Ha
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dectuBana! baarogaps Ha JUpeKTOpKaTa Ha PeruoHasHUs MHCIIEKTOpaT
no obpa3oBaHue I-ka BaHs KupkoBa, KOSATO CbhC CBOSI 3al0BeJ] OCBOOOIU
YYEeHUI[UTe OT XyMaHUTApHUTe yuyuuina B [1J10BAMB, 32 Aa ce BKJOYAT
B LIECTBUETO YTPe U TO Ja CTaHe MCTUHCKU MPAa3HUK Ha O'bJrapckarta
ayxoBHocT! biaromaps, pa36upa ce, 1 Ha O6muHa [1J10BAUB B JUIETO HA
kMeTa MHX. UBaH ToTeB, Ha3aMeCTHUK-KMETA 10 KyJTypaTa r-H AJleKCaH'bp
JBbpKUKOB, Ha ynpaBuTessa Ha OGIIMHCKUA UHCTUTYT ,CTapyHeH [l10BAUB"
r-u Hoppan Unves u nesus My ekun! Crienuansy 6/1aroapHOCTH Ha MoeTa
[Maun EmepJsiaxy, ocHoBaTe 1 U JUpeKTop Ha decTuBana ,/lHute Ha Haum“
B TeToBo, MakejoHusi - Hamusl ¢ecTHBajJeH MApPTHbOpP ¢ 21-roguiiHa
rctopusl. ToBa ca MaJika 4yacT OT XOpaTa, C KOUTO Liie BbPBUM 3a€JHO KbM
BTOPOTO, Ollle N0-MaiabHo u3aanue Ha ,Opdeit” noroarna, korato [ls10BAUB
e 6bJe EBpomneiicka cTonuna Ha KyJaTypaTa. [J1aBHOTO 06aue e ja BbpBUM
3ae/IHO C BCUYKHU OHe3H, 32 KOUTO CMUCHJIBT Ha KHUBOTA € NMpeJu BCUYKO B
KyJITypaTa, 06pa30BaHUETO, BceobeMallaTa AyYXOBHOCT.

MexayHaponHUAT decTuBaa Ha noesusTa ,Opdeit” - [lnosaus 2018, e
npoekT Ha ¢oupanusa ,Ilnosaus JIMK u ce ochliecTBsBa ¢ puHAHCOBATA
nozakpena Ha ,KyatypHa nporpama 3a bbarapckoTo npezcefatesicTBO Ha
CbBeta Ha EBponeiickus cpio3 2018“ na Hanumonasnen ¢onyg , Kyntypa“

B TO3M KOHTEKCT Lie mpodYeTa MNO3JApaBUTE/IHUSA ajApec OT r-xkKa
JInnsana IlaBioBa, MUHUCTBP Ha OBJArapCcKOTO NMpejceaTes/ICTBO Ha
CbBeTta Ha EBponeiickus cbio3:

J10

I-H AHTOH FAEB
MPE/ICEJATEJI HA YC HA
®OHJALHA , I/IOBAHUB JIUK"

YBAKAEMH IrOCI10/IlUH BAEB,

3a mMeH e yecm da no3dpass yyacmHuyume, 2ocmume U op2aHusamopume
8 [Tlepeomo uzdanue Ha MexcdyHapodHusi pecmugan Ha noe3usima ,Opdetl -
Ilnoedue 2018

Taszu 2oduHa 3a nepsu nem bowazapusi e pomayuoHeH hpedcedamen Ha
Coeema Ha EC. C ysiaama cu omeao8opHOCM 0Cw3HA8AMe 02pomMHama yecm oa
6s0em noaumuvecku audep U Meouamop 8 usns/AHeHUemo Ha esponelickus
JdHegeH ped.

C ucmopus, ¢oakaop, mpaduyuu u 6ozama Kyamypd.. € UHO8AYUU,
mexHo.102usl, 3HAHUS1 U ma/iaHm eeye eduHadecem 200UHU HUe, 6B12apume,
donpuHacsme 3d KysmypHOMo MHO2006pa3ue 8 20/19MOMo esponelicko
cemelicmeo.

Owe om dpesHu e8pemeHa Xxopama no Hawume 3emMu ca omdagaau
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U3K/AHYUMeHO 3Ha4eHUe Ha U3KYCmB80omo, 3aujomo cnoped msix mo Moxceso
da omkpuea u da omkpexea 8pamama KeM He3puMume, HO 8e4HU C8emMose
Ha dyxa. Cmamasu, 4e mo eausie Ha 0OKpPB®HICABAWUS 2U C851M, 4e mosd e
8B3MOJNCHO CAMO U eJUHCMBEHO 3apadu Hez08amad CKpumd cu/a.

Bwsizapckama Kyamypa npe3 eekogeme e cvbupa-a 8 cebe cu Hali-do6pomo
om ecu4ku yusuau3ayuu no Hawume 3emu. Taka cme ce 3anasuiu, maka cme
oyesiesiu hogeve om mpuHadecem 8eKa HA MO3uU 6ypeH Kpscmonsm.

»Ceemsm Mmodxce da 6v0e 3a681a051H C AUpA, He C MeY', maka npopoKysas
MumuyvHussm nesey u noem Opdbell, Hcussia Hakoza myk. C necHume cu motl
80sXxHO858a/1 npupodama u ce cmpemsa da Hayyu xopama da omdasam
noyum Ha HeliHuUMe 60cecmaa.

Kazeam, ue noesuama e yapuyama Ha uskycmeama. HecayuaiiHo
opguyeckama noe3us e 863HUKHA1A UMEHHO Ha ba/ikaHume - 8 mpakulickume
3emu.

ToduHama Ha esponelickomo KyamypHo Hacsiedcmeo dasa YyodecHu
8B3MOJ}CHOCMU NOE3UsIMA - Mosa ApesHo U Ms0po U3KYCmeo, da hpucscmad
8 KyamypHusi xcueom Ha Espona, da nonyaspusupa u ews3numasa, da
80BXH08518a U 0602amsea, da HAC®PYABA AKMUBHOMO 2paicdaHcmeo u
obuwume yeHHocmu cped maadume NOKOJAEHUSI.

Camo ¢ obwu ycuaus moxcem da nocmuzHem no-0obpo 6sdewje 3a Egpona,
da ceXpaHuM yHUKaAHOCMmMA U KyJamypHOmMo MH02000pasue, Koumo cd 8
0CHOBAMA HA HEUHAMA Npus.1eKameaAHOCm.

Ioxcenasam Ha ecuuku yyacmuuyu 8 nspsus MexcdyHapoden gecmusan
Ha noeszusima ,Opdeii - [11oedue 2018“ noazomeopHa paboma u 80sXHOBEHUE
3a pazsumue u nonyasipusupdaHe HA majadaHmume 8 obwama paboma 3a
6wdewemo Ha Besazapus u Espona!

HA JIOB'BP YAC!

Munucmep Jluaana Ilasnosa
Codpus, 10 maii 2018 a.

Heka npuBeTcTBaMe YW HamMTe OQULMAIHU rocTH: MHUHHUCTBpa Ha
Peny6sivka Bbarapus r-H Boun baHoB, 3aMeCTHUK-MUHUCTBpA Ha
Ky/nTypaTa Ha Peny6siuka bbarapusa r-xa Amesnusa lemeBa; MUHUCTBpaA Ha
KynTypaTa Ha Peny6uinka Makegonusa (BIOPM) r-u Po6ept Anarbo30Bcky;
llpeacenatens Ha IlapnaMeHTapHaTa KOMHUCHUA 33 KyATypa U MeAuH
r-i Bexxau PamugoB; Kmera Ha O6muua IlnoBauB uHk. MBaH ToTes;
JUILUIOMaTUYeCKUTe IpeJCTaBUTEJM Ha CTpPaHUTe, Y4YaCTHULM BBB
dectuBana; npeacraBuTenuTe Ha QoHpanus ,Amepuka 3a bwarapus’, c
4yUATO QUHAHCOBA MOMOIL € OChIIeCTBeH NpPoeKThT Maska 6a3unvKa Ha
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[lnoBauB!

Cnen muHyTd Bue me uyerte 17 M39BeHU CbBpeMeHHU noeTu oT 13
IbpxkaBu (ot EBpomna, CAILl u U3paeun). CTuxoBeTe Lie 3ByYaT Ha POJEH U Ha
O'BJITAPCKU €3UK, C PEBO/] HA aHTJIMUCKU HA MYJITUME/IHSL.

Ho mpenu ToBa AaBaM AyMaTa 3a IPUBETCTBUSA Ha OQULHATHUTE TOCTU
Ha ,Opodeit” - [lnosaus 2018:

[-H Boun BaHoB, MUHHCTBpa Ha KyJaTypaTa Ha Peny6suka Bbarapus.
Peurta My 1ie 6bJe npeAcTaBeHa OT 3aMeCTHUK-MUHUCT'BP T-a AMesns
[emeBa:

J0
OPTAHH3ATOPHTE, YYACTHHLIUTE H
TOCTHTE HA

MEX/YHAPOJEH ®ECTHBAJI HA
MOE3HATA, OPDEIH"2018 - IVIOBJHB

Yeaoicaemu 2-H An1a2b0308CKU,
Yeaocaemu 2-H Tomes,

Bauwu npegs3xodumesicmea,
Yeasicaemu 2ocnodcu u 2ocnoda,

3a meH e yecm u o2pomHO ydososicmaue da Bu npusemcmeam no hosod
Ha4a.10mo Ha nspsomo uzdarue Ha MesxcdyHapodHus pecmusas Ha noe3usima
,Opdeti 2018” - cebumue om ,KyamypHama npozpama 3a Besazapckomo
npedcedamesicmeo Ha Cogema Ha Esponelickusi cst03”“ Ha HayuoHaseH ¢poHd
~Kyamypa“

Kwsde dpyeade, ako He 8 dpesHuss ®@uaunonos, kKolmo 3aemd eJHO om
nspsume mecma no 6poll u XydoxicecmeeHo 3HayeHue Ha apmeg@axkmu 8
Bwszapus, Moxcem da HamepuM 806XHOBs18AUA Cpedd 3 MBOPYECKO 06y 8aHe
Ha eduH om Hall-yHUgepca/iHume U Kpacusu esuyu - mosu Ha noe3usima. He
cayuyativo Ilao8due csc c6oemo HaUCMUHA YHUKA/AHO AHMUYHO HACAedCmaeo
e u Hawama Esponeiicka cmoauya Ha kyamypama 3a 2019. Hamupame ce 8
Maskama 6a3uiuka, uszpadeHa npe3 8mopamad no/108uHa Ha V 6. 8 uecm Ha
2/1a8HUSsI B0eHEeH KOMAHOUp Ha nposuHyusi Tpakus. B ciedeawjume Hsko/1KO
JHU 0oceeH yeHM®p 3a 06MeH 8 cdhepama Ha UCMOpUs, U3KYCMEo U Kyamypa
ms we 6sde npedu 8CUYKO XpAM HA NOemMu4ecKkomo U3Kycmeo.

Mumwsm 3a Opdpell - neceHIapHUS MpaKulicku My3UKaHm, CMsimaH 3a Hat-
ge/luKUsl negey u noem Ha dpesHocmma, ce6upd HA MO8A MA2UYHO MSCMO
17 noemu om 13 cmpaHu 8 ammocgepa, ,paskaseawja” 3a aHmuvyHocmma.
Opgeil ce e cmpemua da o6aazopodu cyposume Hpasu u da HAyyu xopama

79



Ha no-s8ucoka Kyamypa. YoedeH ceM, 4e 8 me3u HAKO/IKO OHU 6.1az200apeHue
Ha obpasosamesHuUme ceMuHapu u nucamejacku @opyMm, HA noemuyHume
uemeHusi, uje ce podsim MHO20 Cb8PEMEHHU MBOPYECKU NOCAAHUS, KOUMO We
cs3dadam HO8a niam@opma 3a paanpocmpaHeHue Ha dyXogHocm.

Om copye nosxcenagam @Pecmusassm 0a NOJAYHU CB0EMO J102UYHO
ycmotiuugo npods/iceHue Hanped 868 epememo, pa3eusaliku ce kKamo edHa
des20mpatina mpaduyusi HA Meop4ecko obujyeaHe u cs3dasaHe HA HOBU
KoHmakmu & Jaumepamypama. Kesas Ha ecuuku 2ocmu 80BXHO8eHUE U
He3a6pasumu Muzoee npu cpewjume C yHUKA/AHOMO KYJIMYPHO HACAe0CMB0
Ha cmpaHama Hu.

10 maii 2018 2.

BOHJ1 BAHOB
MuHucmsp Ha Kyamypama
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I'-H Po6epT A/1arb030BCKM, MUHUCTBP HA
Ky/aTypaTa Ha Peny6/inka Make J0HUA:

YBaxkaemu r-H bous BaHoB, MUHUCTBp Ha KyaTypaTa Ha Peny6./uka
Bbarapus,
yBackaeMHu r-H MBaH ToteB, KMeT Ha o61iuHa [110BaUB,
yBa)kaeMHU NpeCTaBUTeNN HA AUNJIOMAaTUYEeCKUTE MUCUH U Ha
06111eCTBEHOCTTA,
yBa)kaeMHU JIIOOUTEN Ha U3KYCTBOTO U MTOE3USATA,

MHoro ce pajBaM, 4ye CbM TyK, cpef Bac, B [l1oBAUB - rpaj, KoUTO
B/J'bXHOBSIBA C KpacoTaTa CHU U e 005IBeH 3a KyJTypHa cTosula Ha EBpona
3a 2019-a roguna. U3nos3BaM BB3MOXXHOCTTA JAa YECTUTH OT CbpLe Ha
rpaxkAaHuTe Ha [ln1oBAuB U Bbiarapus To3u ycnex, KOUTO e 3HaYWM U 3a
BCUYKH Hac B peTMOHa U OT KOWTO OYaKBaMe Jja ;I0OTIPUHeECe ChILEeCTBEHO 3a
HamnpejbKa Ha peTMOHAJIHOTO U €BPONENCKOTO KYJTYPHO CbTPYJHUYECTBO.
B cB110TO BpeMe, UABANKY OT CTPaHa, B KOATO N0e3UATa UMa 0CO6eHO0 MACTO
Cpej U3KyCTBaTa U B KOATO Ce OpraHU3Mpa eiuH OT Hal-rojieMUTe CBETOBHU
noetuyecku ¢pectuBaiu — ,,CTPyKKHU Bedyepy Ha MOe3UATA", — 0COOEHO MU e
Jparo, 4ye CbM C Bac Ta3u Beyep Ha Mex/yHapoJAHUs ¢pecTUBaJ Ha T0e3UsTa
“Opdeit” - mpeBeCTHUK HA MHOTOTO U Pa3/IMuYHU CbOUTHS, KOUTO IE Ce
CBCTOAT TYK Ipe3 cje/BalljaTa roJjuHa, 06eJUHEHH OT XKeJJaHUeTOo 3a 06MeH
Ha KOHTaKTH, U/leH, BJ'bXHOBEHNE, U3KYCTBO U TBOPYECKH Bb3MOXKHOCTH.

[loeTuTe ca BecTUTeJM Ha MCTHHATA, Te 3acjayXaBaT IOJKpeIa, 3a
Jla BbPBAT TBBPZAO U CMeJO W 4pe3 CujaTa Ha CJ0BOTO IOCTOAHHO Ja
npejU3BUKBAT, OTBAPAT U MU3OCTPAT HAIIUTE BBb3NPUATHUA U XOPU3OHTH.
[loe3udTa, JMTepaTypaTa, KHUTUTEe — Te Ca CBUJETEJCTBA Ha BPEMETO,
Ha YOBEIIKUTEe Bb3MOXHOCTHU M CTpeMeXH 3a Cb3JjlaBaHe Ha peajlHU U
BbOOpakaeMM CBeTOBe W 3a IpeHacsiHe Ha IOCJAaHHUA 3a 60OraTCTBOTO
Ha >XMBOTA, B3aHMMHOTO pa3bMpaHe U TOJIePAaHTHOCTTA. Te W3I'bJIHABAT
MHUCHATA Ha CBeTJMHAaTa Ha 3HAaHUETO, CUMBOJIM Ca Ha HaJeXJuTe Ha
IIMBUJIM3ALMATA U HA CTPeMeXKa KbM pasBUTHE U HAJIOT, KOUTO TPsiOBa Ja
Na3vM Y 3alljiTaBaMe KaTo ChLIMHA Ha YOBEUIKOTO ChblIeCTByBaHe. 3aToBa
e npekpacHa ujes To3u decTuBal Aa ObJe NMpeJBeCTHUK Ha HJAeUTe 3a
U3KyCTBOTO KaToO eJHO M0-A06po 061110 GbJelle, C KOUTO OYaKBaMe Jia ce
cpelllHeM Ipe3 caeABaliaTa roguHa B [l1oBauB kato EBpomnelicka cronuna
Ha KyJITyparTa.

B ropunara, korato EBpona nocrasst ¢poKyca Ha KyJTypPHOTO HAaCIeACTBO
TOYHO TYK, B [1710BJMB, KOUTO CbC 3a6e/IeKUTENHOCTUTE CHU U GOraToTo
CH MCTOPUYECKO U KYJTYPHO HACJIe[CTBO e ropAoCT 3a bbirapus Taka,
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kakTo rpaj Oxpup, nmog 3amwurtata Ha IOHECKO, cbc cBoeTo KysaTypHO
Hac/Je[CTBO € ropAocT 3a MakeJJoHUS], - MOXXeM YBEPEHO Ja KaxkeM, ue
vMaMe NMpUYMHA Ja ObJAEM TopAu ¢ 6OraToOTO KYJTYPHO HACJIeICTBO Ha
HalllUTe 3eMU U HApOAM, HO U Jja CU NMPUINOMHHUM OTTOBOPHOCTTA, KOSITO
vMaMe MpeJ, 6'bJelMTe NOKOJIEHUS — []a 'O LieHUM, Ia3UM U YecTBaMe KaTo
0061110, yHUBepCaJIHO 6J1aro, BAXXKHO B eBpOIlelCKU U CBeTOBEH Malab. B To3u
CMHUCBJ TPsIGBA Jla MPUBETCTBaMe AaKTUBUPAHETO Ha CHTPYAHUYECTBOTO
Mexay Peny6svka Makenonus u Peny6snka Bbarapus HanocieAbk, Ipu
KoeTo 6e JIeMOHCTPUPAHO JIMAEPCTBO C MOJIOXKHUTeJeH epeKT He caMo 3a
HalllUsl PErHoH.

Ykpenuxa ce U TpaJUIIMOHHO J06pUTE OTHOLIEHHUS, U CbTPYAHUYECTBOTO
BBB BCUYKU 00J1aCTH Ha Ky/aTypaTa. OcBeH B JBYCTpPaHHUTE CbBMECTHU
NPOJYKLIMH B TeaTbPa, KHHOTO U U3JaTesICKaTa JeHHOCT, Halllu'Te IBe CTPaHU
ca NAapTHbOPH U B MHOTOCTPAHHOTO CHTPYJHUYECTBO [0 MPOTpaMHUTE Ha
IOHECKO, k'baeTo nocTurHaxme o611 ycrex ¢ BIUCBaHEeTO Ha ,MapTeHunaTa“
B CnucbKa Ha HeMaTepuasHoTo HacaeacTBo Ha FOHECKO, a Bce noBeue ce
cpaborBaMe U B MHHUUMaTuBaTa 16+1, kakTo U B paMkuTe Ha Popyma Ha
C/IaBSIHCKUTE KyJTypU. XopaTa U HHCTUTYLIUHUTE Ha U3KYCTBOTO BCe MOBeye
CHU CBTPYAHUYAT — KAKTO Ha MHAUBUAYAJTHO HUBO, TaKa U B IPOrpaMUTeE Ha
pasuYHU GecTUBAIH.

YBakaeMU NPUCHCTBAIIY, JBJIOOKO CbM y6elleH, 4e BBIPEKU
npeM3BUKATEJICTBAaTA B PErdOHa, KaKTO M B IJI0GasHATa MOJUTHYECKa
KapTHHA, KOSITO CTaBa BCe MO-CJIOXKHO U TOJIIMO NPeJAU3BUKATEJNCTBO 3a
[SJIOTO YOBEYECTBO, Le YCIeeM Jla MOTBbPAUM Ha NMpPaKTHUKa 3asBKUTE,
Yye € BB3MOXHO Ja 6bJeM U MepCHeKTHBHU, W IMO-YCHEUIHH TOYHO
ype3 MOJAKpenaTa U 3aCUIBAHETO Ha MEXAYKYJATYPHHUS [AHAJIOT, 4Ype3
NPOMOTHPAHETO M MOJKpeNaTa Ha TBOPYECKUS MOTEHIMaJ, OCHOBAaH Ha
KyJITYPHOTO MHOTOOGpasuie W cBoGoJaTa Ha U3pa3sBaHe, KaKTO U 4ype3
YKpeNnBaHETO Ha MeX/IyHAPOJAHOTO ChbTPYAHUYECTBO MEXAY CTPAHUTE HU U
MeX/ly BCHYKH aKTUBHH YYaCTHULM B Te3W MPOIECH Ha Mporpeca.

Bapam, ye MakefoHus W Bbiarapus, HalluTe HapoAM, HaLIKUTe Xopa
Ha U3KYCTBOTO M KYJTYPHM JeHLH, B JyxXa Ha 0OIUTe CBET/IM TPaJULUHU
U 60oraToTo KYJTYPHO Hac/JeACTBO, Ile IIOCpeliHaT JOCTOMHO Te3u
npeJy3BUKaTe/CTBA U 1je paboTAT BCEOTAANHO 3a M3rpaxJaHeTo Ha IO-
Zo6po 06110 GbAellle U NPOCIEPUTET 32 BCUUKU IpaxkJaHu Ha EBpomna oT
21-BH Bek.
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I'-H Bexxan PamuuaoB,

IIpedcedamen Ha [lapaameHmapHama Komucusi 3a Kyamypa u meduu. Hezogusm
nosdpasumesieH adpec we 6s0de npoyemeH om denymama om Ilaosdus-epad
Jumumaep Jlazapos:

Ji (0
I'-H AHTOH BAEB
MPEJACEJIATEJ HA YC HA
,IUIOBJIUB JINK“

OPTAHU3ATOPUTE U
YUYACTHULINTE HA
MEJKYHAPOJIEH G®ECTUBAJ HA
[IOE3USTA ,,OP®EN — IUTOB/MB 2018

YBAXKAEMU I'OCIIO/IUH BAEB,
YBAXAEMHU JAMU U I'OCIIOJA,

Hspazseam Hasi-uckpenume cu No30pasnenis no o600 Op2aHUZUPAHENO
na Meoicoynapoonus gpecmuean na noesuama ,, Opgpeii — IInogoue 2018 .

IIpozpamama na gecmusana e uskmoswumento 6o2ama u MHo20bpoiinama
MY nY6IuUKa we UMa céoume Heno8mOPUMU KYIMYPHU NPENCUEAEAHUA.

Meodicoynapodnomo npusHanue e Heocnopumo OOKA3amencmeo 3a
npoghecuoHanu3sMa U meopueckomo 8i Opb3HOEeHUe, brazodapenue Ha KOUMO
nonynapusupame Hawama Poouna.

Hcxpeno nosicenagéam na meopyume Om yenus eKun enepus u 6ol 0a
3anasume masu CbIUOAMENHA aAmMocgepa U 0a NOKOpume 6CUYKU OHE3U
8bpX08€, KOUMO aMbUYUAMA U3NPAes npeo 6ac.

Bvoeme ocusu u 20pasu! l/]
A
/o
‘{n.—lcop.fi'!r ALIHI0B
TIPEACEJIATEI {14 Kdf? thﬁfrA 1o
KYJITYPATA M ME]] ;{rﬁ B
10 mait 2018 r. / ;'
i
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I'-u UBaHn ToteB, KmMeT Ha O61uHa I11oBaAUB:

Yeaxncaemu muHucmesp Anazbo308cku, ysaxcaemu MuHucmesp baHos,
yeaxcaemu HapodHU npedcmagumeJu, ygaxcaema 20cnoxco npedcedames Ha
O6wuHcKus ce8em, ygaxcaeMu 0p2aHu3amopu, y4acmuuyu u 20Cmu, 20Cnodxicu
u 2ocnoda, cksnu npusimeJu,

Kamo kmem Ha Hali-cmapus xcue epad 6 Eepona - [li1oedus, 3a meH e
usk/arvumesiHa yecm da Bu npusemcmeam c ,,[lo6pe dowau” 8 Hawus dpeseH
U 8eyeH epad.

Hue, nanosduguaHu, ce zopdeem ¢ 602amomo cu Ky/imypHO-UCMOpUYecKo
Hacsaedcmeo. Om eekoge epadsm Hu e cpeduwje Ha JyXx08HOCMMa, Kyamypama
u uskycmeomo. Hegedneoi cme cu npunomusauy, ve 8 Ii1oedus e ce3dadena
nspsama meampasjaHa mpyna, n'sp8usim Xop, N'sp8ama neuamHuyd, n'spsama
xydoxcecmeeHa Uu3/10x#04...

Ipadsm Hu e daa u we npodeaxcasa da dasa Ha Beiazapus u Ha ceema
MH020 MAAAHMAUBU noemu, nucamenu, XydoxcHuyu, my3ukanmu. Iliosdus
ce 2opdee CbC cBOUME MBOPYU, desimeau Ha Ky/imypama U u3Kycmeomo.

HecayuaiiHo 6s:xme u3bpaHu 3a nspeus Osazapcku epad - Esponelicka
cmosauya Ha Kyamypama npe3 2019 2o00uHa, koeamo I[110e8dus we npedcmasu
Bbowazapus u beazapus uje ce npedcmasu upe3 I1ioedus.

Hawemo momo e 3AE/]HO He camo 3aujomo myk om xuas1do.1emus xopama
Jcusessm 8 Mup, pasbupamesicmeo U ye8axceHue, HO U 3dWj0mo 8ceKu JeH
npodesicagame da usneasame csc cmucea mosa 3AEJHO.

KamezopuuHo dokaszamescmeo 6 masu nocoka e u MedxcdyHapodHusm
decmuean Ha noesusma ,Opdeil, 8 kKolimo cu dasam cpewa noemu om
pasauyHu dspicasu om Espona u CeeduHeHume wamu.

Bpamume Ha Hawusi 2pad ca WupoKo 0meopeHu 3a npusimeu, d 8 cedbama
Ha [1n108dus omdasHa uma Heuwjo npedonpedesieHO, KOemo Kapa eceku da ce
8/11006U 8 He20 om npwse8 hozaed. B moea, ysepen cem, we ce y6edu eceku om
Bac. CuzypeH coM, ye we cexpaHume 3a8uUHA2U 8 CvPYemo cu CNOMeHd om
Hawus npekpaceH 2pad u 6s12apcKkomo 2ocmonpuemcmaso!

Jlo6pe dowu u Ha dob6sp uac!
Kmem Ha O6wuHa [11080us — uHic. Hean Tomes
10 maii 2018 2., 18 vaca, Maakama Basuauka

Baaromaps 3a yecrra ,,Opdeir” - [lnoBaue 2018 na 6b/ie MO3ApaBeH OT
BCHUYKH Bac!

3aTpuTe AeHa HA peCcTHBAJIA IJIOBJUYAHU U TOCTUTE Ha I'Pa/ia, U3KYLIEHH
OT pa3HOE3UYMEeTO HAa CbBPEMEHHOTO NMOETUYECKO CJIOBO, Lije CTaHaT 4acT OT
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TO3H T'OJIsIM MPAa3HUK Ha moe3usTal

A cera 3amoyBame ¢ecTHBasia ¢ npekpacHata Esnka JuMHTpoBa, mpes
YUUTO pblle, OYM U yM MHHAXa MOBEYETO TEKCTOBE HA YYAaCTHHUIUTE B
,0pdeit” - Ilnoaus 2018.
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Anton Baey,

Chairman of Plovdiv LIK Foundation, Organizer of the International Festival of
Poetry “Orpheus” - Plovdiv 2018

Dear Gentlemen Ministers of Culture
of the Republic of Bulgaria and of the Republic of Macedonia,
dear Mr. Mayor of Plovdiv Municipality, dear Mrs. Chairman of the
Municipal Council of Plovdiv, dear Members of Parliament from Plovdiv city
and Plovdiv district, dear Deputy Mayors and Regional Mayors of Plovdiv,
Honorable Ambassadors, Dear poets - messengers of world culture, dear
citizens and guests of Plovdiv, lovers of poetry,

Here, in the unique Early Christian Small Basilica, you will have the pleasure
to meet poetry in 14 languages, among them - almost all the Balkan ones
(Bulgarian, Turkish, Greek, Serbian, Romanian, Macedonian and Albanian),
as well as: English, French, Italian, Spanish, Hebrew, Danish and Ukrainian.

During the Writers’ Forum, on 11 May, from 2:30 pm, you will learn many
interesting things about Orpheus, the legendary Thracian king, singer and
healer, and also - a number of attractive facts, such as, for instance, that there
is a monument of Orpheus in Israel and that he has inspired the modern
Danish artist Palle Nielsen for a significant cycle of paintings. So, I hope
that our First International Poetry Festival “Orpheus” - Plovdiv 2018, apart
from everything else, will also initiate the building of a monument to the
legendary Thracian singer - here, in Plovdiv, the ancient Thracian settlement
of Eumolpias.

On 12 May, from 6:00 pm, the Closing Ceremony with poetry reading and
prize awarding will take place.

All the events will happen in the Small Basilica, the entrance is free.

Let me thank everyone who helped this festival to happen: the great team
of Plovdiv LIK Foundation: assoc. prof. Elka Dimitrova, the translator Vera
Ivanova, the designer and print manager Milan Dimitrov, the accountant
Zimfira Dimitrova. Let me thank the Director of the Ss. Cyril and Methodius
Humanitarian School Mrs. Sonia Kirkova who welcomed us to join their
traditional procession on May 11; the Director of the Regional Inspectorate
of Education Mrs. Vanya Kirkova who let the students miss school in order
to take part in the procession tomorrow, so that it turns to a real feast of
spirit; and of course: the Mayor of Plovdiv Mr. Ivan Totev, the Deputy Mayor
Mr. Alexander Darzhikov, the Governor of the Municipal Institute of Plovdiv
Mr. Yordan Iliev and his team... Special thanks to the poet Shaip Emérllahu,
the founder and director of the Days of Naim, Tetovo, Macedonia - our
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partnering festival. These is a small part of the people who will join us in the
second, bigger edition of our festival next year, when Plovdiv is chosen to
be a European Capital of Culture. But the important thing is that everybody
is welcome to join us - everybody who finds the meaning of life mostly in
culture, education and the happenings of spirit.

The International Festival of Poetry “Orpheus” - Plovdiv 2018 is a
project of Plovdiv LIK Foundation, implemented with the financial support
of the Cultural Programme for the Bulgarian Presidency of the Council of the
European Union 2018 of the National Culture Fund.

In this context, let me read the Greeting address from Mrs. Lilyana
Pavlova, Minister of the Bulgarian Presidency of the Council of EU:

TO

MR. ANTON BAEV
CHAIRMAN OF

PLOVDIV LIK FOUNDATION

Dear Mr. Baey,

I am honoured to congratulate the participants and the organizers in the
First edition of the International Festival of Poetry Orpheus - Plovdiv 2018.
This year, Bulgaria is a President of the Council of EU for the first time and
we are completely aware of the responsibility and honour of this political
leadership and mediation. With its history, folklore, traditions and rich culture,
with technologies, knowledge and talents — Bulgaria has been contributing to
the cultural diversity of the big European family for 11 years already.

Since ancient times, the people of our lands have been highly appreciating
the meaning of art, as a way to the eternal world of spirit. They thought art
could influence the surrounding world. Bulgarian culture has been gathering
the best of all the civilizations on these lands for ages. That is how we have
survived for more than 13 centuries at this stormy crossroad.

“World could be conquered by lyre, not by sward” - that is what the mystic
singer and poet Orpheus who lived on our lands taught. By his songs, he inspired
the divine nature and thus he yearned to teach people to revere its divines. They
say, Poetry is the Queen of arts. And it is not accidentally that the orphic poetry
appeared exactly here, on the Balkans - on the Thracian lands.

The year of the European cultural heritage gives great possibilities to
poetry - this ancient and wise art, to be present in the cultural life of Europe, to
popularize and educate, to inspire and enrich, to encourage the active citizens
and stimulate the common values of the young generations. Only together we
can obtain a better future for Europe, to preserve its uniqueness and cultural
diversity, which are the base of its attractiveness.
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I wish to all the participants in the First International Poetry Festival
Orpheus - Plovdiv 2018 successful work and inspiration in developing and
popularizing talents in our joint work for the future of Bulgaria and Europe!

Good luck!

Minister Lilyana Pavlova

Let us also welcome our guests: the Minister of Culture of the Republic
of Bulgaria Mr. Boil Banov; the Minister of Culture of the Former Yugoslav
Republic of Macedonia Mr. Robert Alagjozovski; the Mayor of the Plovdiv
Municipality Mr. Ivan Totev; the Chairman of the Parliamentary Committee of
Culture and Media Mr. Vezhdi Rashidov; the diplomatic representatives of the
countries, participants in the festival; the representatives of the America for
Bulgaria Foundation which supported the Small Basilica of Plovdiv project!

Within minutes, you will hear 17 prominent poets from 13 countries
in Europe, the United States and Israel - in their native languages and in
Bulgarian, the English translation will be visible on the multimedia. But
before that, I would like to give the word for greetings to the official guests of
“Orpheus” - Plovdiv 2018.

Mr. Boil Banov, Minister of Culture of the Republic of Bulgaria,
presented by Mrs. Amelia Gesheva, Deputy Minister of Culture of the
Republic of Bulgaria:

TO

THE ORGANISERS,

THE PARTICIPANTS AND THE GUESTS OF

THE ORPHEUS 2018

INTERNATIONAL POETRY FESTIVAL - PLOVDIV
Dear Mr. Alagyozovski,
Dear Mr. Totey,
Your Excellencies,

Dear ladies and gentlemen,

I have the honor and the great pleasure to welcome you to the beginning of
the first edition of the Orpheus 2018 International Poetry Festival - an event of
the Culture National Fund that is part of the Cultural Program of the Bulgarian
Presidency of the Council of the European Union.

Where else if not in Ancient Philippopolis, which is one of the places with
the greatest number and artistic significance of artefacts in Bulgaria, could we
find an inspiring environment for the artistic communication in one of the most
universal and beautiful languages - the language of poetry. It’s no coincidence
that Plovdiv with its unique antique heritage is our European Capital of Culture
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for 2019. We find ourselves in the Small Basilica, built during the second half
of the 5th century in honor of the chief military commander of the Thrace
province. Besides a center for historical, artistic and cultural exchange, in the
next few days Plovdiv shall be before all else a temple to the poetic art.

The Orpheus Myth - the legendary Thracian musician, considered to be
the greatest singer and poet of the Antiquity, brings together to this magical
place 17 poets from 13 countries in an atmosphere that “tells” of the Antiquity.
Orpheus strove to refine the harsh customs and to teach higher culture to the
people. I am certain that in these few days, thanks to the educational seminars
and the writers’ forum, thanks to the poetic readings, a lot of contemporary
artistic messages shall be created which shall provide a new platform for
dissemination of spirituality.

I sincerely wish the festival to get its own logical and steady continuation
ahead in time by developing a long-lasting tradition of artistic communication
and of creation of new contactsin literature. [ wish inspiration and unforgettable
moments to all guests during their meetings with the unique cultural heritage
of our country.

10th of May 2018

BOIL BANOV
Minister of Culture
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Mr. Robert AlagjozovskKi,

Minister of Culture of the Former Yugoslav Republic of Macedonia:

Dear Mr. Boil Banov, Minister of Culture of the Republic of Bulgaria,
Dear Mr. Ivan Totev, Mayor of Plovdiv Municipality,
Honorable Excellencies and representatives of the cultural community,
Dear lovers of art and poetry,

I am so glad to be here, among you, in Plovdiv - a city of inspiring
beauty, a European Capital of Culture for 2019! I will use the opportunity
to congratulate heartily the people of Plovdiv and Bulgaria for this success
which is important for all of us in the region, as we expect it to make a
significant contribution to the regional and European cultural cooperation.
At the same time, coming from a country where poetry has a special place
amongst arts and where one of the most famous poetry festivals is held - the
Struga Evenings of Poetry, I feel even happier to be with you tonight, at the
International Poetry Festival “Orpheus”, which is a forerunner of the various
events planned for next year, united by the desire to exchange contacts, ideas,
inspiration, art and creativity.

Poets are messengers of truth, they deserve support to go firmly and
courageously, and, through the power of speech, to keep evoking, opening
and sharpening our perceptions and horizons. Poetry, literature, books - they
are witnesses of the times, of human abilities and aspirations for creating
real and imaginary worlds and conveying messages of the richness of life,
of mutual understanding and tolerance. They fulfil the mission of the light
of knowledge, they are symbols of the civilization hopes and of the search
for development and dialogue, which we must protect and defend as the
essence of human existence. It is therefore an excellent idea this festival to be
a precursor to the visions of art as a better common future, that we expect to
meet next year in Plovdiv as a European Capital of Culture.

In the year when Europe places the focus of the cultural heritage right
here, in Plovdiv which, for its sights and rich historical and cultural heritage,
is a pride of Bulgaria - the way Ohrid, under the protection of UNESCO, is
a pride of Macedonia, - we can confidently say that we have reasons to be
proud of the rich cultural heritage of our lands and peoples, but also, we have
to remember our responsibility towards the future generations - to value,
preserve and celebrate this heritage as a common, universal good, important
for Europe and world-wide.

Thus, we should welcome the recently intensified cooperation between the
Republic of Macedonia and the Republic of Bulgaria, which has demonstrated
leadership of positive effects even beyond our region. The tradition of good
relations and cooperation in all areas of culture has also been strengthened.
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Apart from the bilateral joint productions in theater, cinema and publishing,
our two countries are also partners in the multilateral cooperation in the
UNESCO programs, where we together have achieved a success by the
entry of Martenitsa in the UNESCO Intangible Heritage List; and we are
also progressively working in the 16+1 Initiative, as well as within the
Forum of Slavic Cultures. Our people and institutions of art are increasingly
collaborating - both on individual level and at various forums.

Dear attendees, [ am deeply convinced that, despite the challenges in the
region, as well as in the global political picture which, by itself, is becoming a
bigger and more complicated challenge for the whole humanity - we will be
able to prove in practice that we can be both promising and successful through
the strengthening of the intercultural dialogue, through the promotion and
support of the creative potential based on cultural diversity and freedom of
expression, as well as through the cooperation between our countries and all
the active participants in these processes of progress.

I believe that Macedonia and Bulgaria, our peoples, our artists and cultural
activists, in the spirit of our bright common traditions and rich cultural
heritage, will meet these challenges and will work dedicatedly to build better,
shared future and prosperity for all the European citizens of the 21st century.
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Mr. Vezhdi Rashidoy,

Chairman of the Parliamentary Commission of Culture and Media. His greeting
address will be read by Dimitar Lazarov, MP.

a0

I-H AHTOH BAEB
IPEJCEJATEJ HA YC HA
L, JLIOBIAB JIUK“

OPIAHUBATOPUTE U
YUYACTHULINTE HA
MEJK/YHAPOIEH G®ECTUBAJ HA
[IOE3UATA ,,OP®EN — ITOBMB 2018

YBAXAEMMU I'OCIIO/IUH BAEB,
YBAXAEMHU JAMHU U I'OCIIOJA,

Hzpazseam nasi-uckpenume cu No30pasnenus no noéoo OpzaHU3UPAHENO
na Meoicoynapoonus gpecmusan na noesuama ,, Opgpeii — IInogoue 2018,

IIpozpamama na ecmusana e uskmovumento 6ozama u MHoO200potinama
MYy BY6nIuUKa We UMAa C60Ume Heno8mMOPUMU KYIMYPHU NPENCUEAEAHUA.

Meoicoynapoonomo  npusHanue e HeOCnopumo OOKA3amencmeo 3a
npoghecuoHanuzMa U meopueckomo 8u Opb3HOEeHUe, brnazodapenue Ha KOUmo
nonynapusupame Hawama Poouna.

Hcxpeno nooicenasam na meopyume oW Yenus eKun eHepzus u eons 0a
3anasume mMaszu CH3UOAMENHA ammocgepa u 0a NOKopume 6CUYKU OHe3U
8bpX08€, KOUMO aMOUYUAMA U3NPAes npeo 6ac.

Bwoeme oicusu u 30pasu! |./-)
/\
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I
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Mr. Ivan Totev, Mayor of Plovdiv Municipality:

Dear Minister Alagjozovski,

Dear Minister Banov,

Dear Members of the Parliament,

Dear Madam President of the Municipal Council,
Dear organizers, participants and guests,

Ladies and Gentlemen,

Dear friends,

As a Mayor of Plovdiv - the oldest continuously inhabited city in Europe, it
is my great honor to welcome you to our ancient and eternal city.

We, the Plovdiv people, are proud of our rich cultural and historical
heritage. For centuries, our city has been a centre of spirituality, culture and
art. There have been numerous occasions to remember, that the first theatre
company in Bulgaria was created in Plovdiv, as well as the first choir, the first
printing house, the first art exhibition...

Our city has given, and will continue to give Bulgaria and the world, many
talented poets, writers, artists, musicians. Plovdiv is proud of its writers and
cultural and artistic community.

We were not accidentally chosen for the first Bulgarian city - European
Capital of Culture in 2019, when Plovdiv will present Bulgaria and Bulgaria
will be presented through Plovdiv.

Our motto is TOGETHER, not only because for thousands of years people
here have been living in peace, understanding and respect, but also because
every day we continue to give meaning to this TOGETHER.

A clear proof in this respect is also the International Festival of Poetry
“Orpheus”, which brings together poets from different countries from Europe
and the United States.

The doors of our city are wide open to friends, and Plovdiv has long been
predestined to make everybody fall in love with it at first glance. This, I am
confident, every one of you will have the chance to experience for themselves.
[ am sure you will keep the memory of our wonderful city and the Bulgarian
hospitality forever in your heart!

Welcome and good luck!

Ivan Totev - Mayor of Plovdiv

10 May 2018; 6:00 pm, the Small Basilica
Thank you heartily for your greetings to the first edition of “Orpheus” -
Plovdiv 2018!
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During the days of the Festival, the citizens and guests of Plovdiv, tempted
by the diversity of modern poetry, will become part of the great feast of
poetry “Orpheus” - Plovdiv 2018.

Now we should start the festival with the wonderful Elka Dimitrova,
through whose hands, eyes and mind all the texts of the participants of
“Orpheus” - Plovdiv 2018 passed.
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